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THE MUSICAL COURIER. 











New York. 


SS 


Mr. FRANCIS S STUART, 





Teacner oF SINGING uri, of LAMPERTI THE 
Seoah 
(Ten years in California.) 

“Being in full possession of my method of sing 
ing, he has the ability to form great artists 
Faancesco Lamperti 

Studios: 1103-4 Carnegie Hall, New York 

Summer rates May 1: to Oct 
INTERNATIONAL MUSICAL AND 


EDUCATIONAL EXCHANGE. 


Church, Concert and School Positions Secured 
MRS. BABCOCK 
Caunecte Hatt, New York 
Telephone: 2634 Columbus 


MAX KNITEL-TREUMANN, 


BARITONE 


Voice Culture-——-Art of Singing 
Carnegie Hall, Room 837 
Mail address: 15 Washington Terrace, New York 


HUBERT ARNOLD, 
VIOLINIST-INSTRUCTION 
286 West Seventieth Street, New York 
Telephone: 1345 Columbus 


WHITNEY COOMBS, 


COMPOSER-ORGANIS1 
New York 


Address: 49 West Twentieth Street 
PAUL SAVAGE, 
VOICE CULTURE 
Sox Carnegie Hall 
New York 


_Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing 
Ear Training, Musical Stenography. All materials 
copyrighted No authorized teachers in greater 
New York 
New York School Brooklyn 
115 Carnegie Hail 48 Lefferts Place 
LEOPOLD WOLFSOHN, 

PIANO INSTRUCTION 
Studios 1771 Madison Ave., cor. 116th St., New 
Vork. 986 Bergen St., Brooklyn 
DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
Summer Course at Special Rates 
8:10 Carnegie Hall, New York City 
Mrs. KURTH-SIEBER, 
VOCAL INSTRUCTION 
Residence- Studio: 34 Plaza Street 
Telephone: g31e Prospect Brooklyn, N. Y 
WALTER HENRY H. AL Ls 

Organist and Choirmaster of t. James Parish, 
New York; conductor of the heoshien Oratorio 
Society and the Musurgia, New York, & 

78: Park Avenue, New York City 


Miss DORA DUTY JONES, 


DICTION. 


Culture of Speaking Voice English, French 
German, Italian Phonetics 
Summer Address, Hotel Dysart, Cavendish 5Sq., 
London, S. V 
WALTER J. BAUSMANN, 


VOCAL INSTRUCTION 
CHORAL, DIRE r1ON 
(Madison Square 


ELIZABETH K. PATTERSON, 
SOPRANO 


rth Street 


Studio: 14 West Eighty tf 
Phone s825-J, River 
E. PRESSON MILLER, 
VOICE CULTURI 
The Art of Singing 
Suite tora Carnegie Hall, New York 
lelephone 13 Columbu 
EDWARD HAYES 
TEACHER OF SINGING 
New York City 
Summer Address, Danbury, Conn 
RICHARD ARNOLD, 
Concertmaster Philharmonic Soctety 
INSTRUCTION 
2o8 East Sixty-first Street, New York 
EFFIE STEWART 
DRAMATIC SOPRANO 
Vocal Instructice 
Concert and Orator 
3s West Eleventh St., New York 


PHILIPS, 
INSTRUCTION 


Studios 


ARTHUR 
VOCAT 
Ha 


Mr 
BARITONE 
(arneagt 


HEFFLEY, 
AND TEACHER 
o8 Carnegie Hall 


,ADHAM, 


EUGENE ( 
PIANIST 
Studio 


Miss CAROLL 





Teacher of Voice Placing, Style ard Diction 
Italian Method Voices tried 12 to 1 Monday 
and Thursday 

66 West oesth Street 
BRUNO HUHN, 
58 West Tifty-seventa ©.revt New York 
Piano and Orgen Lessons 
To Vocaliste- Style, Dictio ym and Répertoire 


Miss L AUR. A D. MOORE, 
VOCAL INSTRUCTION 


507 Madison Av2., corner sad St 


Studio: 
Stadio New York 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION 
Opera 
Yor. 


Voice Developed—Style, 
8s! 8s2 Carnegie Hall, New 


MICUCCI VALERI. 


led by dig 
litan Opera 





SIGNORA D. 

Italian Voice 
Vigna, Conductor ( 
Company 


recommen¢ 


Metro 


Specialist 


nried 


West Fifty-eighth St 


CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


345 





Mr. 


Teacher of the Lescuetizay Metmop 
New York City. 


Certificated 
Studio: Carnegie Hall, 


ROYAL FISH, 


TENOR 


J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING 


Strictly Italian Method. ; 
11 West aist Street 


GUSTAV L KER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
Address: 1 West :o4th Street, New York. 
GEORGE SULLI, 
VOICE CULTURE 
Insurance Building 167 W. s7th St., 


New Haven 
JANET BULLOCK WILLIAMS, 
SINGING. 

soo West saset St. 


New York (Saturdays) 


TEACHER OF 

“The Emerson,” 

Signor FILOTEO GRECO, 
Tue oF SINGING 

East Thirty-fourth Street, 
3747 Madison Square. 


ArT 
Studio New York 


Telephone 


62 


PERRY AVERILL 

OPERA—ORATORIO—CON( 
anp VOCAL 

Park 





SARITONE, 


ERT 
INSTRUCTION. 
zzo Central South, New York. 
HUBERT ZUR NIEDEN, 

SINGING, PIANO AND VIOLIN 


Studio $7 East Fifty ninth Street. 


J. CHRISTOPHER MARKS, | 


Organist anjd Choirmaster, Church of the Heavenly 


est, 5s: Fifth Avenue 
PIANO—VOICE CULTURE—COMPOSITION— 
ORGAN 

Residence Studio, 184 Ek 46th St. New York 
Mr. SAMUEL BOWDE N MOYLE, 

Voice Culture, Style and Artistic Singing, Per 
fect Tome, lertect Diction in English, German, 
French and Italian Residence-Studio: 

No. 39 West Twentieth St., New York City. 


MEZZO CONTRALTO 
CONCERTS, RECITALS 
1009-6 Carnegie Hall 


IRWIN EVELE lH HASSELL, 


ocal lastruction 


CONCERT PIANIST AND 
rEACHER OF PIANO 
14 West Ninety cighth Street, New York. 


MRS. HENRY SMOCK BOICE, 


VOICE AND THE ART OF SINGING 
Studios: 1003-6 Carnegie Hall, Tuesdays, Fri 
days and Saturdays; 400 Washington Avenue, 


Brooklyn, Mondays, Wednesdays and ‘Thursdays 


FLORENCE E. GALE, 


SOLO PIANIST 
Recitals and Concerts 
Instruction, Leschetizky Method 
1s W. yoth St 


BRISTOL, 


SINGING 


KF RE DE RIC KE. 
TEACHER OF 


Ryan Building, Room 111 
No. 140 West | aad St., 


ENRICO DUZE NSI, 


Italian Method 
Woehning, soloist in All 
Mary Cryder, teacher, 
Good voices cultivated by c 
14s East Eighty-third Street, 


ARTHUR CLAASSEN, 
Conductor German Liederkranz 
Conductor Arion Singing Society, Brooklyn 

341 Jefferson Avenue, 
Brooklyn, New York 


New York 





OPERA TENOR 


Teacher of 
Souls’ Church, 
Washington, D. € 
ntract 


New York. 


Teaches Old 
and 


New York 


Mrs. LAU RA E. ~ MORRILL he, 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West 23d Street, New York 
HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund. 


New York Studio: Steinway Hal! 
Breeklyn Studio and Residence: 450 Fifth Street 


WESLEY WEYMAN, 
PIANIST. 


Teacher at the Institute of Musical Art, 
$3 Fifth Avenue. 
\ddreas: &* Washington Square, New York City. 








Paula 





Mame. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING, 
‘The Gosford,” 236 West Fifty-fifth Street, N. Y 





ARL M. ROEDER, 


PIANIST—INSTRUCTION. 
1104 Carnegie Hall 


607 East :41st Street, New York 


Residence 





FRANK HEMSTREET, 
Teacher of Singing The Sixty-seventh 


Baritone 
27 W. 67th St. "Phone 1123 Columbus 


St. Studios, 





LILLIAN MILLER, 


Harmony and 
Accompanying 
1123 Columbus 


Composition 


Teacher of Piano, 
Studio: 27 


Song Interpretation 
W. 67th St. ‘Phone 
USTAV HINRICHS, 


CONDUCTOR METROPOLITAN 


(y 


OPERA 


Principal Metropolitan School of Opera 
Private Studio for Voice Culture and Repertory 
138 Fifth Avenue, New York 





POWERS-HOECK STUDIOS 
Co-OPERATIVE 


Francis Fischer Powers, Theodor A. Hoeck 
Voice "iano 
Studio (and invariable address): Carnegie Hal! 
New York 


‘TOR BEIG EL, 
rTEACHER OF SINGING 
Street, W., Le« 


VI¢ 


21 Manchester ndon, England 


EVA B. DEMING, 





SIGHT SINGING, EAR TRAINING, 
CHORAL MUSK 
Piano by Assistant Teachers 
Carnegie Ha Mon. and Thurs Pr. Ad 
dress Residence-St H Walton oth St 
and Col Ave., New Y rk Phone: 2934 ¢ 
MME. CORNELIE MEYSENHEYM, 
VOICI CULTURE 
Metropolitan School of Opera 


West Ninety third St 


MOSHER, 


PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 
The Mosher-Burbank Lecture Recitals 
New York 


61 





FLORENCE 
1894. 








Address: too East Seventy-third Street, 
HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 
Residence and Studi 
53s Washington Ave., Brooklyn, N. Y 


VICTOR KUZDO, 


HUNGARIAN VIOLINIST 


Mr 


Musicales and In 


Can be engaged for Concerts, 
struction Address, 143 East Eighty-third Street, 
New York City 
EDWIN H. LOCKHART, — Basso 
VOCAI CULTURI VOICE BUILDING 
STYLE TONE EMISSION SOLIDITY OF 
TONE, REPERTOIRE, FINISH 
Studio: 8:6 Carnegie Ha New York 
Mime. G. pe RIGAUD, 
in \I INSTRU« ION REPERTORY 
West ts 
Re 
I I ‘ 
River 


ROBERT CRAIG + AMPBELL, 
rENOR. 
‘Little Church Around the Corner.” 
213 West Forty-third St 
Fk. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 
MONY. ACCOMPANIST 
Residence-Studio: 954 Eighth Ave., corner 56th 


St.. New York. "Phone: 452 Columbus 
H¢ )PKINS( WN, BARITONE. 


ORATORIO—RECITAL—CONCERT 
Anperson Musicat Bureau, 
"Phone: as14 Bryant 


Soloist, 








HAR 





Address 
7 W. gad Street 





HERZOG, 
VOCAL TEACHER 
s03 Carnegie Hall 
Tuesdays and Fridays, 1 to 4 P. M 
Residence Studio: Hotel St. George 
Monday and Thursday. to to 12 


Mme. A. 


Brooklyn. 
A. M 





SERRANO VOCAL AND PIANO 
INSTITUTE, 


323 East Fourteenth Street, New York. Con 
ducted by Mr. and Mrs. Caatos A. De Seaeawo 
teachers of Charlotte Maconda, Mrs. C. Mibr 


Hardy. Leo Rovenger and Joseph Maerz 


Mr. ann Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 


Concerts and Musicales 
Voice Production and Repertoire 





Oratorio, 


Studio: roe Carnegie Hall, New York. 
Telerhone: tase Colwehee 

MILTONELLA BEARDSLEY, 
PIANIST 


143 Carnegie Hall, New York 











GARRIGUE MOTT, 


SINGING 


ALICE 
ART Of} 


>2 West 79th St, New York. 


ARRIGUE 


IN¢ 


RANZA G 


rH ARI 


PIANO SCHOOL 
Solo Playing, Eusemble Playing, 
Accompanying and Theery. 


Classes in Methods for Teachers 
tae West ragth St., 


WIRTZ 
School for 


New 


Mr. anv Mrs. THEO. J. TOE DT. 
VOCAL INSTRUCTION 
Home St 63 East 62d Street, New York. 


J. WARREN ANDREWS, 


CHURCH MUSIC SCHOOI 
Divine Paternity, 


Park West 


Organist Chur« f the 


6th St nd Central 


VISANSKA, 


VIOLINIST 


DANIEL 


lust returne f n Kerlin after mime years oue- 
cessfu cert g ar teaching, will accept e- 
gagements ar i mited number f puptis 
Address 488 St. Nicholas Ave New York. 
HEINRICH MEYN, 
rENOR 
Concerts, Oratorios a Recitals 
j 302 Carnegie Ha 
Residence ¢ West Sixty-fourth Street. 
CARL VENTH, 
VIOLIN SCHOOI 
23 Li Place 
k ew York 
Mrs. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AN \ IMPANIST 
Concerts a M s Arrange Mon. and 
Thur kg Ma Stree ha Orange, N. J s &. 
goth St.. New ¥ x 


SALLY FROTHINGHAM AKERS, 


Street. 
ISIDORI 


rHE 


TER S. YOUNG 


VOCAL IN RL ¢ 


WAL’ 


ice Prod thor c Repertoire 


Se1-Se2 Carnes Hla New York 


Miss GENEVIEVE BISBEE 
PIANIS 
PIANO INSTRUCTION 


23 West t Street. New York City 


JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS 
Orchestra! ar Ce epere ’ ‘Pau M 
9'4 Carnegie Ha na — 
DR. EDOUARD BLITZ 
LILLIE MACHIN, 
VOCAL INSTR 
: Carnegie Ha New York 
JACK MUNDY 
AR NE 
. - 
Dr. CARL E. DUFFT 
Stud 30 East Twe St.. New rk City 
FLORENCE AUSTIN 
VIOLIN SOLOIST 
( s R : 
Address 212 East wenttet eet New York 


Mrs. EDWARD H. CANFIELD, 
VOICE ¢ URE 
soq Car negie Ha New York 
i JEROME HAYES, 
VOCAL INSTRUCTION 
Van Dyck Studios, Eighth Ave. and | sixth St 


HINKLE. 
SOPRANO 
New York City 


THURSBY, _ 


SOPRANO 


FLORENCE 


t2a2 West rrat 


Miss EMMA 


Will receive a limited number of pupils 
Studio- Residence, 34 Gramercy Park 
"Phone: 364 Gramercy New York City 





THE MUSICAL COURIER. 


S 











NEW YORK. NEW YORK. 


BOSTON. 


BOSTON, 











THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CULTURE 
230 East 62d Street | 
Complete musical education gives students 
from the beginning to the highest - PRA 
F. & H. CARRI, Directors. 


DOUGLAS } ,.,... 
) 





EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
oice Culture in All Its Branches. 
W. 78th St., New York City. 
2969 Riverside. 


MANFRED MALKIN, 
FRENCH PIANIST. 

Concerts Instruction. 

_Stedio: 1g Se Richone Avenee, New Yor, |LANE | 

ADELE MARGULIES TRIO, _| stedice; ( 138 Ri, Are New Yo 4 Y 


Apais Licutss- | :§ 


pw - May yy SH: "Cellist. 
A. J. GOODRICH. 


terms and dates address Miss Maacwtizs, 
s8 West s7th St. New York. 
Author of “Anal Harmony,” “Theory of 
Anal if 
od of 


| Interpretat tation,” “Complete Mu 
“Synthetic Counterpoint,” “New M 


orizing. ete. 
‘ersonal or Correspondence Lessons. 
Residence- Studio : to ot Nicholas Ave., New 


Wednesdays and Saturdays, 136 Fifth Ave. 





CONCERT | ‘ 
ORATORIO 
RECITALS 
jalist and Coach. 


For 


CHURCH-CONCERT-SOPRANO 
(MARCHES!) 


Address: MUSICAL COURIER, NEW YORK 


| CLARA E. MUNGER, 
TEACHER OF SINGING, 
17? Huntington Ave.. Boston 
| ARTHUR J. HUBBARD, 
VOCAL TEACHER. 


JESSIE DAVIS, 


PIANIST 
Concerts— Recitale— Lessons. 

Studio: Steinert Hall. 
Residence West Cedar 5t., 


Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
a46 Huntington Ave., 


HARRIET FOSTE 


isi WW. 108th Street 


EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 

se Huntington Ave., 


RICHARD PLATT, 


PIANIST. 
Steinert Hall, Boston. 


FRANK E. MORSE 


VOCAL INSTRUC 
Studio: 30 and 31 pechnert Sea Nall, Boston 
FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER.-COPP. 
Home Address: 107 ‘en Street, Brookline, 


Boston, Mass 


159 Tremont Street, 
Boston, Mass. 





ano 
—-o 


Boston. 











Boston. 





MEZZO 
CONTRALTO 


_Tel., 4188 River Andersen tern, 1 1. an Street 





GEORGE F. GRANBERRY 


The Faelten System of Pianoforte Instruction. 
Course for Music Teachers. Booklet. 
Carnegie Hall. 


M.B. DE BOR 


Teacher of Artistic > 
Itehan. French, German an 
lish. Pure Italian method of voice 
pacing and tone building. Perfect 
hing. Opera. Oratorios, Songs 
STUDIOS: 
817-818 Carnegie Hall, New York. 


M. ELFERT-F LORIO 


ee 168 West 48th Street (Near Broadway) 
LEAD 


atic Tenor, recently 
Bee LE INSTRUCTOR of BERLIN, teaches 
true 


ARTISTIC SINGING 
gad. correct Italian method of tone production. 


im. OHRSTROM-RENARD 
Teacher of the Art of aS Sas weeaes 
tudio 
444 Central Park West, New York City. 


MRS. EDMUND SEVERN, 


5. C, BENNETT 


| > 
VOCAL INSTRUCTION 
Suite 401, Carnegie Hall, New York. 


M. W. GOUDEKET, 
BASS-BARITONE. 


Concerts, Oratorio, Recitals, 
69 W. Ninety-third St.. New York 


WILLIAM J. FALK, | JEANNETTE 


Teacher of Singing. K 
interpretation and Artistic Fintsh ° 
124 East 92d Street 
760 Bushwick Avenue, Brooklyn 
Telephones 
Numbers amc ong his pupils 
many well »wn grand 
opera and concer rt singers 


J, LESTER JANESKI 


TeamNwW oOo r 





| WILLIAM 
| GRAFING 


UNSON 
ARROW 
VERMOREL 


aN ARID TTA. 


WAKEFIELD, 
KING 


GONTRALTO 


BoLowrT Worcester Frerry at, 1906 
AND Srame Tour 
Turopons Tuomas OncmEsTaa 
SB East 16th Street, New York 
Phone 1181 River 


TENOR 


8 Bast 
16th Street, 
New York City 


Violinist 
Now touring with Mme. Caive Concert Gs. 
MANAGEMENT 


CORT & KRONBERG. 
NEW YORK. 


CONTRALTO 


505 Carnegie Hall 
New York 


VIOLIN VIRTUOSO 
Concert and Recital. Inetruction 


Management ALLIED ARTS ASSOCIATION 
Phone 008 266 Main 26 Court St., Brooklyn, N.Y. 





ORATORIO, CONCERTS, AND VOCAL 
INSTk UCTION. 
Studio: 54 W. 39th € treet. 


DUNNING SYSTEM 


Woice and Piano. 


Hdadmund Severn, 
Violinist, Teacher, Lecturer. 


ee. CRANE 


SOrRano 


HOTEL PORTLAND 
‘Phone, 2064 Bryant 
132 Ten: 7 Street, 
YorE 





For Concerts—SEVERN TRIO 
Piano, Violin and ‘Celle). 


The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it 


of Improved Music Study for Beginners 





131 WEST FIFTY-SIXTH STREET. 
‘Phone 263R Columbus. 


Booklets, descriptive of the system and giving writ 
| ten indorsement of Leschetizky, Scharwenka, De 
| Pachmann, Busoni and others sent upon applica 
tion. 





H. ETHEL SHEPHERD, Soprano 


BHIN MIO 


GEBHAR 


PIANIST 


BOSTON, STEIRERT HALL 
Mesos A Homiic Plane Ueod 








Toseh Bastenstion. Pupil of Jean Go Raabe, Ousay Qeenger WARS. CARRIE L. DUNNING, 225 Highlend Avence, BUFFALO, 5.1 
and Frank King Clark. oronte Conservatory of Music 


HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York 


Rudolph Aronson 


Concert Direction Internationale 











WEIss 
VIOLIN AND HARMONY STUDIO 


PIANO, 
sight reading 


A course in aagueny ~ oy 
is included . = jianc > pupt 
153 Bast Bath New 


York 
ADULT BEGINNERS A ‘SPECIALTY | 











1402 Broadway 32 Piccadilly Circus, 


New York, U.S.A. London, England 

















OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 
189 rue Joseph Il., Brussels 


WRITE FOR TERMS 





Advance and Publicity Arrangements Made and Tours Booked and Arranged 
in the Principal Cities of Europe, United States and C a 


SEASON 1906-1907 


FERENZ HEGEDUS~ Violin Virtuoso PARIS CHAMBERS—Cornet Virtuoso. Endorsed by 
ARTHUR SHATTUCK —American Piano Virtuoso ) Massenet, Leoncavallo, Jean de Reazke, 
LEON RENNAY—Baritone. interpreter of Songs of emberg, Thomé, Cowen, Safonoff, etc 

the Modern French School 
MARIE COLLOREDO— Soprano 
RAFAEL NAVAS— Spanish Piano Virtuoso 





AND 
REYNALDO HAHN— Composer, Conductor & Conferencier | 





For Tenues axp Dates Arrir To 


RUDOLPH ARONSON, CONCERT DIRECTION INTERNATIONALE 


at? BROADWAY 





4 Rue Tronchet 2 Piazza San Carlo, 


Milan, italy 


Paris, France Qroner N. Loowm, Generel Manager 














Epw,.rmpd SROUIN, American Representative 
SCONTHRAL TO 
Concerts, Recitals and sai | 
Menagemest ANDERSON BUREAU 


Genevieve Wheat, == 
CUMMING : 


CONCERTS, ORATORIOS, RECITALS. 


Heensel & Jones, Mars., 542 Fifth Ave., N. Y. 
Pj 
iano | 


VIRGIL School 


19 West 16th Street, NEW YORK. 


SPECIAL EXPERT METHODS employed of Great Importance to Teachers and 
those desiring to Learn to Teach or to become Public Players. 


Pall Term begins September 19, 1906, MRS, A. M, VIRGIL, Director 


Ave 
DAYTON, Ohio 


OZ>A 708 


| CINCINNATI, Ohio 





Mme. HILDEGARD HOFFMANN 


Oratorio and Joint Recitals with 
HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, 2o 


STUDIOS : Carnegie and Steinway Malis 
Address, 318 Bast 150th St. 


‘THE STARR PIANO CO. 


RICHMOND, 


CLEVELAND, Ohio: Nos. 736 and 738 Eu 7 DETROIT, Mich.: Valpey Building Nos. 213-217 


No. 131 S. Main St. 


TOLEDO, Ohio: No. 329 Superior St. 
No, 139 West 4th St 


nUSS 


New York City 


IND. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


SALESROOMS: 


Woodward Ave 


INDIANAPOLIS, Iad. : 
| North Penns. St 


RICHMOND, Ind. 


Nos, 138 and 140 


Nos, 931-935 Main St 


“AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLBOE OP MUSIC). 
Evcas O. Suvern President 212 West 60th St.. NEW YORK CITY 
Tus Pacuuty ano Examinees 
Hl. Rawlins Baker Geo, Coleman Gow 
Herwegh von Ende McCall Lanham 
Modest Altschuler yy ~ Mong de wast F 
Paul Sevage Kate S. Chittenden Fennie G a iy! ven Ende 
Paul Ambrose William F. Sherman Margaret Goetz and others 
aiet year beging Monday, September agth, + 
Send for Circulors and Catalogues. KATE $, CRITTENDEN, Bear of the Facuity 


William Mason 
Albert Ross Parsons 
Harry Rowe Shelicy 


























4 THE MUSICAL 





COURIER. 














ESTABLISHED 1823 






Chickering 


PIANOS 


Particular 

attention is Made eolely by 
called to the CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


























STERLING sates 


High Standard o1 Construction. 
DERBY, CONN. 


PSSSSSFSSSSSSSSS SSE SSSSESSESHS SCHSSES*ESSESFSESTEFESESEEESESESOOSEOOSOS &, 


Mehlin & Sons 


Grand and Inverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Wiarerooms 27 Union Square 
Rew Pork 


OSS SSSHSESSESSESESESESSESEESESCESESSES FSHESESESEEESESCEESESCEOOEOOOSD 


THE EMERSON 


1849—SHORT GRAND —1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO., 





stereos. 













eae Payments to suit 





















BOSTON 
CHICAGO 





tf MUSH 


BhiGhh nine ein Aleta ATORY 














KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS, 
2233 to 246 East 23d Street ——— NEW YORK 



















ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


day wea excellent. 1 qrenly edmired fa toval Ben 
qaserday ge exelent I 2 © Pesmse me fo ate Ge cemehells 
qualities the tone, which certainly are a gre 

TLE Sa: en 








Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES 


THe Gasle Company, 


Manafactcrers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 























REPUTATION PIANO 
=p ae 
DURABILITY Mew EXtaven, Conn. 
















—— 


WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as followe: 

“New Yor, May 12, ‘#04 
‘ From time to time during the past ‘operatic 
season | have been im with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 
** Subjected to immense usage by reason of our 
mumerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 
“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.” HEINRICH CONRIED. 


The Weber Piano Company 
Copyright by Aimé Dupont. Acolian Hall, 562 Fifth Ave., near 54th 6t., N.Y. 
HEINRICH CONRIED Catalog upon request. Agents in al! principal! cities. 
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Zurich—Tracking Wagner Legends. 
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Zueicu and St. Gaur, Switzerland, August, 1900 
AGNER wrote at one time to his friend Fischer in 
Dresden from Ziirich: “I have no words to 
express the charm of my stay here; in Paris 
I was quite homesick for Switzerland.” That 
can easily be accounted for by the fact 
that in Paris there was a gigantic struggle, 
whereas (for the truth must be told) here Wag 
ner had an Arcadian existence, living, after 
his first years in the Escher row, in the 
little Asyl, as the building was called, half way 
down the hill from the Wesendonck mansion 
or villa, at the expense ot the late Mr 
Wesendonck. My purport in coming here 
was by no means to search for Wagneriana, but 
in the intervals between the various phases 
of my purely personal business in Ziirich 
I determined to see, to inquire, and to learn 
from living sources at first hand, who wer 
existing in the Wagner days of Ziirich 
what this Aufenthalt here really was, and 
and how much legend was twisted and coiled 
into the truth, and if there was any, to do my best to 
separate it and let the two stand in juxtaposition. 
What I am going to say here is not through 
vicarious conveyance, but is direct testimony and 

living evidence. 

lhe Escher houses are a row of old style apartment houses 
on the Zeltweg, which is narrow, the buildings running through 
to a wide cobble paved open court faced by other but smaller 
houses. On the first floor of this house No. 13, there lived Mr 
and Mrs. Richard Wagner, the latter née Minna Planer, and the 
lived in a quiet manner, he jovial and industrious, now and thet 
entertaining friends soon made, and receiving visitors from Ger 
many who had known him there. 

Next door to Wagner lived Heim, the music director of the 
Zurich male chorus, who became a Wagner enthusiast very early 
and his wife, an amateur singer who only iater on could be called 
a convert. At a rehearsal, so-called, of the first act of the “Wal 
kiire,” Liszt, who was here on a visit, presided at the piano, Frau 
Heim sang Sieglinde and Wagner sang Wotan, Hunding, Sieg 
mund, etc., in what he called a “composer's voice.” Frau Heim 
complained that her voice was not high enough and Wagner re 
plied: “The singing is not so significant: we made it dramatic 
and that is what I want.” Naturally, he meant this largely as a 
compliment to the young singer. Escher, who built the houses 
was the father of the celebrated Escher who conceived the St 
Gotthard tunnel and succeeded in interesting Bismarck in it \ 
monument to Escher stands in front of the railroad station here 


He became acquainted with Wagner 
local music because of this personal 
music director, died in 1880; his wid 
have passed seventy-five, is still livi 


according to latest accounts 


Zerich and Wagner. 


Zurich is a modern European centet 


] 


also means railwavs—and in that s« 


1 


modern tone it is like all these flor 


rial 


some architecturally, and well preserved 
nicipal control \ttractively located 
broadened out in landscape gardening 
orated public buildings, of which the Opera 
Halle, the latter building used f 
mens, and specimens that ought t 

f our American conceit, for these building 


1" 


roundings—are not in a city with millions ot 

itv that has not reached 175,000, although t 
It was the militant scholar, Zwingl 

of this place he old Munster 

ind the house where he worked wit! 


ver in the old, but most interesting, sect 


yodern monument in bronze is seen throug! 

the quai at the bottom of the hill on which tl 

church was said to have been chartered by 

in one of its towers of poor modeling ind 

his huge seated figure in a niche 

dous brass crown, his scepter held act 

face indicating command and a call f 

lagnus known that 750 years | 

loctrines upon which his 

not have given the char 

rut he did not know 

astical buildings, is just 

sence of art in these church! 

scholastic l_avater 

predecessor to the less prominent 

re also scientific minds or 

Bluntschli, who is counted as of Zurich 
Musically the place is permanent! 

through its association with Richard 

umong the old Minnesingers on 

johannes Hadlaub, who here i 

that period, as did Walther von der 


remember him at all, | assure 


finster archives. and the good old 
uspect it. 
One building strikes one as 
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old Rath or Town Hall, in a mixture of South Ger- 
man and Italian Renaissance, with busts of many 
of the reputable Greek and Roman democrats in 
niches, and maxims sculptured out to show the bud- 
ding Swiss demos what the old-timers said. Half 
of the hair of poor Themistocles is washed away, 
however, and Miltiades’ whole nose is wasted, and 
no wonder, for the building was finished in 1694, 
just when Henry of Navarre was made King of 
France (no, I am a hundred years late; that was 
1594)—when Voltaire was born and before Fred- 
erick the Great was born and before Benjamin 
Franklin was born and there any 
United States. The old woman who was scrubbing 
the old floor took me up the old and worn steps to 
the chambers where the 270 delegates of the Canton 
of Ziirich meet and to the other where the seven 
members of the Cantonal Government sit, a minia- 
ture in each Canton of the seven sitting at Bern. 
The first hall was the one in which, in 1859, the 
peace was signed that incorporated Piedmont and 


before were 


Lombardy in one government, being the foundation 
on which the present united Italy is built. Napo 
leon IIT Savoy—lItalian—through _ the 
treaty, and Austria got Venice, but Bismarck later 
How 


secured 


on took this from Austria and gave it to Italy. 
they do play with these people in the trading of 
whole countries ! 

On going down stairs I asked: “Will you please 
tell me where the house is in which Richard Wag 
ner lived?” The old woman had never heard the 
name, but as a postman was leaving the building | 
did not press her, but made for him and asked my 
question. He had never heard of Wagner. I said: 
“Compositeur, compositeur, musiker,” mixing the 
languages, as they do in Switzerland, and he then 
took me to the curb, and pointing down the street, 
said: “Holzman, the music store there; you will find 
I think 
gave me the address of the Escher house 


out probably,” and I did, for Mr. Holzman 
it was he 
and also the Wesendonck villa. 


The Track. 


Now then, for first hand information. if I could 
get it, and abandoning all impressions of past read 
ing an this particular epoch of the “Master,” as he 
was universally called and is now always and revert 
ently called at Bayreuth, I began with the first step, 
and that naturally was the Escher house. Sure 
enough, from this first floor of the Escher house out 
into the court, into adjoining houses, into houses 
in the vicinity which he and Minna Planer-Wagner 
frequented, into Wein Stuben, over hills, down 
dales, out into the Enge where the Wesendonck 
estate lies, and there into the little Zum Sternen 
located in an out of the way, uphill corner, among 
old ladies of high repute, old lawyers who made out 











I. 


papers, old hosts of old inns, old musicians, pen- 
sioned, but who played under Wagner's direction, 
and old friends of both the Wagners and the Wesen- 
doncks I delved and mined and cross-examined and 
treated and dialected until I finally, particularly 
through three old people of fine character and stand- 
ing, whose names I shall religiously suppress, I 
found a true narrative of the man Richard Wagner 
and the artist, and what these two in one were do 
ing here and around about from 1849 until, in 1856, 
the amnesty permitted him to go back to Germany. 

All the witnesses I examined agree in saying that 


——, 
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with a few immaterial exceptions of no moment 
whatsoever, the Glasenapp biography covers the 
Zurich sojourn truthfully from the point of view of 
the hero-worshipper. If one decides upon repre 
senting or making Richard Wagner a god or a 
demi-god, he is not very apt to keep him down here 
on earth making steps that can be tracked. The 
fault with so many biographers consists in their in- 
sistence upon an apotheosis of their object, and, in 
deed, if they were not interested in the subject they 
would not have the inclination, the preliminary 
knowledge of the subject or the feeling of defense, 
in many instances, to become the biographers. A 
man calling himself a good Christian would never 
become the biographer of Thomas 


good Christian would not read the 


voluntarily 
Paine, and a 
biography, and he would also deny that a good 
Christian could write the usual panegyrical biogra 
or any one of his type. | 


The story 


phies of Thomas Paine 
merely instance Paine to make the point. 
of Napoleon Bonaparte written, as a commission 
from the Government of Great Britain, by Walter 
Scott, tarnished It is 
those biographical sketches, so rarely seen, damag- 
ing to the subject, and the ministry hired Scott and 


his name forever. one of 


paid him because of his great literary prominence, 
through the sketch, to demolish Napoleon, and he 
tried to do it; but no one, not even in England, 
would read Scott’s Napoleon, because it is on the 


reverse what so many biographies are on the 


obverse, with this difference, that the world does not 
know how the biographer is interested generally. 
In the Scott case it became public, and the biogra- 
phy and Scott were both damned forever. 

Wagner's biographers start out at once with the 
proposition that he is not only the most profound 
musician that ever lived and a poet of a high order, 
but that he was also a tremendous critic, literary 
authority, philosopher and Welt improver. Begin- 
ning with such a premise, the real man Wagner 
goes overboard, and in his place appears an infal- 
lible nature, a deified human being, a superman, and 
all that leads, as a necessity, to a decidedly false con- 
clusion; and any one who dares to separate this 
superman from his work and look at him as one 
would view Goethe (who, by the way, also lived 
here for a while) or Byron or Dante or Poe or 
Beethoven or Shakespeare or Raphael or any man 
who did something, must be anathemized—accord- 
ing to many of our Wagnerphiles. 

It makes no particular difference to the vast 
world, with its flux of activities, whether Mr. Wag- 
ner was a goody-goody man or a libertine, but there 
is a certain philosophical question that, when put, 
insists upon a reply, and to those who put it and to 
those who wish the reply this personality of Mr. 
Wagner is necessarily and even insistently of deep 
interest, and it is: “Can a man be a great character 
as an artist and a vile character as a man?” (I 
do not mean to cast any reflections upon Mr. Wag- 
ner in asking that question for the philosophy in it.) 
I am not here to answer the question, and I am not 
engaged in polemics; I am merely a reporter of 
Tue Musica Courter, hunting the facts regard 
ing one R. Wagner who lived in this town once 
upon a time, for a time, and this reportorial duty 
has no relation with the Meistersinger “Vorspiel,” 
with the orchestration of the “Huldigungs Marsch,” 
with the dialogue between the Old Gentleman and 
Mime in the second act of the “Siegfried,” or with 
the use of the chord of the ninth and its reiterated 
application by the said R. Wagner. With all these 
matters I have no affairs on this particular occa- 
sion, nor can I consistently admit that a proper mir 
ror of a man’s life can be expected from biographers 
who do not look upon their subject as a man. 


The Man Wagner. 


When Wagner came to this town and while he re- 
sided here he was not the Richard Wagner we 
know now musically nor the Richard Wagner of 
the biographers ; he was a composer, some of whose 
works had been produced and were continued as 
repertory works in isolated cases; he had been an 
opera conductor, and he had given out to close 
drama alli 


his 


friends his vast scheme of music and 


ance and explained the ethical tendencies of 
compositions and illustrated in skeleton sketches his 
remarkable creations. He he had the 


standing of the usual struggling musician, but as he 


was poor; 
was far above and beyond the usual musician and 
composer in his mental accomplishments, as he was 
a literary magazine filled to the roof with profound 
knowledge, as he was an adept in philosophy, the 


philosophy of history and the history of philosophy, 
as he was a practical psychologist, as he was a 
splendid financier and shrewd business man and 


poet and critic and art connoisseur — in fact, the 














owner of a much greater mentality than most of his 
biographers have even touched upon—he was pre- 
pared to meet the opportunity, whenever it came to 
him, as few men were, and he always did meet the 
opportunity. He met it with Liszt, with the 


Wesendoncks, with the King of Bavaria, with 
Cosima, with Fenstel, the Bayreuth banker—in fact 
with every one. This alone makes him a great man, 


and if his biographers put in a disclaimer they will 


only prove that he was inherently dishonest as a 
man. 
He said to one of the living witnesses here: “I 


cannot live poor; I must have what I desire; I am 
willing to take money or borrow money to any ex 
tent, because I deal in futures. I know that m 
works will produce large revenues, and that enables 


me to live; no matter how 


I must secure the means now 
to live as I wish. The rev- 
enues will assuredly come, 
and, moreover, I must have 
comfort to do my work.” | 
use the modern’ English 
phraseology equivalent to the 
German phrases he uttered 
This was told to me in the 
simplest innocence by an old 
lady who knew Wagner in 
timately and whose family 
associated with him and his 
wife nearly daily here for 
years. 

It is a characteristic of 
genius that it can predict 
properly, and Wagner gave 
champagne (French cham 
pagne, as I learned) soupers 
here at the Escher dwelling 
when he did not know at the 
moment when the next franc 
would come in toward the 
rent, although he must have 
felt safe. But his prediction 
was verified. He knew that 
his futures were a magnifi 
cent investment, for he had 
the consciousness of his own 
powers, and he had the wis 
dom that knows its period 
Richard Wagner's pulse test 
was infallible, and there nev 
er were any doubts in his 
mind that our age, when 


once it tasted his fruits, 
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and it is surprising that Wagner used it so long originality, universal in his encyclopedic facility, 
without becoming irritated, because it has no and a productive artist, simply swayed his whole en 


drawers ; it is a simple, four-legged pine table, with vironment with the effervescence of his spirit, and 


the velvet outfit lovingly contributed by the devoted when others here met him, leaving aside entirely the 
spouse as an evidence, possibly, of her earnest. influence of his artistic work, they were over 
“Why this fixed price?” I demurely demanded. whelmed by the magnetism of his personality rhe 
“Well,” said the proprietor, “we have held on to it nlimited resources of his mind simply paralyzed 
years now, and it makes no difference if it is not every one who came into contact with him in this 
purchased, because with each year it is bound t provincial state, and a woman of the Wesendonck 
become more valuable I eyed the man penetrat- kind absolutely lost her self-command; she became 
ingly, suspecting that he may have lived in Amet s toy, and not the toy of a lover, but the toy of a 
ica, the answer being so thoroughly fiscal. He psychologist who read her by anticipation befor: 
showed me letters from Daniella Bilow and Eva_ she could utter a reply to his electric inquisition 

Wagner, discussing the table, but protesting theit You must come here to get this Ziirich story It 
inability to purchase it at that pri and it was cannot be secured in archives or through the read 
really pathetic to find Bulow’s daughter making i ng of correspondence. You must follow Benjamin 


disraelis suggestion, who 

lvised that one should be 
on the spot to learn Who 
were these Wesendoncks 


with their iarge estate out m 


the Enge, miles of land and 
buildings on it rented and 
bringing a self-sustaining in 


con caving aside the large 
profits from active business 
Che books do not tell us 
uch from which to gather 
anything Both she and he 
cam trom Bonn, on th 
Rhuine that old Beethoven 
Bonn, she being a daughter 
4% the Rhine shipping mas 
lel Luckemeyer, already 
rich from Rhine gold when 
the girl was born, and he, as 
icates, an heir 


of the old Frisian blood. cold 


“xl with hardly ae red 
corpuscle init There is 
m thing more socially ab 
tract than these Teuton 


uurgher aristocrats with a 


family tree closing with 


: 
2 
“4 
: 


Vesen 


donck made his fortune in 


\merica but \merica is a 


nere symbx among thes« 
peopl a huge theory and 

thout an fixed factors im 
I and hence much ti ld 


caliny with the lndianes is 


would devour them with un apocrypha But the visible 
appeasable demand. Dhe facts are tenabl There is 
works of none before him in ‘ villa, high uy n 
music and none since repre the crest f the Enge, and 
sent such a Golconda, and the maller villas, with their 
that very fact, that innate ent ipacit and n 
confidence in his analysis of N an there was the 
our day and its appetites { 
gave him the courage, supplied hin vith the 1 < eL oy Waeners tab | t naivete f ; ! tion of the Wagner-Wesen 
solence and provided the contempt with which he ea r tl ' fil that t | Te Ber] there in illustra 
treated the usual amenities of life and rejected the suc! fe | | { tte he A “ n the side of 
ethical values created by a social compact he nevet har : can re ’ { ti yung vA razed cal 
recognized—never ! ed t I d temat { tior be ju 
sue the hunt | Ss ecre i} t if é \\ ner’s admission into the circle 
The Wesendonck Opportunity. prepat for investigat aioe : the Wesendoncks, Frau Wesendonck (why call 
Minna Planer-Wagner was an ideal Hausfrau f biographers, who are not the t wut of ra he was no Frau, she was Madame 
her husband, and provided him with everything he seek such evidence as will endorse their deification. M e Wesendonck had him and Minna tra 
could have had easily without having her to boot The Escher house was restricted in it nacit plant from the distant Escher house into the 
\mong other things, there is still here a pine tabl f rse great work wa e t é vhich was properly furnished for all practical 
made at her request by a local house carpenter about that; overwhelming work that wou mak purposes, and, leaving aside a room where the tut 
(which she covered with red velvet and embellished ank paralytic in it ent Ay f f the Wesendonck children gave them their I 
with a fringe of passementeri bought in a shop Wagner's stripe, genial whet ‘ ‘ . upied by the Wagners, Minna doing t 
and on this table, where stood the inkpot and his _ witt classica teratr uT etic | { rse king at wund: vork and settling wn to the 
snuffbox, he composed the “Walkure lristan not propose to insult his intelligence by cla thi Ir erve t 
and Isolde,” and odds and ends—and | composed ing that his archaic stanzas ars poetry | mean " ik t be consistent to call Madame W<« 
part of this letter on it, most sacrilegiously poetic in nature and temperament a man of the donck a Frau and giving her husband the chance 
The present owners ask 8,000 francs for this table, world, buoyant with episode, refreshing in his finally to carry out his high purpose of creating 
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works destined to stir the lethargic world to its very 
center. That Asyl seemed to have been made for 
the very purpose of drawing a Tristan, with an 


lsolde near by to encourage him. 
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Why is it that such noble aims are brought into 
play among unsympathetic surroundings? For, would 
you believe it, the Ziirichers began to fabricate a 
scandal around this idyllic life, with Minna all the 
time cooking and stitching and laundrying, while 
Richard was up in the Villa consulting, and Wesen- 
donck down at the bank discounting! For the pur- 
poses for which they were used the Villa and Asyl 
were located as if they had been made for them, 
the Villa being on the crest of a high hill, sur- 
rounded by dense woods, and the Asyl on the hill 
side, and only those who were invited or the ex- 
ceedingly inquiring mind would go to the trouble of 
making the ascent at the Enge, where seclusion was 
possible from the mere topography. The surround- 
ings have been somewhat changed, and a park is 
now entered opposite the former private entrance, 
while the regular wagon path used for direct ap- 
proach is so steep that few ever care to take it. Ev- 
ery time I walked it I thought of Wagner’s good 
luck in having the use of the Wesendonck horses, 
and these horses also played their part, for a banker 
friend of Wesendoncks finally decided to tell him of 
the public discussion aroused by Wagner's zealous 
attention to Madame Wesendonck and the apparent 
selection of her as the addressee whenever he talked 
in the presence of visitors—and he did talk nearly 
incessantly. As one of his old friends here said to 
me: “He was so full of his subject that, unless he 
was in a jovial mood, he spoke of nothing else, and 
in company, at the Villa, he always seemed to speak 
to her because she encouraged him so and under- 
stood his ideas and hopes so well.” Wesendonck, 
whose proud nature rejected any suspicion, on hear- 
ing from his friend that there was gossip, made it 
his business to drive out publicly every day with his 
wife seated next to him in their open barouche, and 
he did this with regularity. And yet the 
probability is that from the broadest and thorough- 


fixed 


ly generous viewpoints there was no reason why 
Wesendonck shculd apply any suspicion to his wife, 
a noble, suffering, poetic nature, and a woman who 
was carried away by this Wagnerian maelstrom of 
Why should 


she refrain from enjoying the cultured attention and 


eloquence, poetry, tragedy and music. 


humble adoration of a man whose mind transfixed 
her and who, as she believed, would soon become 
the foremost figure in the art world of Europe? 
Why should those piercing and penetrating cries of 
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distress that are heard through their correspondence > 
not represent the pure longings of kindred spirits 


entering upon a mutual insistence to serve one an- 
other on the platform of pristine platonic princi- 








ples? The gossips of a Ziirich of fifty-five years ago 
could not appreciate an association fixed upon such 
sentiment. Wesendonck himself, engrossed with a 
great American mining scheme, railways, etc., was 
not always the most entertaining of husbands for 
a wife who looked outward into the far off realms 
of a world that might find a panacea for all its evils 
through the glorious ethical tone wonders the little 
man with the big nose was creating down on the 
side of-the hill. 
History Falsified. 


When we read about Wagner in Ziirich, and illus- 
trations are part of the text, the Wesendonck Villa 
is shown as his residence during his stay in that 
town. He did not live in the Wesendonck Villa; he 
lived in a specially furnished little house on the side 
of the hill, as already stated. But when we find 
registrations of facts not sixty years old so pal- 
pably wrong, what do we necessarily conclude re- 
garding historical narrative of say one hundred 
years ago? The Wilhelm Tell legend here has now 
supplanted history, and there are many so-called 
facts of history, as published, gradually vanishing 
as did the Tell fable, the Jean d’Arc fable and 
others of recent years. Then how about the history 
of the Renaissance, the gloom and mystery of 
Dante, the uncertainty as to Leonardo da Vinci, the 
fear of digging down too far in the Shakespeare 
Who was the man in the Iron Mask? 
Borgia, 


question ? 
What were the antecedents of Cardinal 
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afterward Alexander, the Borgia? But all this is 
modern history. Suppose we go back behind the 
Goths and the Lombards into the early history of 
the Roman Empire. There are many conflicting ac- 
counts as to the lives of many of those celebrated 
men, and when we go into the dense past we do 
not wonder that seven cities fought for the honor 
of being Homer’s birthplace, for if we, in the period 
of printing, railways and telegraph, cannot depend 
upon the statement regarding the actual residence 
of a man who is said to have lived in a fixed place 
less than sixty years ago, and who died twenty-three 
years ago only, the Homerian contest seems rather 
reasonable and might have been anticipated. As to 
that period which covers the effort to establish the 
present beliefs of the world, its historical features 
may well be doubted by those who now learn that 
the picture of the house in which Richard Wagner 
lived at Ziirich is not the true picture at all—as well 
as by others. 

At the suggestion of Madame Wesendonck, a 
regular stipend was paid to Wagner for the neces 
saries of life and the household expenses of Minna, 
whose face was familiar to the salespeople who fur- 
nished her with the delicacies her sybaritic husband 
insisted upon. The host of Zum Sternen, down at 


the bottom of the hill, found the two Wagners good 
customers, and on many occasions when gala din 
ners given the Wesendonck 
Minna was requested by Richard to remain at hom 


were at mansion, 











as he had special reasons for desiring to impress th 
guests that he and his wife were not desirous to tak« 
too much advantage of the hospitality granted to 
them, and that for both to accept of these constant 
invitations was an infraction of good breeding. 
“Why,” said an old gentleman who had dealings 
with the Wesendoncks in the shape of notarial work, 
“the first performance of “Tannhauser’ at Zurich 
was made possible only by Wesendonck’s 20,000 
francs, which he paid to Wagner for that purpose 
at the urgent request of Madame.” “And you know 
it to be a fact?” “Sir, I know all about the matter ; 
I was a young man, and I stood very close to the 
Wesendoncks, and Madame herself told me that it 
was due to her request, and her husband never de 
nied her anything,and she had the highest esteem for 
him always, always, and he understood that the suc 
cess of Wagner would make her happy and remove 
the constant gloom that seemed to cover her soul 
Oh, sir, it was pitiable! But such a splendid char 
acter, such a suffering character, with never a com 
plaint, with never a word to any one.” “But what 
was her suffering?” “Ah,” throwing up his arms 
“no one knew. Every one who knew her knew het 
to be an angel, an unimpeachable character of the 
finest type, and hence she must have suffered.” “Of 
course, they never should have published those let 
ters,” so remarked a most refined old lady who was 
concerned, “and 


Wagner himself says so if you will read 


acquainted with all the persons 
carefully 
through the correspondence. I am sure they wer: 
published to prove the beauty of Madame Wesen 
donck’s character and the purity of her life. All of 
us know this, and hence we were surprised when 
we saw the correspondence made public 

I, as a reporter, have never gone deeply enough 
into the various publications regarding Wagner in 
his Ziirich days to know whether this “Tannhauser’ 
20,000 francs transaction has ever been published 
If published or not, the readers of this paper may 
depend upon it as true, just as the other facts stated 
here are true. One burgher here who is more 
worldly than his brethren, goes so far as to suggest 
the Wagner’s refuge here was originally laid out 
as a part of a splendid scheme to secure part of the 
Wesendonck millions toward the propagation of the 
The the 
means, for who would know the Wesendoncks now 


art of the Music Drama. end justified 


but for their association with Richard Wagner, and 





No. 7 


this again proves that his conception of treating 
these matters was based upon the rule—with him 

that he was favoring those whom he distinguished 
by borrowing from thern. In the ordinary economic 





world the acceptance of such a revolutionary doc 


trine—namely, that by borrowing from a man you 


nake him your debtor—would create a revolution 


resulting in an immediate application to the courts 


to put the defenders of the doctrine into insane 


asylums, notwithstanding the beauty of the scheme ; 


but with Richard the economic features were never 


considered. It was always in the sublime spheres 
of art that the business was conducted, and it always 
It was entirely through the association, 
Wesendoncks Wagener that 
their names are enshrined in the history and litera 
Art of Music, 


since, not only dismissed the account due to them, 


flourished. 


as I say, of the with 


ture of the Divine and that, long 


but actually made them his debtors, with the debts 


still due to him That was the way Richard Wag 
ner looked at these little matters, and, judging from 


Nothing 


There it 


the results, Richard Wagner was right. 


can be done with such a conjunctur: 


stands self-evident 
St. Gall, Nibelangen und Parcival. 
The Monks of St 


the days ot the 


Gall were a literary power in 


political the Church 


supremacy ol! 
ind the Empire; they represented what the modern 
university today represents in the domain of thought 
em 
Gall, 


there 


concentration and diffusion. The cock was the 


blem of the monastical establishment at St. 


whose founder, tradition says, and records 


now also, was an Irishman named Gilian, romanized 
into the Latin, now Gallus, a cock, and the gilt 
rooster can still be seen among the remnants of the 
still 

Gallen It 


there, 


past saved from many disasters remaining m 


the old 
about 614 that the 


abbey and library at St was 
Milesian devotee located 
and began the upbuilding of the great seat of m« 
cheval learning which was actually to leave for pos 
terity a library of manuscripts and palimpsests and 
parchments and books through which the modern 
additions have made a library of some 80,000 vol 
umes of inestimable value. There is the ideal spot 


for the bibliophile. Philip Hale not be 
dragged out of it if his friends ever permitted him 


‘ ould 


to get into its chambers. I secured a privilege and 
rummaged about in it for hours and hours, and it 
that | the reé 


portorial view pe int 


seems also found material from 


Among the seventy odd ab 
hots who were at the head of the establishment from 
its foundation down to the eighteenth century 
when the monasteries passed into the hands of the 


Ekkeharts Victor 


n Scheffel gathered here his material for his f 


(hurch) were some dozen and 
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, - 
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among them, the well whe 


the « ostly 
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mentations of unique design, and among these 
tome of the thirteenth century, highly prized an 
called 


as the indelible ink on 


nearly inaccessible, “Nibelungen-Parcival 


cat. No. 857 xiii,” 


Sa CL 


vellum cover shows you. This unpurchasable man 
the estate of 
Aegidiu 


Lhe 


1796 from 
Zurich 
schudi, who donated much to his own town 
old that 
three kinds of caligraphies, known as A, b and 

\ bemg the Munich, the ( Maiingen 


third but 


uscript was acquired in 


wealthy citizen and collector of 


anuscripts of period were divided int 


the that of 
( salle 1 


the 


Bavaria, the of St being the B 


the designated a 


worked 01 


the manuscript ; first the liner, the monk who care 


whe writer was ol volume 


ibove is unknown Usually three men 


fully drew the lines across the parchment; then the 
cl the 
Co-Op rated wit! 
told pho 


mposition 


and illuminat« nitials 
the 


the 


artist, who painte 
text, who 


Bibhothekar 


manuscript c 


then the writer of 


the imitiahst \s 


graphs of this valuabk have 


been taken, and its compilation shows exhaustive re 


searches into the roets or origin of Provencal 


poetry, Minnesinger lore, and the traditions of the 


Scandinavian Saga, out of all of which and wit! 


the 
the 


us in a fairly comprehensive tale 


the gathered material this marvelous poem of 


thirteenth century was finally brought within 


two covers, telling 


the story of the Nibelungen and « 


representing the storehouse of all 


subsequent 
ture of the subject 
Dh 


was so 


Wagn 


tety ! er 


archaic German Richar 


lond, Cat i rear 


hundreds « t 


verses on the ft pages of manuscript writ 


rm this early work, and those who have 


Wagner 


tately 


ing that fi 
the 


studied Richard Nibelungen” and 


Parsital” wall immed 


ith this 


find themselves at horn 
the whole fabric 
Wagner ft 


with hus 


tom it of whi has 


been created with the additions that yun 


necessary to harmonize the 
Music Drama Sy 
by Wagner in 
iv it to his Musi 
know 
Zurich 


and 


Sapa 
stem (Originality 
securing the subject 
Drama 

f interest t that in not twe 


kn 


extraordinarily 


rail from the ywwn book 


Parcival, 
may be read by an re 


The oldest 


. : - 
Nibelungen 
erved who can secure 


habitue km 


Tiss on 


ws nothing 


Richard Wagner visiting the library, but there 
mes when men had the privilege 


the books and 


the pursuit of studies and investigation. ( 


have ot using the me table 


Ned pt ests 
have no recollection of any specia investigation 
but a number of 
did work for 


Nibelungen” and “Parcival” book 


men, during the past fiftv to sixty 


days at a_ tine m the 


and much of its 


ears 


own 
. 


No doubt Richard Wagner put his gift especial 


in the service of the investigation of the 


t the Muinnesingers, whose trail 


| have been travel 


he pages mterwoven with this article 


the illustrations referring to the subjects discussed 


whether mentioned or not Che object of ths wor 


has been not to att pt to learn the relations b 


Wesend 


correspondence between 


nck, for they 


tween Wagner and Madan 


} 


ire fully explained by the 


them and published with the consent of those t 


whom that lady must have been dear: not to destroy, 


through a spirit of iconoclasm any favorite figure o1 


onclusion or tradition; not to affect the lustory of 


nusical except im so far as fact must 


Lh 


personage 5 
ilwayvs take prec 
vith 

ch happen 


intereste 


that purpo 
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paper 


and 
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that was that s enthusiastic, as 


irtists are » bn ever naive not 
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lirections 
ncerts. o nd rehearsals and did an 


intention, no doubt 


f all kinds, if not 


mmense mass of w with the 


subsequently to repay his patrons 


nh money 


anuscript 
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to make h 
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Madame Wesendon 
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of commercialism and the prosaic progress of time, 
we can only conjecture as to Wagner’s future or 
the “music of the future,” as that Cologne musi- 


cian dubbed it. After his removal from Switzerland 





No. 


14. 


he paid a few visits to Zurich, and then came his 
next opportunity, the King of Bavaria, and the other 
opportunity, the daughter of Franz Liszt, and final- 
ly his last, Friedrich Feustel, of Bayreuth. His 
genius grasped each one just as it should be taken, 
at the flood. And he took to all, knowing full well 
that his music, even if he did not term it the music 
of the future, would prove to become the music of 
the future for him. The facts as gathered by me 
show some of the methods of the living, real, active 
human man, and are not supposed to apotheosize 
him, as biographers usually do their victims. The 
facts gathered about men are usually not calculated 
to apotheosize them anyway. 


The Illustrations. 


Enge, or, as the old Ziirich folk still call it, Die 
Enge, is a southwestern contiguous part of the ex- 
panding modern city. It dates back to the thir- 
teenth century. When Napoleon established the 
Hlelvetian Republic he ordered a census, as he al- 
ways did with countries from which the French mil- 
itary forces were drawn, and Enge then had 788 in- 
It is at Enge where the Wesendonck 
Illustration No. 1 is taken from 


habitants. 
mansion is located. 
an old print made from a woodcut showing Enge 
in the fifteenth century, the latter end of that period, 
with the inn Zum Sternen, still running, in the 
You pass it on your left, through a narrow 
the little house on the hill below the 
Wesendonck Villa was near those trees on the edge 


front. 
defile, and 
of the farm. It required five minutes to get down 
from the house to the Sternen, and one can imagine 
Wagner asking Minna to get him some beer to cheer 
in his work, and the host of the Siernen 
at her for 
were 


him up 
she was not an old 


the Wesendoncks 


looking askance 


Knge inhabitant, neither 
original Schweisers. 

No. 2 is an old carpet factory opposite the back 
of the Escher row where Wagner first lived at 
No. 13. The buildings in that vicinity are chiefly 
of stone, covered with mortar and painted a light 
gray, and are 150 years old. The house at the end 
of the row has the appearance of the Escher house 
{not the large modern building in the distance). 
The factory was closed in 1902, and new buildings 
will soon mark the spot. 


No. 3 is the old Ziirich Theater. As you go 


through the Zeltweg but before nearing the house 
where Wagner first lived, you notice a little passage- 








way called Theatergasse, and down this path you 
find an opening into a little square. The old theater 
was opened November 10, 1834, and it was de- 
stroyed by fire on New Year's night, 1900, without 
loss of life. It had a seating capacity of exactly 
800. The prices in the grand boxes were 22 cents; 
small boxes, 7 cents; orchestra seats, 6 cents; bal- 
cony, 5 cents; center of gallery, 4 cents; side 
seats in gallery, 3 cents; and small upper gallery, 10 
centimes, or 2 cents. The opening performance, 
November 10, 1834, at 5 p. m., was Mozart's 
“Magic Flute.” Wagner had privileges in this the- 
ater, and through Heim, who was his neighbor and 
director of the Ziirich male chorus, he also had the 
use of a piano at home (made by Trost of Zurich, 
whose factory was in Enge). Wagner conducted 
“Tannhauser” and other operas in this old theater. 

No. 4is the new church at Enge; the white build- 
ing in the foreground is not quite as high in eleva- 
tion as the Wesendonck Villa, which is this side of 
it (not seen in illustration), and a large mansion, 
with extensive grounds containing fountains and 
statuary artistically selected and placed. 

No. 5—The new Zirich Theater and Opera 
House; seating capacity, 2,100. 

No. 6—View from the Limmart 
new Opera House. 

No. 7—View from Ziirich Lake of the new Opera 
House. 

Nos. 8 and g—Exterior of the new Ziirich Con- 
cert Building, and interior of main hall. Ztrich has 
about 170,000 inhabitants. Is there a city of that 
size in this country with any such buildings devoted 
to concert, opera or musical purposes? 

Why did the Wesendoncks leave Ziirich, although 
the various properties are still theirs, in the hands 
of a superintendent or trustee? The Wagner 
episode, although its force as a subject of local dis- 
cussion had subsided, was not forgotten by the good 
housewives of the town. 

The year after the Franco-Prussian War, in 1871, 
the German sympathizers concluded to have a cele- 
bration of Sedan Day, and after much disturbance 
it ended with a tumult during the musical perform- 
ance that night at the Tone Halle—the concert hall 
of illustration No. 8. The Wesendoncks, as good 
German patriots, were among the audience at the 
concert, and a stone thrown through one of the win- 
dows passed close to Madame Wesendonck’s face, 
causing much anger and resentment on the part of 
the audience. As Mr. and Madame Wesendonck 
were passing through the foyer to the street with 
their daughter several officers of the Swiss guards, 
knowing the prominence of the family and the nar- 
escape of Madame Wesendonck, offered to 
escort them through the excited crowds to their 


Bridge of the 


row 


carriage, but the young lady indignantly refused, 
saying: “I cannot accept the escort of officers who 
thereby admit that they do not possess the power to 
The three proudly walked to their 
unharmed, but the 
episode and the close adhesion of the family to the 


enforce order.” 
carriage, and reached home 
made a further residence in 
That the fact. The 
«laughter soon thereafter married and has since then 
died. 
No. 
Zwingli preached in 1521 for about two years. The 


German sentiment 


Ziirich uncomfortable. is 


10o—The great munster or church where 


charter for the church, according to the archives in 
it, which can be seen for the asking, but which are 
rarely called for, was granted by Charles the Great, 
and the spire to the right has a niche below its first 
gallery showing Charlemagne seated, and but for 
the gilt scepter held across his knees you would 
swear it is dear old Gambrinus with his formidable 
brass crown. Back of the church Zwingli lived. 
The old Rathaus at the bridge to the right has a 
grove of trees in the back; they are seen to the ex- 
treme right of the picture. 
stands a heroic bronze, modern statue of Zwingli, 
and Zwingli is the great intellect which will forever 


In this grove of trees 


be identified with Ziirich, particularly as we mel- 
low in prejudices. 

No. 11 is the pulpit 
church, and the pleasant Swiss guide tells you that 
Close examination shows 


in the above referred to 
Zwingli preached from it. 
that much as he might have liked to preach from 
it, he could not have done so, from the fact that it is 
comparatively modern. The Zwingli pulpit 
which he thundered so that it was heard through 
Central Europe was pretty old early in the sixteenth 
The present one cannot be one hundred 
They must constantly keep on renewing 


from 


century. 
years old. 
these old building to maintain them. 

No. 12 is the monument of the philosopher who 
reformed the attitude of pedagogy toward the youth 
and the child, Pestalozzi. The members of the fam- 
ily are in Ziirich today. 

No. 
through the Rhaetian Alps in going to and coming 
from Italy, and as the Abbey of St. Gallen was on 


13—The Minnesingers passed about and 


the direct line, most persons engaged in any intel- 
lectual or artistic pursuit made some effort to reach 
those monks and to get information. It was the 
only source from which reliable news could be gath- 
ered. Walther von der Vogelweide was born at 
Klausen, near Botzen, Southern Tyrol, which is di- 
vided from Eastern Switzerland by that range. He 
wrote and wandered about through the Innspruck, 
Meran, Botzen and other mountainous districts. No. 
13 is the marble statue of Walther von der Vogel 
weide, the Nibelungen singer, at Botzen 

No. 14—This the 
where Walther was born. 

No. 15 is a nearby peasant’s house and yard 


is Vogelweide at Klausen, 


standing as it did hundreds of years ago. 
No. 16 

ater. To the right the Innspruck Concert Hall. 
From the mere superficial examination of the ma- 


To the left is seen the Innspruck The- 


terial herewith submitted you may judge how much 
and what kind of 
would secure in this section of Europe for the musi- 


results a plodding investigator 


cal literary world. This was done between two 


Sundays; that circumstance should be sufficient 
apology for the many shortcomings which will be 
found. 

Incidentally, it can be added here, that the piano 
virtuoso, Rudolph Ganz, is a native of Ziirich, and 
his family, for generations past, has resided there. 
His grandfather had an art and stationery establish 
ment, and Richard Wagner bought his manuscript 
music paper there while he resided in Zurich. These 
little details, all through the article, only prove how 





No. 


15. 


much information could be garnered by one with 
the at 
and the appetite to gather. 


necessary time and patience his command 


BLU MEN BERG. 
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CINCINNATI ouis Victor S » has been sojourning in Lindau on 
. the Bodensee, has not been idle during his pleasant vaca 
number of songs and piano pieces, 


ed by various houses in Europe 
} 


— tion, but has written a 
1, 


CINCINNATI, September 2 
The past week witnessed the opening of the various mu brief vacation up on the coast of 
sic schools of the city. Judging from the enrollment ot ne, and. although a newcomer. has already won all 

} } } ‘ —— ee fl . " : 

pupils thus far ther l a greater number than last earts I : irming personality and serious artistic pres 
year. This augurs well for the future standing of 
as a factor in advancing and fostering the divine art 
the founding of the College of Music by Reuben Spring 
George Ward Nichols, the various schools have 


hy 
opened their doors h esirious student 

done noble work 

educational centers 

the attendance of pupil 

strates the estimatior 

Symphony Orchestra, 

chestras and singing 

many recitals 

the ambitious stud 


artistic craving 


Adolph H. Stader: 
theory studio fron 
ters in the Odd Felk 
ments of the new 
lating the zxsthetic 
through the musica 
for in artistic beaut 
and commodiousnes 
Cincinnati's very fi 
a busy one, as in addit 
3,000 lessons (excl 
ant), he was, during 
Music Festival, and tl 
organist and choirma 
most of the week 
pupils who serve hi 

Before opening 
time was already 


most succes 


All the me 
turned from the 

Albino Gorno |! 
some months ut 
only hied himself t 


orts 
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Berlin is just longing and yearning for more concerts 
had 800 of last besides three 
operatic performances, we 

ot 


season, 


were practically music 


As we only them 
nightly 
concert 
three 
sprung up, like, 
are coming next year 
to five, 
in due 
lo be 
to manage 
but 
accommodate 
fair 


more concerts mean more 
urgent demands of the times, 


mushroom 


tarved course 


halls, 


more 


and to meet the 
temples of music have 


over night, as it were, and two more 
The three 
so if this 


operatic performances have increased 


town keeps on in the good work, it may 


claim to being a musical city 
halls, it 
night this 
halls, it 


and that will be 


time lay 


course 


sure, even with its new will be able 


fifteen concerts a season, next 


the 


concerts per eve 


only about 


year, with two additional can 


eventeen ning a very 


howing 


Nollendorf Platz, 
a fine place for or 
Beethoven Hall 


1.009 


on the is near 


Hall 


and this promises to be 


rhe 


ing completion, 


new Mozart 
size it is between 
a seating capacity of 
its own orchestra, called the Mozart Orchestra 
leadership of Paul Prill. The first. ’cellist 
Malmgren, the distinguished Russian virtu 
a series of big symphony 


chestral concerts. In 


and the Philharmonie, having 
It will have 
the 
Eugene 
oso. This organization will give 
besides semi weekly 
Orchestra 


for all 


under able 


will be 
with eminent soloists, popular 
of the 


oncerts 


onecerts, after the manner Philharmonic 


It will also accompany soloists, and be available 





LUITPOLD STR., » BERLIN W., 
Sepramnan 8, 1906. 


kinds of engagements calling for a symphony orchestra 

Chere is room in Berlin for another first class orchestra 

Che Philharmonic has long since been unduly overworked, 

and it can no longer accept all the engagements offered it 
eS & 

[he largest concert hall in Berlin, the new hall at the 
Zoological Gardens, will seat 6,000 people, and is adapted 
to monster concerts, big oratorio performances, etc. It is 
said that Siegfried Ochs contemplates giving his series of 
oratorio performances there. The new Aeolian Hall, in the 
Bellevue Strasse, will be a beautiful recital auditorium of 
Bliithner Hall, in the new building of the Klind 


which will be complete! 


600 seats. 
worth-Scharwenka Conservatory, 
October 1, 1907, will seat 1.600 persons, and will be used 
both for recitals and orchestral concerts Klindworth 
Scharwenka Hall, in the same building, will have a seating 
capacity of 700, and will be used principally for recitals, 
ilthough the stage is to be fitted up for orchestra also 
eS & 


The 


When these new halls shall have been completed we will 
Let us take a 
in general 
“Kiinstler 
209 


* concert auditoriums of all kinds and sizes 
survey of them. The hall 
Berlin for concert in 
Bellevue Strasse. It accommodates 
Next comes the hall of the Hotel de Rome, with 
320; then the Architekten-Haus with 
Hall and the hall ot 


hav 
smallest now 


the 


brief 


use mm purposes 1s 


Haus,” in about 


persons 
a seating capacity of 


joo seats, Bechstein with 500, small 


same size Next 


the Royal High School, which is of the 
which 


700; 


seats 600 persor> 
the Oberlicht, 
Beeth« Hall 
Singakademie, 
Mozart 


500, 


comes the new Aeolian Hall, 
Klindworth-Scharwenka Hall, 
small hall of the Philharmonie, 
hall of the “Deutscher-Hof,” 1, 
hall of the Royal High School 

siithner Hall. 1,600; Philharmonie, 2, 
new hall at the Zodlogical Gardens This 
halls, total capacity oO! 20,7 
surely happy they are all filled 

rhe the 


attending s« 


1,000; 
1,280 ; 
Hall, 
the 


gives us 


800 ; 


vel 
200; 


large 1,500; 


1,600 ; and 


6,000 


seventeen with a seating 00 


Berlin will not be until 
every night critics especially will rejoice at 
-yventeen concerts nightly! 


prospect « f 


of halls ncrease ot 


Alexander 


brings an 
the Hu 


violinists 


Naturally the increase 


corcert im 


Gross, 
the 


agents ngarian 


presario, formerly manager of Franz von 


Vecsey and Mischa Elman, has started an agency in Berlin 

Bliithner Hall, yet to be built, 
it looks as if he 
Ct 


1s he has rented the for a 


period of twenty-years, intended to stay 


Berlin’s musical growth does not neert 


New 


fall 


But 


halls undertakings ar ilso being 
the the 


ff mann's 


alone 
Last 
which 


operatic 


started witnessed pening of Comic 


has been a signal success “He 
has had 


been given more than 200 times 


Opera, 


Erzahiungen” an extraordinary run there, having 


venture was 


Schiller 


Another new 
the opening of a second summer opera at the 
Theater last June 

Now we have still another new opera, the 
era, under the direction of Max Garrison, at what used to 
be the Belle Alliance Theater. This is undertak 
ing, inasmuch a Volks-Oper (opera for the 
people). The premiére quite 
auspicious, and it looks “go 


Lortzing’s “Zar und Zimmerman fol 


Lortzing Op 


, 
a novel 


as it will be 


last Saturday evening was 
as if the thing 


given with the 


would be a 


was 
lowing cast 

of Russia, as 
of Peter 
a young Russian 


passing ms a) 1 he 
Michaelow The 

joiner A 
Burgomaster of Zaardan Emi 


Peter I, Czar 


sumed name Georger 


Peter Iwanow albert Lieban 


Van Bett, 
his Niece 


| Greder 
Martin 
Wolter 


Hieder 


Marie, 
Ambassador 
Ambassador 
Ambassador 


jomer 


Admiral Lefort, Russian 
Lord 
Marquis of 
Mrs 

Inhabitants of Zaardam, 


English 
Chateauneuf, 


Syndham, 
French Savine 
ert-Herder 


Clerks 


of master 


Dutch Officers, S 


Brown, widow 


Sailors, etc. 


that of Emil Greder as 


very 


\ splendid performance was 
Van Bett 
the figure of the 
acquaintance of an excellent soubrette in J: 
who sang the of Marie Adalbert 


Iwanow, was also very good, especially in his a 


portrayal of 
We made the 
yhanna Martin, 
Peter 


Theo 


He gave a vivid and comi 


stupid old burgomaster 
role Lieban, as 
cting 
Goerger, as the Czar, displayed an agreeable baritone voice 
but it should be placed more 
a bit freer. The other 


cepting that of the French Ambassador 


in tront, and his acting might 


good hands, ex 


Alexan 


be roles were in 


der Savin 








ALBERTO JONA 


will accept a limited number of 


advanced, talented pupiis. 
Lendshuter St. 23, BERLIN, W. 
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VOICE CULTURE 
One of the principal teachers at the Klindworth-Scharwenka 
Conservatory. Private address 
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METHOD 


Anna 
Hirzel 


(LANGENHAN) 


5S NORDENDSTRASSE 


MUNICH 








FERGUSSON 


BARITONE. 
Vocal Instructor. 


KLEIST STRASSE 27, BERLIN W. 





EDMOND MONOD 


Piano Instruction 


Pupil of LESCHETIZHY 


Por six years assistant of MME. 
STEPANOFPFP of Bertin 


Lessons given in English, French and 
German 


GENEVA, SWITZERLAND 
8 Boulevard de la Tour 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
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STUDIO ADDRESS: Tauenzien St., 19A, Berlin, W. 





PIANO SCHOOL ror tuk 


LESCHETIZKY METHOD 
anv SCHOOL OF saaiidiiktet 
Pupils received in the mat mg 
In charge of MRS. POTTER-FRISSEL of pio Sepanot 
Prentner (certificated) and Leschetizky. “ita 
Emil Sauer and | Dresden m ciane, Dunning Sy 
usic and Franklin Col. 


tomal Bmpsseuhinedis udy for 
Instructor in Ehrlich’s School of 
lege, Dresden. apply Narnbergerstr, 54, Pt. r. DRESDEN 





Wilhelm Eylau 


Martin Luther 68, Porta! |! 


Prot. Rudolf Schmalteld, 
Mine. Margarethe Schmalteld-Vahsel, 


VOGAL INSTRUCTION. 
Lessons given in English, French and Italian. 
Wagner Singing. 





BERLIN, W. 





Melibrenner Str. 2, SER in, 


KIRK TOWNS 


BARITONE 
Chief Assistant of GEoRG FERGUSSON 
BERLIN, W. MUNCHNER ST. 




















LEIPZIG, 
AMERICAN MUSIC STORE, 
Central Theatre Building 
Offers all possible assistance in procuring new 


com positions. 


Eawest B. Rauwsea, Prop. 


sy-|WILFER VIOLIN AND 'CELLO STRINGS 


Guaranteed True and Durabie 
OWN MANUFACTURE 
A. WILFER, Dufour Str., 22, Leipsic 
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at short notice, imstead o! 
for the 
appearing by sudden indisposition 


under the cir 


who took this part, 
the artist 


sang very 
who 


ot 


who was originally intended role, 





was prevented from 





course, Savine could not do himself justice 





cumstances, but anyhow the stage is not the place for him, 
as he lacks the first essential—a perfect ear. Surprisingly 
good was the chorus, which is made up of fresh young 
voices, and which sang with great precision and verve 
he orchestra, consisting of about forty musicians, needs 
to acquire greater purity of intonation in the strings, and 

better ensemble as yet. But on the whole it did very 
creditable work under the baton of Arthur Bodanzky 

All in all, for an opening night, it was a satisfactory per 










formance, and it is to be hoped that Director Garrison will 
be successful in | venture [here is room here for a 
good ‘Folk Opera at popular prices, as that 1s a d 
hitherto not occupied. Max Garrison brings with him a 
large, practical stage experience He was himself an op 
eratic singer for a period of ten years. His last engage 
ment was at the Vienna Royal Opera. He has an ampk 
personnel, and will give nightly performances at the Lort 
ing Opera. Their repertory however, by no means lim 
ited to works by Lortzing t will include all the more 
popular operas of Weber. Rossim, Verdi, Donizett Bizet 

Thomas, Gounod, et 
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Vacation days are over, and the artists are returning and 
preparing for the season's work. | spent the greater part 
of the summer at Tegernsee, in the Upper Bavaria: Orro RicHTeR AND 
Mountains, bordering on the Tyrol. Here | did not expect 
to meet any one | knew, but I ran across some acquaint- January 7, with the Philharmonic Orchestra, when he wi 
ance nearly every day One of the first was Horatio play a Liszt program isting of his own arrangement 
Parker, of New Haven, who with his family spent the of the “Mephisto” waltz. with orchestral accompaniment ; 
summer at Tegernsee. His mornings were devoted to com- the fifth rhapsody, also in an orchestral setting by himself 
position, and the rest of the day to long walks or bicycle the A maior concerto. and several soli. He will also give 
tours. Felix Weingartner was there, too, and also Dr. recitals here, and will appear as soloist at one of the 
and Mrs. Possart. Mrs. Possart is an American and a certs of the Waldemar Meyer Quartet. His Dresden pupi 
native of Dubuque. She is a very fine piamist, and will be came to Berlin with him. and he will. as hitherto. give 
heard in public in Berlin this season in a concert of her part of his time to teaching 
own, at which she will have the assistance of Carl Halir — 
ind Anton Hekking It was while studying in Germany ee 
that she met Dr. Possart, son of the famous actor and Another new acquisition to the Klindworth-Scharwenka 
former intendant of the Munich Royal Play House and onservator) e wife of Alb Jonas, Elsa v. Gray 
Opera, Ernst v. Possart who has been engaged each {f the “Oberklasse 

Gt Mr v. Grave will give two pia ecitals he I 












Richard Burmeister has left Dresden, and taken up his 
permanent residence in Berlin He will be heard here Le ypold G \“ t at Heringsdorf on the Balt 
veral times this winter His first concert w whe with family. he ha vccupied illa sin 
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Perrtro ARRIOLA 
He w urn to Berlin next week. Godowsky i 
oked p to April, and he will have a tremendous 
eason, the t he has had whi n Europe ind he 
as had nothing it big r 
@e & 
l¢ La na » th ily during the 
‘ | everal weeks past ‘ ec! ourt 
g int | in Mountau Mme. ( was phy 
y ht wn in the spring, but plete ange 
1 rest \ f y 1 ed her healt t wks 
ward to a very busy s« t 
@e & 
Ma | ft i Va ! tw 
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RESIDENCE-STUDIO 
149 Bast 63d Street, 

NEW TORK. 





WISCONSIN CONSERVATORY OF MUSIC 


Cerner Milwaukee and Mason Sts., Milwaukee, Wis. 
One of the leading conservatories in the West. Experienced 
teachers and artists widely known give instruction in all branches of 





IRENE ARMSTRONG FUNK 


SOPRANO 











the c yg curriculum, Vocal and Instrumental, in- Pupl! of JBAN ce RESZKE. 

cludi iano, n, Violin and all the Orchestral Instruments. ADDRESS 

Also Oratory and a hor mal Course in Public School Music. Cata- | HENRY WOLPSOHN, 38 Bast Bast 17th Street, New York City. 
Bloomington, If. 


logue sent free on application. 
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792 Lexington Avenue, New York 
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A Practical 
Breathing and Voice Production 





A series of short Lectu'es and Exercises, with ample Direction, in Fifteen Separate Parts, by Turopore A 
Watterson, Assuring the Perfect Alignment ani Equilibrium of the Body, Control of the Nerve Centers and 
| Arm gto of Will Power—The Center of Gravity of Menta] and Physical Equipoive, Command of the 


Grestest Facility of the Breathing, Mus ular Freedom and Diaphragmatic Balance. Address, 


THEODORE A. WATTERSON 1465 Franklin Avenue, Columbus, Onio 
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Address ORGANIST. 
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WALTER L. BOGERT 
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Coaducter of Millbrook (MN. Y.) Choral Society. and Flushing 
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Address: 
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Famous Celtic Soprano 


AND 
FOREMOST EXPONENT 


IRISH BALLADS 


Direction: BURTON COLLVER, 221 Woodweard Avenue, Detroit, Mich. 
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invigorating air of Gastein, and, it would seem, with good 
reason, for he looks ten years younger. 
ee & 

The Klindworth-Scharwenka Conservatory has just en- 
gaged Maria Speet, the celebrated singing teacher, as head 
of the vocal department. This school has always had an 
exceptionally strong faculty for the instrumental and the- 
oretical departments, and now Director Robitschek evi- 
dently intends to elevate the vocal department to the same 
high plane. He certainly has taken an important step in 
this direction in engaging such am authority as Mme. Speet. 
She is a wonderful teacher—a teacher who gets results, and 
that is the main thing. 

e €& 

[heodor Spiering, who spent the summer at Heppen- 
near Heidelberg, will concertize in Europe on a 
much larger scale this year than last. On October 8 he 
will give a concert at the Singakademie in this city. On 
the 11th he will make his London debut in a recital at the 
Aeolian Hall. On the 22d he will give his second concert 
in the hall, and for the 27th he has a Manchester 
engagement, together Leonard Borwick, the well 
known English pianist, and Carl Fuchs, ‘cellist of the 
Brodsky Quartet. On October 31 Mr. Spiering will give his 
second violin recital here at the Singakademie. He will ap- 
pear during the season as soloist at the Symphony concerts 
at Bielefeld with Traugott Ochs, at Lausanne with Alexis 
at Leipsic, Munich, Goteborg (Sweden) with 
Hammer, and at Cologne with Steinbach. Mr. Spiering 
strong inclinations in the direction of orchestral lead- 
and on December 17 he will make his debut in this 
is a conductor in a concert at Munich, given with 
He will also conduct one of 
concerts of the Mr. and 
Mr a Rhine tour during the summer, and 
at Cologne they were the and Mrs. Otto 
Neitzel. At Darmstadt, where they spent a few days, they 
the Olbrich, the distinguished designer 
architect 


heim, 


same 
with 


Birnbaum, 


has 
ing, 
country ¢ 
the famous Kaim Orchestra 
the “Popular” same orchestra. 
Spiering made 


guests of Dr. 


were guests of Dr 


and 
ee 


ae 


a 
Wednesday the soloist of the Berlin Philharmonic 
Orchestra concert at Scheveningen was Pepito Arriola, the 
year old Spanish musical wonder—“the second Mo 
Little Pepito is indeed a 


Last 


nine 
has often been called 
wonder. At Scheveningen, as everywhere, he 
The large Kursaal of the fashionable Dutch water 
is packed full, for Pepito’s fame had preceded 


zart” as he 
created a 
furore 


ing place w 


urs JOSEFFY 


him, and the audience went into raptures over his playing. 
He was recalled a dozen times. His selection was the 
Beethoven C minor concerto. The child was accompanied 
to Scheveningen by his mother, and his teacher, Alberto 
Jonas. 

This greatest of all musica] prodigies of our times was 
discovered in Madrid by Arthur Nikisch a few years ago, 
when the great conductor was on a tour of Spain with the 
Philharmonic Orchestra. Nikisch brought him to Leipsic, 
a stipend having been secured from the Spanish Court. and 
there the child studied for several years under his personal 
supervision, A year ago he was brought to Berlin; here 
he studied first with Martin Krause, then with Mayer- 
Mahr, and after Alberto Jonas’ great success at his concerts 
here last March the child insisted upon studying with his 
countryman. Since then he has worked hard with Jonas, 
making extraordinary progress. Pepito has been engaged 
as soloist of one of the “Elite” Concerts to be given here 
this season, and he will also play with orchestra in Dres- 
den. The accompanying photograph shows us the eminent 
Berlin sculptor, Otto Richter, at work upon a bust of 
Pepito. The abnormal development of the skull is clearly 
shown in the bust. 
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Madeleine. Walther, the brilliant 
oratura singer, pupil of Etelka Gerster, will sail for Amer- 
ica next week. She will settle permanently in New York 
as a singing teacher. As will be remembered, Mlle 
Walther taught last year at the Loeb Institute, as prepara 
I recently heard the young 


col- 


young French 


tory teacher for Mme. Gerster 
lady sing, and found her to be the possessor of a bright, 
sympathetic voice, a pleasing style, and a remarkable tech 
Her trills, runs, and especially her staccati, were as- 
Mile. Walther is a native of Havre. She came 
and took a long course with Mme. Gerster, after 
France and Belgium, 
Being, however, more 


nic 
tonishing 
to Berlin, 
which she concertized in Germany, 
meeting everywhere with success 
interested in teaching than in public singing, 
cided to make a specialty of instructing. She 
concert work in America 
ya 


— 
heard 


she has de 
will also do 


some 


3erlin this 
Hall 


when he 


Rudolph Ganz will be four times in 
He will give a 
Philharmonic Orchestra on 
the 


minor by 


with 
will 


concert at Beethoven 
October 6, 
flat 
time” 
the 


season 
the 
play 


concerto in E concerto in B 


“first 


Liszt major; 


Emil 
the 


Paur (a rendition, under the 


direction of composer), and Liszt concerto in A 


major. On October 18 he will be heard in compositions 
by Brahms, Chopin, Grieg, Alkan, Ravel, Debussy and 
Liszt in a recital at Bechstein Hall. On November 2 he 
will give a second orchestral concert in Hall, 
when his program will comprise the Tschaik« con- 
certo in B minor, Vincent d'Indy’s Mon 
tagnarde” (the himself the 
concerto in D minor by three 


Beethe ven 
Ww sky 
“Symphonie 

conducting), and 


Aside 


appear as 


composer 
Brahms from these 


his own, he will one of 


rts on November } levoted 


concerts of 
conce to 


orchestral 
known older 


Susoni's 

new and little 

he will give the first performance of two dances for piano 
Beeth« 


compositions his concert 


and string orchestra by Debussy, and the 


ven concerto, with a cadenza by Alkar 


ment. 
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a summer trip thr 

at Wannsee, 1 


winter; that 


Willy Burmester made 
the He has rented 
and will the 
will, for he will be en voyage 
He is booked for a large 


Tyrol a villa 


stay there entire 


himself most 
number of engagen 
ase ee 
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Georg Fergusson, after attending all six perf 
the Bayreuth Festival, from July 22 
Hardanger Fjord, Nor 


a complete rest s mos 
beauty of th Ne 


to 23 
ness, on the way, 
August, 
thusiastic the 
fjords and the bracing air, 


month of taking 


over majestic rwegian 


even contemplates co! 


year. Mr 


on September 1 and has re 


and he 


ducting a summer school of singing there next 


Fergusson returned to Berlin 
sumed his teaching 

two recitals, one 
Hungarian rhapsodies for violin and 
been published 


is entitled “Szomoz 


Two new 
Arthur Hartmann 


Junne, 


have recently 
of them 


sadness ) This is d 


of Leipsic. One 
(which means tristesse, 01 
Fritz Kreisler, who will play it here this winter 
one, called Madar,’ is dedicated 
Nachez, who will play it in London 

taken thither 


in blood is stro 


“Szall a 
in America, having been 
old, Hartmann’s 
both in his playing 


Hungari: 
ympositions 


Hung 


and in his ec 
rhapsodies catch to perfection the 
the the mel: 
of the They sound like impr 


musicians ll play them 


true 


morbidness ancholy, and tl 


Magyar 


Hartmann wil 


For Concerts and Lessons 
Apvpress Letrer Box 38, 
NORTH TARRYTOWN, N. Y. 





LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lamperti Method) 

Teacher of Blanche Duffield, Coloratura Soprano, Sousa’s Band 
several seasons, Herbert Orchestral Concerts, etc.; Marie ea 
Soprano, Metropolitan Grand Opera Co., Italian Grand Opera, I 
Marie Louise hie, Contralto; Clara M. Hammer, Coltcetersf 
rano, woteas Grand Gyere Co; —_ ay Fp ‘ano; Aimee 
Jelanoix —~g at oprano; wise Tom: no; Joseph 
Miller, Basso; Edward W. Gray, Tenor (Old First F Frelageorion 
Church) ; Ek » Rosa, Coloratura Soprano (first teac — 
Bessie Abott, Soprano), Metropolitan Grand Opera Co., Grand Op 
era, Paris, etc., and many other successful singers. 

Studie: 136 PIFTH AVENUB, NEW YORK CITY. 


Rew Dork College of Music 


128-130 East 58th Street. 
(Formerly ALEX. LAMBERT.) 
Directors: Cari Hein, August Fraemcke. 


Private instruction in Piano, Singing, Violin, ‘Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT FOR BEGINNERS. 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal _- reading, ensemble playing and 
free admission to concerts, lectures, etc., ete. 


Students received daily. Catalog sent on application. 





an 
MRS. 


JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING. 


MISS MARIE LOUISE GITHENS, 
Special Teacher of Sight-Reading. 
70-80-81 Carnegie Hall, NEW YORK 


KATHRIN HILKE Soprano 


ADDRESS CARE OF 


HOTEL HIGHLANDS, 154 East Qlst Street, NEW YORK 
ALBERT 


MILDENBERG 


PIANIST INSTRUCTION Studio, 836 Carnegie Nall 

Some pupils of Mildenberg’s who are now successful teachers: 
Mr. A. iggers, Nashville, Tenm.; Miss Georgia Richardson 
aos tee Faculty; Mise Calis Ray Berry, Di st 
Naga onservatory © usic, Japan; 
trae @ Jimcennes Yapedy I rn of Music; aw. Ruth 
McLyn _ Briacios! of tment of Music, Women . 
Charlot L. at pI Ay a roy Cal.; 
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OSCAR SAENGER 


VOCAL INSTRUCTION 

Teacher of ne. osephine Jacoby, contralto, the Conried Grand 
Opera Co.; farie Rappold, soprano, Conried Grand Opera 
0.; Mme. p ag ‘Anderson, soprano, Grand Opera, Graz, Austria; 
Mme. de Pasquali, soprano, Grand Opera, Italy; Leon Rains, 
basso, Royal Opera House, Dresden, Gormenays [eet Baernstein- 
Regneas, sso, Grand Opera, Germany; Allen C. Hinckley, basso, 
Grand Opera, Hamburg, Germany; Kathleen Howard, contralto, 
Grand Opera, Metz, Germany; Elizabeth D. Leonard, contralto; 
Bessie May Bowman, contralto; Hildegard Hoffmann-Huss, soprano; 
Elsa Marshall, soprano; Alice Merritt-Cochran, soprano; Grace 
Longley, soprano; arie Stoddart, soprano; Elizabeth Blamere, so- 
prano; Millie Pott jeser, contralto; John Young, tenor; George 

urphy, tenor; Walden Laskey, baritone; Henri G. Scott, basso. 
Telephone: 3669 Plaza. Studio: 51 East 64th St, New York 

WHE Resume Teaching September i7th 


(The Renowned Baritone) Address for particulars 
489 FIFTH AVENUE 


Teacher of Georg Fergusson, Shanna Cumning, Car! Dufft. 





Announces opening his 
Studio in Florence, 


Gc 
E 
oO 
& Italy — Spring, 1907. 
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ALEXANDER PETSCHNIKOFF 


RUSSIA’S GREATEST VIOLINIST 
Management: HENRY WOLFSOGRN, 131 East 17th Street 


Beginning November, 1906 





least, on his approaching American tour. He has been 


preparing himself for this tour all the summer, and is in 


splendid trim large, including 
number of other 


works. The brilliant young violini ill, no doubt, h 


His repertory will be very 
twelve big concertos, ! 
ave a 


DIg 


success 


Anton 
introduce to the 
The 
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States 
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and during the 
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here 


the Cor 
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attended the last two performances of “Tristan” and “Par 


sifal” at the Bayreuth Festival 


From there he had 
Black Forest, and k t 


through the so on back Berlit 
will sing here on October 24, and also with the 


On November 23 he sings in T! 
same month at Baden-Baden 


mecerts in Dresden and Leipsx 


Mr. Hamlin will devote sot 
a 
+ 

is accepted an u 


Mahler hi 


cert 


Gustav 


Direction Emil G 


itmann, 
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HOW TO PRESENT MUSIC TO STUDENTS. 


In teaching music how shall the subject be presented? 
Shall we first arouse interest, trusting to that inspiration 
for the desire to acquire essential information? Or shall 
we, as educators, portion out, in consecutive logical order, 
those hasic and fundamental features which constitute the 
arch and keystone of music, art and all true enjoyment and 
Shall we not only provide musicians with 
power enjoyment and efficiency, but give 
them the that without 
which all art pleasure is transitory and capricious, all ca- 


usefulness in it? 
intellectua! of 


from very start “scholar habit,” 
pacity stayed and restricted? 

in other words, shall we send young minds at once into 
a beautiful garden in full bloom, there to revel in color, 
perfume, quality, suggestion; to pluck, arrange in bouquets, 
retain or cast aside on impulse, the sweet unknown blos 
soms? Or, shall they, while yet in the house, commence 
to acquire knowledge of flowers, their structure, species 
laws of propagation and growth, of terms, usages, possi 
bilities, thus awakening love and reverence for them, and 
also the hope and expectation of glorious fulfillment later 
on? 

In which of these ways are people better prepared to 
enjoy, to profit by, ard to convey to others the values of 
the floral kingdom, or of the music world? Which is the 
most salutary habit for the mind to form? 

At first view, this question would seem to settle itself 
rationally. Strange as it may seem (to those who have 
considered it), right here is a source of very serious and 
very vigorous discussion among members of the training or 
normal fraternities in school music education 

lhe contention on the one hand is, that by dwelling upon 
the technical, or as they call it, “mechanical,” elements in 
music, the mind is in a sense dried up, deadened, bereft of 
enthusiasm, inspiration and vitality. It is urged that the 


deadly scale, the devitalizing memorizing had at one time 


ilmost succeeded in killing school music altogether. It is 

urged that the pupil mind, especially the American pupil 

mind of today, rebels to such an extent against effort, 
> 











against acquisition of facts’ and fundamentals, that it must 
be amused and entertained in order to be taught. 

On the other hand, it is urged that abundant impression, 
inspiration, enthusiasm, can at any time and immediately 
be produced among school children, even by one stirring 
song or two, the school musicians should be the last to 
cater to and encourage the dislike of effort by children 
which has been, alas! but too sadly fostered in our nation 
already. It is also strongly urged that both pupils and 
teachers become so carried away by the mere sensuous 
pleasures of song, and by the inevitalle expositional fea 
tures, that neither care to revert later to detailed facts or 
essential informations. Thus are thrown upon the music 
field yet another generation of superficial, inefficient, un 


equipped music dabblers, tores, as producers or reproduc 


ers, and almost useless through lack of that knowledge 
which, in all lines, is power 
Before going any further, let the prayer be fervently 


uttered that any course of procedure which threatens to 
continue to the of 
musical education, be stopped at the outset by law, reason, 
fire, flood, cyclone, earthquake, any capable scourge that 
can well be directed toward it. The whole American music 
field, at home and abroad, is debris of the 
illogical, uneducative, unscholarly process of emphasizing 
with students the advanced top dressing expositional and 


or increase disaster our past outside 


strewn with 


impression stirring blossom of the art of music, at the ex 
pense of the structural, the scholarly and scientific features 

This highly anti-educational process has been inevitable 
upon conditions, by which music teachers were dependent 
upon payment from pupils as means of subsistence. There 
indeed the rebelliousness of American pupils’ minds against 
mental effort, and the acquisition of unshowy facts and 
fundamentals, compelled that they be amused, entertained, 
catered to. Teachers’ rent, meat, and milk bills demanded 
it. Public school music 
The State sustains them above the necessity of any such 


teachers have no such excuse 


inti-educational measures 
It is not at all certain that the adherents of sensational 





impression and emotion-stir among our educators intend 
any such disaster as this for our public school music. It 
is, indeed, very uncertain that under the educational super 


vision and discussion in our schools, ary such disaster in 
the full ever could overcome the music there But, a word 
to the wise is sufficient. Let the warning with a capital 
“W,” be sounded by all friends of music art. before any 
such misfortune become even possible 

It is true that in the endeavor to get away from mere 
rote singing, its empty or harmful results, and its wast 
of opportunity, progressive school music people felt im 
pelled to change and correct those conditions. Disgusted 


too, with the ignorance and inefficiency of our music peopl 


in general, it is not strange if the pendulum were sent too 
far the other way. [ducational faculties sharpened by 
normal training in other directions, and seeing the hopeful 


ness of looking for fundamental education elsewhere that 


in the public school, inaugurated efforts, which possibly, in 
the hands of inexperienced teachers, were made “dry” and 
“mechanical.” There, however, was but an abuse of a cor 
rect impulse. What teacher dare banish from language 
study, penmanship, spelling, pronunciation grammar 
rhetoric, etc., lest such things may interfere with the 
flights of fancy of literature ? 

Without accenting partisanship, let it be remarked in 
general that a horse before whose nose a cob of corn is 
held is umch more sure of a speedy reaching of the bar: 


than is the one who is first heartily fed, in the expectation 
of getting him later on to go where the corn is stored 
Piqued curiosity is one of the strongest of educational 
measures. To give each day a portion that shall tomorrow 
be welded to an advanced portion, and on the third day 
one that shall be merged with the previous two, constantly 
material 


store while keeping the advance 


this 


augmenting the 


fresh and new, is the royal road to all 


acquisition 
so uncongenial 
infallible 


There is no subject so difficult, so abstract 


that may not be taught that way It is inevitable 


the schools pup ls without 


time 


Outside of 


knowledge of 


public singing 


tune, language, enunciation, terms, ac 
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companiment, plot or sentiment, are given at once entire to the borders of the creative land. There they resign the 
operas, cycles, arias and songs, to keep singing at until the student, equipped with means, to his inspiration, his char 
paper is ragged and yellow, tattered and battered with use ucter, his experience, and his Creator 

[he hopeful side of this whole matter is that the most Fannie Epcar THoMAS 
intelligent and logical leaders on both sides of the debate 


assent to the “middle ground.” Wise pleasures for the 


Sousa Concert at the Hippodrome October 14. 
usa and his band give their first fall New York 


future are building for the skillful 
courses. They say Songs always and 

§ , . , a7 ~ 4 > sae 
nformation systematically and thoroughly culle t in the Hippodrome, Sunday ev x 


’ q prog Tr) Ss oll 
every song Or, on the other hand: “Information always r am as loHows 


and from the start, but interspersed with song as illustra 
tion, and only as illustration. of the structural points r ce, Where Art Tt 
made One ana yt 1 at its best, the other synthetica Herbert L. 
likewise at its best 2 Yedda * 
" ; ’ Queen of Sheba 

Danger lies in the short sighted urgence of certain fo Ada Cha 
owers, who, unable to see the matter im its big unity, and xcerpts from The Free Lancs 
perhaps none too well equipped as yet, seek each to com i rovs Paraphrase, Tearin’ 
Baby's Sweetheart 


pletely snuff the other out. Instead of assenting on th - 


me hand, “Why, certainly, and of course, the most thor 
ough knowledge is inchuded, and insisted upon,” they toss 
the head, throw up the eyes and utter, “Deadly! Awful! 
Out upon notation, scale, and the rest t!” The others 
with equal emphasis and conviction mutter Impossible ! aa 
Idiotic! No one ever did anything but waste time with ri a ca é aa a ; ol : ra | forrill, ‘ teacher 
mere song singing! September 
The French hav ying, “Technic without inspiratior 


4 


‘ tion, Pittsburg, it 
remains pedagogy inspira m without techni eaads 


re 
fatuity and 
by the way, insist that 


This is one reason wh 


" 

They establish with their republicar 
free educational system And they have 
' 


orking of that system upon the most compl 
ynthetic process Beginning with the fundamental « 
they compel yt nost d jury examinatiot 


eitior ind retentior ft ¢ r recessive step 
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MUSIC IN MAINE. 


Porttann, Me., September 19, 1906. 
As a summer playground, Maine has attracted all sorts 
and conditions of men, and many of these are now return- 
ing to their homes. Professicnal men and women find 
Maine an excellent place to work throughout the summer. 
Willis E. Bacheller, the tenor, has a camp at Wilton Lake, 
where he conducts a vocal school with excellent boarding 
accommodations 
tJ & 
Mme Ratcliffe-Caperton, of 
throughout the summer in the vicinity of Portland 


oa 


Philadelphia, teaches 


_s 
v= 


Frederic Mariner, the technic specialist in piano instruc 
tion, conducted a summer school with great success at 
Bangor during June and July 


 & 


Moritz Hauptmann Emery, former director of the Emma 
Willard Conservatory of Music at Troy, N. Y., has a camp 


at Eddington Lake. Mr. Emery has accepted a position in 
Nova Scotia. He has departed for his new post 

Lillian Chandler, a violinist from Boston, spends her 
summer at Peak’s Island near Portland, in teaching, and 
at the same time preparing for her winter season of con 
certs 

fe 
Maurice C. Rumsey, of New York, combines business 


with pleasure at Bar Harbor. Mr. Rumsey is the con 


ductor of the local Festival Chorus, and one of the con 


this summer included a performance of “Elijah.” 


cert 
The manager of Lhévinne will bring the great Russian 
pianist to Portland for a recital this season 
 & 
William R. Chapman, a leader in the musical advance 
ment of Maine, will open the annual festival at Bangor, 





October 4. Mme. Schumann-Heink and Edward P. John- 
son are among the artists engaged. 
eS & 
Another course of Ellis concerts is assured. 
will take place November 21. 
es = 
Hermann Kotzchmar, the dean of Maine music teachers, 
played some of the nuptial music at the recent marriage 


The 


first 


of his daughter 


 & 


Subscriptions and news items may be sent to the Frederic 
Mariner studios, 148 Spring street, Portland. 


Whitney Tew in Boston. 
Whitney Tew, the basso from London, is at present in 
The singer will remain in this country some time, 
Mr 
Tew has been especially engaged for several performances 
of “The Messiah,” and also for a number of club concerts 


Soston 


as he has bookings in oratorio and recital-lectures. 


The topic of one of Mr. Tew’s lectures will be certain to 
appeal to many who are studying the art of vocal music in 
“Causes Ascribed to Vocal Decadence and 
The song illustrations for this lecture 


all its phases 
Its Technical Side.” 
chosen from the old Italian masters, from the classic 
German lieder, like Richard 


Strauss and Saint-Saéns, and composers of popular English 


are 
from modern composers, 
songs 


Elfert-Florio Resumes Teaching. 
M. Elfert-Florio, the renowned tenor and vocal instruc 
tor, who has enjoyed a very successful summer at the dif 
ferent resorts along the Jersey Coast, has resumed teaching 
at his New York studio, 168 West Forty-eighth street. Of 


Mr. Florio’s summer concerts, the last one at Asbury Park 
with Pryor’s Band deserves especial mention. On that ox 
casion M. Florio was enthusiastically received and heartily 
encored. 





Louise Ormsby to Open Her Season at Worcester. 

Lovise Ormsby will open her season at the Worcester 
Festival, to be held October 4, 5 and 6 sing the 
first date in the perf-rmance of Verdi's The 
pure quality of Miss Ormsby’s voice is admirably suited 
Last spring, 
heartiest com- 


She will 


“Requiem.” 


to the soprano part of this wonderful Mass 
on a special tour, the young soprano won the 
mendations from critics, audiences, and from musical direc 
tors under whose conducting productions of the work were 
Idaho and 


given. Miss Ormsby spent the summer out in 
Omaha, her old home. She came back to New York in 
time to arrange with her managers, Haensel & Jones, for 
her appearance at several concerts in the beginning of the 
autumn 

Lampaix Going to Alabama. 

Léon Lampaix, the pianist, of Liége, Belgium, sailed for 
America September 8 on the Vaderland. He will go to 
Tuskegee, Ala., where he has accepted the position of di 
rector of the music school connected with the Alabama 
Conference Seminary. Mr. Lampaix’s success as a pianist 


He has a large repertory at his command, and 


oughout the 


is assured 


will be available for recitals thr with mu 


sical clubs and other societies 


Cottlow Ends Holiday at Narragansett. 


Augusta Cottlow has ended her holiday at Narragansett 


Pier, and accompanied by her mother, Mrs. Morris Cott 
low, has returned to New York Che pianist in fine 
health and spirits, and is looking forward with eager inter 
est to her opening recital at Mendelssohn Hall, November 1 
Ihe Carlsruhe Opera opened September 2, ,wit! per 
formance of “Freischiit 
Rubinstein’s “The Demon” will be produced at Frank 


fort this season 
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FRANKO'S ST. LOUIS SUCCESS. 


Nahan Franko’s six weeks at the Tyrolean Alps establish- 
ment came to an end on Saturday, September 22, and was 
ne long series of successes for that popular leader. He 
took St. Louis completely by storm, and his every appear 
ance there was in the nature of an ovation. The press 
caught the enthusiasm of the public and lavished such 


has him booked for a recital in the Chicago Music Hall 
This will be Mr. Witherspoon's third recital in the pro 
gressive metropolis on Lake Michigan 

Catherine Sherwood Heard in Rome. 
Rome 
young 


Italy 


American 


September 10, 1906 


Catherine Sherwood, the soprano, who 
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GABRILOWITSCH COMING FOR 
THIRD TOUR OF AMERICA. 


Ossip Gabrilowitsch, the scholarly and brilliant Russian 
pianist, soon will undertake his third tour through the 
United States, using the Mason & Hamlin pian 


His sec 


ond tour was made three years ago from ocean to oceat 


when he achieved a succession of triumphs. He appeared 











praise on Franko as no other conductor has ever received was introduced to a Roman audience at a recital given at im many recitals and played in connection with th pr 
there. On Sunday, September 23, a testimonial benefit the home of one of the best known of the American artists pa! symphony orchestra f tl intry. H cess W 
concert was arranged at the Odeon by the leader’s hundreds residing in Rome, fully realized the high expectations of extraordinary. His poetic, vir and refined playing was a 
of admirers among the prominent people of St. Louis, and those who had already heard her in America. Miss Sher- revelation to audiences, and the music critics vied wit! ‘ 
throngs crowded the large hall to the doors and overflowed wood, accompanied by the court pianist, Gulli, sang artistic- another in extolling his powers 
into the corridors and along the stairways. Franko’s per- ally a group of Schumann's songs, and the singer especially Gabrilowitsch comes of a distinguished Russian family 
sonal triumph was sensational, and he was all but lifted pleased with her brilliant rendition of the aria, “Una voce A thoroughly educated man, ! versatility is exceptiona 
from the stage and carried about by the wildly enthusiastic poco fa,” from “The Barber of Sevillc The beautiful He is not only on f the elect among piarrists, but is al 
mob of listeners. quality of her voice was shown to the best advantage in a a composer of merit estral conductor of dis 
On September 20 the Growlers, a leading Bohemian group of Italian folk songs, including “Caro mio ben.” tinction. He is a skillful painter, his portrait of the late 
club of St. Louis, gave a reception to Franko, at which Miss Sherwood’s enunciation of the Italian was without a Anton Rubinstei: ving gained the unqualified praise of 
that gentleman prepared the spaghetti, in the cooking of trace of the accent usually so marked in Americans. The gitics throughout Russia. Like most educated Russians 
which he has attained almost as much fame as for his young singer, who had previously had the benefit of ex- Gabrilowitsch is a fine guist. One of his latest compos 
music. The occasion gave birth to the following poem by tensive operatic as well as concert experience in America, tions for the piat ind Variations liscloses 
Tubman K. Hedrick: shows the results of excellent and thorough training, com- creative genius as w profound musicianshiy The 
“When music, heavenly maid, was young—” bined with the natural endowment of a musical tempera- pianist will play this composition in some of } citals on 
Her stunts, perforce, were mainly sung, ment his forthcoming tour 
But Phoebus made the stringed lyre, While in Rome Miss Sherwood has been perfecting her Gabrilowitsch's father e¢ of the fore t lawy f 
To supplement the vocal choir studies with the celebrated Clara Bretschneider, a pupil of Russia, while one of t he ysal putation 
Great Pan in varied reeds did find Garcia, and one of the exponents of his method a violoncellist 
How to get music from the wind, There is about Gabrilow pia) a certs ah 
And Mars devised the warlike drum which never { epee in intellectual grandeu 
Which up to date’s been “going some.’ William Bauer in Nova Scotia. which is irresistil Binen 4 Russian was here three 
William Bauer, the pianist, who toured with the Leonora aes SEP ae ns have widened and | wers hav 
Thus was the “orchestra” create, Jackson Concert Company, has gone to Halifax, Nova "®*" He ed : \s brilliant as 
Improved, of course, brought up to date Scotia, where he has accepted the position as principal of ere his succe cw ner tour t ! 
‘Till harmony with counterpoint the piano department in the Weil School of Music. Beside ed fort! urnes 
Helped melody, in effort joint teaching and directing the students in piano, Mr. Bauer 
But still no principle quite new will play in concert. An indication of his succes that Hollman's Art and Personality 
In music brought the years to view, line is shown by the following paragraphs from two of the Reader f u 7 " hat J 
Till Franko came—shout gratitude! Halifax papers: eph Ho the to tl 
To make a symphony of food yuntry thi } 
The progra ened with Mr. Bauer at the pias He de ! 
strated that he is a worthy successor to the good sw : igement of i y W ex 
Behold! the melo-luncheon spread favored Halifax. and have taught us to aj ste w ve in New \ y i t 
Fall to, nor peptic discord dread, best in this class of mus His execution was cleat t, his whole these m M ! \ 1y ler 1 Dp 
For if your innards are in tune erformance most creditable, and his accompaniments well played f Gubs and te th , 
From “nightmare” you will be immune Halifax Heveld, September 29, 39 a winter. Holln ave the greatest virtu , 
At any rate, no hoofs shall jar ae ay ee this ae P 
Your pillow—the night-motor-car Santee . simiaaedl att o eumies of tin fecteument 1 ight works t the | y 
Has quite displaced the nightmare broncho vein were his “Etincelles” and “Cracovienne Fant H Mr. I 
In dreams produced by Master Franko Rhapsodie Hongroise” formed a fitting close to a progra f ehtf ‘ 
nerit.—Morning Chr ce, Halifax, N. S., Septem! ». 19 it aa nea eM -" ake s 


Witherspoon Has Five Engagements in Chicago. treatme 
Gamble Preparing His Repertory. 


The versatile art of Herbert Witherspoon has won for 
the singer great popularity in Chicago. Mr. Witherspoon Ernest Gamble, the basso, is coaching, ext Carrie Bridewell in America This Winter. 
is engaged to sing five times in that city this coming sea- repertory with Isidore Luckstone. Mr. Gamble spends |} Carrie Bridew to, f t M 


son. He will be the soloist at the pair of Theodore vacations always in stu Europe ! n Of c, a 

Thomas Orchestra concerts, March 1 and 2, and in April is thus he keeps up the standard of his work twithst p House B 

at the spring concert of the Chicago Apollo Club. In De ing his long and arduous seasons of trave The Gaml f winter | 

cember Mr. Witherspoon will sing with the Madrigal and Concert Party appear with the Wanamaker Pt yermany and writing t f 
and F. Wight Neumann delphia in October Wilke arre ” f 


Mendelssohn clubs. of Chicago, 


MAR Y 
HISSEM 
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THE season is coming on apace. Just six weeks from to 
day, on November 7, Rosenthal will make his New York reeéntree 
in an orchestral concert at Carnegie Hall. Nothing much mat 
ters until then, unless it be Schumann-Heink’s only New York 
recital at the same hall on October 20. After those two magni- 
tudinous events will come the deluge of concerts. 

— 

At his opening appearances with the Boston Symphony 
Orchestra (in Boston) on October 12 and 13, Dr. Carl Muck will 
lead Beethoven’s fifth symphony and Wagner’s “Siegfried Idyll,” 
“Faust Overture” and “Meistersinger” prelude. The Boston 
Transcript announces that the season tickets for the symphony 
series there are to be $18 and $10, instead of $12 and $7.50 as be 
fore. The concerts probably will be that much better. 

—_— ¢-———— 

FOLLOWING its annual custom for many years past, THE 
MusicaL Courier will have special representatives at the 
Worcester and Maine musical festivals this autumn. CHE 
Musica Courter was represented by special correspondents dur 
ing the spring and summer season just past at the meeting of 
the Allgemeiner Deutscher Musikverein in Essen, at the Mozart 
Festival in Salzburg, the Wagner Festival in Bayreuth, the 

Parsifal” performances in Amsterdam, the “Salome” premiéres 
in Dresden, Leipsic and Prague, the Beethoven Festival in Paris, 
and the Mozart-Wagner Festival at Munich. 
o>—— 
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Tue Philadelphia Orchestra, under Fritz Scheel, will open 
its season October 19-20, 1906, and give twenty concerts and 
twenty public rehearsals, an increase of four performances overt 
last season. This move is made in response to a widespread publi 
demand in the Quaker City, and speaks volumes for the popu 
larity of Scheel and his splendid players. The soloists of the 
orchestra will be Rosenthal (four appearances), Gadski (four 
appearances), Schumann-Heink (four appearances), Arthur 
Hartmann, Camille Saint-Saéns, Lhévinne, Bloomfield-Zeisler, 
Petschnikoff, Harold Randolph, Thaddeus Rich, Harold Nason, 
Vladimir Dubinsky, and others to be announced later. 


- . 





RicHARD STRAUSS is at work on a new opera called 
“Elektra,” based on the poem of the same name by Hugo von 
Hoffmannsthal. In the original tragedy by Sophocles—one of th« 
finest he ever wrote—Elektra is the daughter of Agamemnon 
King of Argos. She incited her brother Orestes to avenge his 
father’s death by assassinating their mother, Clytemnestra. Hert 
adventures and misfortunes form a wealth of dramatic material 
which should offer a fruitful field to Strauss’ torrential genius 
In view of the success of “Salome,” a dozen European managers 
were trying to negotiate for the premiére of “Elektra” twenty 
four hours after the first announcement that Strauss had chosen 
the subject for his new work. 





Tue New York Sun prints a long and laudatory n stice about 


a book on singing written by its music critic. It seems to us that 
it would have been better if the book had been written by the 
New York Sun and the critic had written the—no, we mean, it 
the notice had been written, by some one else and the criti 
no, we don’t mean that either; what we wish to say is that it 
would have been better if some one else had written the book, and 
the critic—whoa! that won't do either. Let's see—now we have 
it. It would have been better if the critic had not written both 
the book and—that is, if neither the book nor the notice had 
been written—or rather—well, it’s a hard thing anyway to mak« 
some folks see themselves as other see them. There, now, we've 
got it right. 


EE 


Tue cornerstone for the Verdi monument was laid last 


Thursday afternoon at Sherman Square, with important and 
brilliant ceremonies. The day was also the anniversary of the 
entrance of Garibaldi into Rome, and thousands of Italians from 
neighboring cities were in New York to help in the dual cele 
bration. A parade headed the trucks carrying the sections of 
the statue, and when Sherman Square was reached there wer: 
speeches by Count Annibale Raybaudi Massiglia, the Italian 
Consul-General, Frank de Caro, and Carlo Barsotti, and 300 
children sang “My Country ‘Tis of Thee,” to the new air writ 
ten by Giacomo Quintano. The many bands played popular s« 
lections from the Verdi operas, and the huge crowd cheered 
lustily as the cornerstone was swung into place. The monument 
proper will be unveiled on October 12, when the editor-in-chief 
THe Musicat Courter has been invited to make an address 
This is the third monument which the Italians have presented 
to the city of New York, the other two being Columbus, at the 
Fifty-ninth Street Circle, and Garibaldi, in Washington Square 
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In another column will be found some reports on « ent sucl 
events here by our correspondent in Milan, where | spent a few for « 
} j 


days. In connection with the letter, it seems that a few words on erin 


certain matters pertaining to the present relations between Milar lin 
and the New York opera houses might not fall amiss thing 


The Metropolitan Opera House Company has engaged a turned 


chorus of about eighty singers, through Milan agencies, to go t beca 
New York as the individual please, taking them from all available the ] 





Italian sources. They consist of the usual chorus ma 


are therefore thoroughly adapted to sing in the repertories o 


the Italian opera houses. How this chorus is to sing in the Get ; 
man and French operas that are proposed for the approaching a 
season at the Metropolitan will probably be unquestioned, for 

one seriously cares about the enunciation of the chorus at that 

pera h use wl h has alwavs been d sting she ! exhibit ‘ 
that unique pla f a polyglot chorus whenever it ha chances 

to sing outside of strictly Italian opera I have been present at ess 
the Metropolitan at a “Lohengrin” performance—merely one of 

a large number of snnilar operatic seances when n the first 


act, the Herald sang in North German, the Elsa in South Get 
man, Lohengrin in Austrian - German Telramund in patois 
Italian, Ortrud in Italian when she sang with Telramund, other 
wise German. and the chorus in Italian, « xcept thos ember 


of the chorus who were used in the German operas general! 
and they sang in German; some of the chorus sang 


It would have been very difficult to distingush the languages 









it not been for the hesitation of the various lingual division 
attacking The lack of unanimity disclosed the polys ‘ 


struction. However, after the next morning, whet ippeare 







that the daily press had called no attention 





vas considered a decidedly proper innovation, and s ve 
i ‘ It 










forward as a legitimate operatic feature Chere is 1 reasor yl 





the Metropolitan Opera should change its methods r the 








unusually attractive from a box office viewp ind hence the 






engagement of an Italian opera chorus which might b 
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ill these pomts can be comfortably dispensed w 









are nonecss¢ 












However, it mav be possible that the Musical Union has be 
investigating this importation of a chorus, and that tl ma 
finally bring a judicial test as to what really the applicat f 
the Alien Contract Labor Law is musicians ents ¢ Amer 





| he 


and h it operate on these imported opera 


Musical 








| he 


























the Federation of Labor, and is registered as a labor t ir it ‘ 
such is also the new Chorus Union. If these musicians of New ind ot 
York are self-pronounced laborers, are the imported orchestra vave 
musicians and individual chorus singers artists, or are the ils es 
laborers‘and not artists? It does not seem to me that any expert | 
musical test is required if all to decide whether a person is at r 
artist or a laborer The pay of these imported chorus singers 1s ' 
to be $20 a week, and probably that may not affect the leg f ti 
status, although the fact that arrangements have be« 

i weekly, n onthly r anv other definite stipe d ma have a beat 

ing on the question. The law itself is never decided by the 1 S ‘ 


pre 

i with 

tbhic b 
prove 
pl 

\ 

\ 

thr lay 

iW { 


papers, and certan t is that this paper w ll not attempt to i rt 
terpret it talian ope 

If Say Rosenthal is an artist or Saint-Saens 1s an artist, and that e wa 
can therefore get into the United States free from the apt lica ach i stan 
ion of the fact of the Alien Contract Labor Law, does it follow r means cot 
that a chorus singer from an Italian city, whet le is carning Italian opera 
twenty-five francs a week, doing chores of some kind when hi lemoralizing 
is not in the chorus w« rk. can also hk exp rted to and a tted the blessir g 
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artists are few and far between who amass any- 
thing. Tamagno died rich; Marconi, who, at one 
time, sang on one occasion Otello (Verdi's) at the 
\cademy of Music, New York, is wealthy. Caruso 
has just purchased a new villa near Florence. There 
are probably fifty others with fair accumulations, 
according to Italian ideas, which are indeed exceed- 
ingly modest. But the bulk of the men and women 
who cast their lot with opera at home in Italy have 
no reason ever to hope for an estate. In addition to 
this, they must also, and they gracefully do, submit 
to the competition of foreigners who study for 
opera and remain in Italy. 

The great Scala Opera House itself is conducted 
under municipal subvention, and yet shows a deficit 
every year; but this very fact, this subvention, 
means the taxation of the whole community for the 
sake of maintaining opera in the city. And it is so 
throughout Italy with slight modifications. 

Verdi’s tomb and that of his consort are located 
in an open loggia facing one side of the open court, 
and three arches lead to it. As one approaches the 
rail a large allegorical mosaic of variegated colors 
and of Venetian workmanship enters in view, while 
below in the exposed crypt the two massive flat 
tombs of bronze in heroic size disclose the majesty 
of the cenotaph of one of the greatest figures in 





GIAcosa, 


Librettist of “Tosea,” ‘Boléme” and “Germania.” Diva 


September 2, 1906 


(Obituary notice on page 42.) 
music the world has had. When all this present 
rhapsodical, turgid, over-sensitized and hectic work 
in music has passed through its time, which is the 
present only, the powerful lyric and dramatic music 
the appear 
greater than ever 
nature said to me in London the other day, regard- 
Verdi—it was Romualdo Sapio—‘“The pattern 
now be considered old, but the material, the 


of constructive genius of Verdi will 


\s a finely organized musical 


ing 
may 
substance, the character are forever.” 

In one of the rooms there are collected the first 
spinet Verdi played on as a boy, the clavichord he 
subsequently practiced on and also the grand piano 
from his villa, together with a collection of the :is- 
tinctions and honors bestowed upon him by nations, 
It is 


doubtful whether this collection focussing upon one 


societies and sovereigns during his long life. 
man can be duplicated. The minor Crosses of the 
Legion of Honor and the Grand Cross are sur- 
rounded by the crosses and orders of dozens of em 
pires, kingdoms, principalities and duchies. These 
are followed by the decorations bestowed by art and 
scientific societies, and these again by dozens of 
gold and silver wreaths, souvenirs of musical events 
with which he or his works were identified. As it 
stands it is a collection of vast importance, but when 
considered as the reflex of honors bestowed by mod- 


ern civilization upon one man, and not a man of war, 









Interior oF Music Hate 


but a man of gentleness and peace, it appears abso- 
lutely and overwhelmingly amazing. 

The room of the Grand Hotel, Milan (in which 
he died), and its taraihies, as they appeared after 
his death, have been bodily transferred to the Home. 
Even the wall paper was kept intact, and there can 
also be seen, properly protected, the bedstead with 
its appurtenances, the washstand and bowls, the 
commode, the writing desk, pens, inkstand and ma 
terial, the towels, the candle, the rugs—in fact, the 
room as it was, and in a glass case the clothes, hat, 
cane, tie and shoes he wore, all under hermetical 
protection. 

In other rooms are collections of original data, cor 
respondence, manuscripts, gifts, parchmental diplo- 
gias relating to honors, books and memorabilia gen 
erally. One can secure much interesting material at 
the Home for any special study of the man himself. 
I may say here that I had the honor to spend some 
time with Verdi in the summer of 1895 at Monte- 
catini, Italy, an account with some illustrations ap- 
pearing in Tue Musica Courter shortly after my 
visit. The visit to the tomb was, therefore, natural- 
ly an homage more than professional in its nature. 

The Exposition. 


The Richard Strauss orchestral 
Music Hall on the Exposition grounds, referred to 


concerts in the 


AT MiLan Exposition 


in our Milan correspondence, are not in connection 
with the projected performance of “Salome” which 
is to be given under his supervision at the Scala in 
The Exposition is organized and laid out 


for 


January. 
on a truly international scope, and is to 
therefore, in 


large 
a city of the size of Milan, resulting, 
a financial failure, although it is a vast moral vic 
tory following up and celebrating the opening of 
the Simplon tunnel, through which [| return to 
Northern Europe. As the illustrations of the Music 
Hall show, the exhibition has an artistic unity of 
design, of which that building with its ornate ex- 
position architecture is a specimen. The admission 
is ten cents, American; it is worth ten dollars Euro 
pean. Details of Exposition events are also given 
in our correspondent’s Milan letter 
Opera Business. 
Milan is the entrepot and the outlet of that par 
known 


business as opera, and the 


ticular human 
business is not as prosperous as it should be at pres 
ent, because one of the large customers—Chili 
has just had an earthquake, while a larger customer 
Russia The one opera 
house of Russia with a long stagione, or 
that its full Milan, namely, 
Odessa, is entirely paralyzed, and the many other 


Is Seri yusly crippled. 


Scasotl, 
from 


draws forces 


Russian opera houses for which Milan supplies the 





Extertor of Music Hatt at Mrtan Exposition 

















artists who appear in Italian opera are in bad con- 
dition. Some of these losses are partially balanced 
by the Hammerstein, the Henry Russell and the 
Leoncavallo opera schemes in the United States. 

\mericans 
not fifty 
Florence has about 


so far as 


As a center for vocal study, 


Milan has lost its cachet, for there are 
Americans studying in that city; 
fifty. 


at times, 


or 
go, 


\merican contingent was, 
Yet there are many stu 


In earlier day s the 
100 or even I50. 
dents from other countries. 
New York Metropolitan and the introduction of 
French opera turned the scale in favor of Paris and 
of Berlin, so far as the study of the vocal art goes 


German opera at the 


Personals. 

New 
strongest contrib 
the 
Italy, 
He will spend part of 


Ireneus Prime - Stevenson, formerly of 


York and known as one of the 
literature of 


a 


utors to the musical day, after a 


visit to Switzerland, has reached and is in 


splendid health and spirits. 

the winter at Athens and Cairo. 
Franco Fano, of the 

opera in Italy, will visit America in November to at 


one powerful factors of 


tend the opening of the Hammerstein Manhattan 
Opera House. 

H6ofer, manager of the violinist Huberman, was 
in Milan yesterday, and announced that the latter 


is to give seven concerts at Cairo, Alexandria and 
other places in Egypt this fall 
BLU MENBERG 


FACTS ABOUT FIDDLES. 
MusIcai 


Courier Extra (September 22, 1906), has been ex 


A vast amount of erudition, says Tut 
pended by distinguished writers for the past centur 


or more in discussing the violin. Writers have eve: 


this a subject. Such emi 
Richard A. Proctor, 


ers ol equal 


found most fascinating 


nent scientists as La Borde, 


Fétis, Cyndall, Le Conte, and ot! emi 


nence; such statesmen as Gladstone, Balfour and 


such literary 
Richard 


Carl Schurz; men as Charles Reade 
Herbert Spencer and White, 
such poets at Poe, Emerson, Lanier and Gilder have 
“king of musical 


(rant and 


expended much thought upon the 


instruments,” and have dedicated some of their most 
inspired works to this theme. 

is a subject which has not 
of 


its construction, 


The violin, however, 


been monopolized by writers genius. In dis 
cussing the violin, 
many writers have displayed lamentable ignorance 
The leading newspapers of New York not infre 


quently publish the most absurd stories about vio 


its history, etc 


lins. The articles which appear in the daily press, 
as a rule, are written by men who are absolutely 
ignorant of that of which they write. Only last 


week, the various daily papers of New York pub- 
lished sensational stories with regard to an alleged 


Stradivarius violin. [hese papers estimate the 


value of this instrument anywhere 
f Tue Musica 


from $10,000 to 


$25,000. The violin expert o Covu- 

RIER, in company with one of the most distinguished 
New York, investigation 

of this wonderful violin, and 

yond the shadow of a doubt, that it is not a genuine 


und that instead of being worth 


made an 
they 


connoisseurs in 


ascertained, 
Stradivarius violin, ; 
from $10,000 to $15,000, it is worth $1,000. 

same newspapers published a communica 
The 
violin 


These 
town writer of the 


old had 


and which he insisted 


from a Connecticut 


described a V aluable 


tion 
article which 
been discovered in that place, 
was a genuine Stradivarius. In order to establish 
the truth of his contention, fact 
that the violin in question contained a label with the 


the year in 


he mentioned the 


name Stradivarius upon it, and also 







AL COURIER. 


IL ‘MONDO ARTISTIGO 
_ MILANO 


GIORNALE 51 MUSICA - 5&1 TEATR) € DELLE BELLE ART! 


GAL oS} 














Anno oi Fonpazione 1867 








PER tyme mamena) 


NO-TEATRALE-} MILANO 





= a 
~——____ TFLEFONO: 95-28 . 
— 





J the atteboo Cal BttaceeoD 


/é etc 





BZ LefKKor~ Spr are a wn Ae Me 
Heel Greener tere weed e ase 
fogs — F Heuy Clcet2 KL. 

y Wer ahead ttt 


(De Yossen os ZL hisrirr Arachec 


— Otewd0d f#hal—F wr 
ro al « 
eudly Made 1% 


ae ibe Bavet fr 
,had ad 
tox itaay 


Nr ra 

re oe 2 
Fiarearle 4%" Pare | ion 
4 AI AOHM AA cK [Spe 
Fae u he belnnen+— Ke haw sat 
bumcn. te Merl Thad -cttarig fom~w 
Aeo—wrFR Lt: ' 


+ ee ap 
Prats Pet 








which the instrument was made Chis label read a play tw lifferent§ violis a (juarne ind a 
follows: “Made in Cremona, in 1741 (odd Sanctus Seraphin while Petschnikoff w u nm 
late, none of the newspapers which swallowed this of the most famous violins in } urope—t Gaspard 
absurd story detected a vital error, namely, that the di Salo, which was played by Ole |] many years 
violin was dated four years after the death of ago. The interest excited by a violin Tce ex 
Stradivarius, who died 1737. Such a little mat- ceeds that ar ed by the Violin he plays 
ter as this did not arrest the attention of any of the It is a strange thing that n prominent violinist 
“experts” on the daily press who write so gliby will consent to use a me violin in any { his pub 
about violins. It is the province of THe Musicat lic concerts. So far as tone and carrving power ar 
Courier Extra, as the accredited exponent of the concerne t well understood that some of the 
musical industries, to expose the errors of these modern violins are fully equal to the best example 
writers and to rectify their mistakes of the old master These ns have been played i 
America is to be invaded by a small army of vio- private by man tf the most distinguish iolinist 
linists next season. These visiting artists will play Europe and this country, every one of whom has 
some of the most celebrated violins in existenc« expressed his admiration for the modern violin. A 
Hugo Heermann will play an Amati; Arthur Hart prominent violin maker of New York expects to in 
mann will use Stradivarius; César Thomson will duce some of these visiting violinists t » play his v 


The National Conservatory of Music of America 


WASSILI SAFONOFF, Director, 47-49 WEST 25th STREET, NEW YORK 





The President and founder of the National Conservatory (which was chartered in +80: by special act of Congress), Mra. Jeannette M. Thurber, has be fortunate , somes «4 @ 
cessor of the eminent composer Dr. Dvorak in its directorship—-WASSILI SAFONOFF. for re ' ade Director of the Moscow Conservatory and engaged as the sole nduct 
the New York Philharmonic Orchestra’ MR. SAFPONOFF will teach at the NATIONAI CONSERVATOR} advanced CLASSES in the INTERPRETATION « ff PIANOPORTE COMPOSITION 
He will CONDUCT the CONSERVATORY ORCHESTRA (a feeder of ading American orchestras) and he will have a CLASS FOR CONDI rOR € niy ne { ite kind Resides MR 
SAFONOFF, the artistic faculty includes ADELE MARGULIES, LEOPOLD LICHTENBERG EUGENE DUFRICHE, LEO SCHULZ, HENRY T. FINCK MAX SPICKER. CHA HEINROTH 
and nearly fifty other well known teachers of singing and playing in New York Instruction is given in all branches of the art: OPERA, ORATORIO. CONCERT. VOICE. ORGAN PIANO. Vik 
LIN and ALL ORCHESTRAL INSTRUMENTS; also THEORY. HARMONY COMPOSITION and HISTORY OF MUSIC ADMISSION DAILY ress Secretary only 
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lins in their concerts and recitals in New York. He 
contends that since great manufacturing houses im- 
port great pianists to play their pianos in public, 
there is no reason why violin makers should ‘not 
use distinguished violinists to bring their instru- 
ments before the public. Some interesting develop- 
ments along these lines may be expected before the 
season advances very far. 


THE SATURDAY CLUB OF SACRAMENTO. 


[he little year-book just issued by the Saturday 
Club of Sacramento, Cal., is a piece of literature 
which ought to be in the hands of every member of 
the music clubs of America. Practical object les 
sons is what most of those organizations need, to 
convince them that there is almost no limit to what 
may be accomplished in a musical way, if harmony 
prevails inside and united energy and perseverance 
are brought to bear outside. The active member- 
ship of the Saturday Club is only 40, and the asso- 
ciate members total 653. Those are eloquent fig- 
ures! There were twelve “Artist Days” and nine 

and the per 
meeting was 608! The amount taken in during the 


season was $4,720.83, of which $2,753 went to art- 


’ 


“Home Days,’ average attendance 


ists, $250 to San Francisco sufferers, etc. 

lhe composers heard by Saturday Club members 
last Abt, Bach, Bach-Wilhelmj, Beach, 
Beethoven, Beethoven-Saint-Saéns, Bemberg, Ben- 
Boéllmann, 


vear were 
Boccherini, 
Brahms, Buck, 
Chopin, Cook, Cowen, Creser, Deimel, Delibes, Dul 
Dvorak, Albert I. Elkus, 
Franz, Gade, Geibel, German, Gerrish-Jones, Gil- 


nett, de Beriot, Bishop, 


Brainard, Bruch, Caracciolo, 


bruck, Elgar, Foote, 


berte, Godard, Gounod, Gow, Grieg, Henselt, 
Henschel, Hermes, Hildach, Horn, Huhn, Hubay, 
Korbay, 
Liszt, Loewe, Gregh, Griinfeld, Haesche, Halevy, 
Handel, d’Hardelot, Hastings, Hawley, Haydn, 
Lohr, Macfarren, MacDowell, Mendelssohn, Mor 


ley, Mornington, Moszkowski, Mozart, Nevin, Nor- 


Kalliwoda, Lavallée, Lawes, Lehmann, 


ton, Nunan, Olson, Paderewski, Paganini, Palliser, 
Parker, Paque, Peel, Pergolesi, Perry, Pierné, Pol 
Rachmaninoff, Randegger, 
Scarlatti (D.), 
Schubert 
Scriabine, 


Popper, Purcell, 
Salter, 
Schubert, 


dint, 
Rubinstein, Saint-Saéns, 
Schubert-Liszt, 
Schutt, Schytte, 
Shield, Sieveking, 
Shofforth, 
Sullivan, 
l'schaikowsky, Viardot-Chopin, 
temps, Wagner, Wagner-Brassin, Wagner-Liszt, 
Wagner-Wilhelmj, Webbe, Weckerlin, Weil, Wein 
Wieniawski, Wieniawski-Weber, Wilson, 
Wollenhaupt, Wolf, Wright, Youferoff, and a num 
ot 


Schafer, 


lausig, Schumann, 


Shelley, Sgambati, Simonetti, 


Edgar Smith, Spohr, Stewart, R 


Strauss, Traubert, Ambroise Thomas, 


unison, Vieux 


vartner, 

bet Irish, Scotch, German, English and other 

folk songs. 

Che artists who will assist the Saturday Club dur 
the of Mansfeldt, 
Stewart, Arthur 

Schumann-Heink, 


season 1906-07 are Hugo 


Ing 
Claude Cunningham, Dr. H. J. 
Olive Mead? Mme. 
Holladay, Mrs. Olive 


Hlamlin, 


Hartmann, 
iethel 


( re 
reOorge 


llekking. 


Cushman, 
Anton 


kK. Reed 


Shanna Cumming and 


Dr. Muck Sailing. 
MUSICAL 
Bas 


conductor 


ble to Tue 


Courter. ) 
MEN, September 2s 


of the 
Kaiser 


1906 
Boston Sym 
Wilhelm der 
P 


Muck 
phony Orchestra, 


New 


Dr. Carl the new 


leaves today the 


York 


on 


tor 


(Csrosse 


Some Arrivals on Kronprinz Wilhelm. 


Among the passengers on the Kronprinz Wilheim, reach 


ing port yesterday, from Southampton-Cherbourg, were 
Mare A, Blumenberg, of Tue Musicat Courter, and Mrs 
Blumenberg, and Samuel Sanford, of Yale University: 


ex-Governor Francis, of Missouri; Charlemagne Tower, 


Ambassador to Germany; Mr. and Mrs. John Jacob Astor, 
Levy, and other well known Americans 


Jefferson were 


among the 580 first class passengers 


into the presence of an escaped lunatic 


‘There it is—that’s the quality 
You've got it in you, you see, but it must be brought 
put. 





A Budapest recently published a 
half-page portrait and a four-column appreciation 


of Arthur Hartmann, written by one of his artist 


daily paper 


pupils. The description is exceptionally interesting, 
and some extracts from it are given herewith, in 
translation : 

“He forgets himself completely during a lesson, 
and the less talented the pupil and the more unre- 
sponsive, the greater are Hartmann’s exertions to 
arouse the dull-witted one mentally and to quicken 
the lethargic intelligence into making at least an at 
tempt at accomplishing what the musical faculties 
seem unable to achieve. A stranger, coming sud- 
denly upon Hartmann at some of these moments, 
would undoubtedly imagine that he had ventured 





ALESSANDRO Boncl 


. To be Hammerstein's Carus 


On the 


spur of the moment, Hartmann invents operatic or 
dramatic scenes, to illustrate various moods which 
he wishes certain passages to suggest to the pupil 
When he finds that his mere words effect no result, 
he stalks up and down the room, tears a colored 
Buffalo rug from the divan, grasps a long Nor 
wegian dagger which serves as an ornament on his 
writing desk, rolls his eyes, and then and there en- 
icts in pantomime the drama he has been describ- 
ing, singing the tenor role in falsetto, pleading in 
soprano as the girl, threatening in a guttural basso 
as the villain, and oftentimes frightening a female 
pupil to such an extent that when she resumes her 
performance her emotions are all a-tingle and her 
tone is rich with a certain vibrancy that had never 
been there before. Then it is that Hartmann throws 
off the buffalo rug, listens intently, and cries out: 


that’s what I want. 


I won't do this scene again for you, but when 


ever you play that passage in public I want vou to 








think of my drama, and to tell the listeners on your 
violin how realistically I acted and how frightened 
Of course, it must not be supposed that 
his 


you were.’ 
Hartmann always tries to frighten music into 


pupils, for he fits his tactics to each particular 
cme. * * * 
“Sometimes he finds that a pupil’s emotional tem- 


perament overbalances his intellectual capacity. In 
that event he forces him to read, gives him or her a 
certain work on philosophy or a book of essays to 
study for the next lesson, and insists on the pupil’s 
discussing it with him, arguing, analyzing and crit 
icising. At first, some of the young violinists rebel 
at this sort of instruction, and cannot possibly con 
ceive what it has to do with spiccato bowing or 
double stopping on the violin. However, they soon 
get interested in the new subject, and gradually un 


derstand its application as Hartmann draws the 


analogies between music and literature, leads over 
to the domain of esthetics, explains the well springs 
of all artistic creation, drifts into musical history, 
and finally brings the talk to an end with some spe 

cific deduction that lands teacher and listener at the 
very work which is being studied. Great teachers 
of all periods have been men of vast knowledge and 
wide outlook, and they have always instructed their 
pupils in more subjects than the one they came to 
study. The point I wish to make is simply this 


That Hartmann is one of those great teachers 


“He has humor, too * (On one occasion, a 
pupil was plaving the Saint-Saéns concerto in b 
minor. She had just finished the opening phrase 
when Hartmann interrupted her and said: ‘Good 
heavens, play that as if it meant something!’ The 
girl tried again, but made the snatch of melody 
sound even more commonplace than before. Hart 
mann grasped his fiddle and imitated her ‘That 


phrase is all important in the concerto, but do you 
Like 


“ly 


know what it sounds like when you play it 
this,’ 


and then Hartmann executed the mek as 


follows, and sang the words herewith given 
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nH 








4 
ae | 





v. 
You Going De wn 


+4. 


AR’ 


The 


and the pupil at once realized the 


effect was irresistibly humorous, of cours« 


Hartmann 


point 
was trying to make 

“On young girl 
he 


pi ac 


he noticed that a 


if 


one occasion 


was looking pale, as from overwork. ‘For t 


next month you must eat more than you 


tice,’ he said to her, and at each lesson thereafter 
what 

He 
made an unimaginative youth from Nebraska read 
Walter Scott the boy 


she had to tell him exactly how much and 


she had eaten and how long she had practise: 
watil 


Dumas, Sue, Poe and 


developed a mania for romantic literature, and, in 


cidentally, acquired the bold style and free delivery 
which Hartmann had found it impossible to teach 


He 


him by rule or example. * * went with some 


of his pupils to the art galleries, and lectured to 
them on the technic and fantasy of the masters: 


} 


others he took to the Opera, and made them follow 


the vocal score of the work and mark with a pencil 
the phrasing, breathing pauses and natural accents 


with which the great singers delivered cantabil 


melodies. ‘You play as though your fiddle 


were made of glass and your bow of iron, Hart 
mann told one pupil; ‘don’t play with your instru 
ment, play on it. It won't break.’ * When 
you are tired, don't expect your violin to be fresh 


was another of his aphorisms. 
“Once he caught a boy suddenly around the neck 
‘Pre 


cisely,’ explained Hartmann ; ‘that’s the way you are 


with one hand. The lad coughed and choked 
squeezing the neck of your fiddle.’ To a 
pupil who dragged the tempo of Bach's ‘Chaconne’ 
‘That sounds like a train which is about to stop, but 


doesn't, and keeps moving just slowly enough to get 


the passengers nervous.” The pupil quickened the 















onl tempo, and never again fell into the same error. 
ed * * * In his solo playing Hartmann’s art is as in- 
bat stinct with humanity as his teaching, and I pre- 
- dict that he will take a strong popular hold in 
ar \merica, with the masses as well as with the classes, 

for he plays Bach as well as he does Wieniawski, 
il and Mozart as well as he does Tschaikowsky. | 
In have studied with Joachim and with Ysaye, and | 
a know both those masters intimately, but commend 
= me to Hartmann as the most self - sacrificing and 
's sympathetic teacher of the three, and the most 
t- illuminating in his methods and surest in obtaining 
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that unspeakable villain, John Hector Berlioz Rice 
Paderewski prize so nearly 


I won by the “Cor 
Ni 


for the 
ht” 


is the name 


sair™ 


overture “A Star in the Nig 
t the Shepherd song, and it is good music, we 
put together, singable and melodious. Evidently his 
victory over Berlioz has given Mr. Shepherd som 
confidence in himself, for his modulations soar fat 


above the conventional plane, and his melodic lin 


he | 


‘Impressions ot the 


is bold and not without beauty arwell pieces 


dubbed by their com} 


Wa-Wan Cerem the 


tempt to bring out the picturesqueness « 


are mwoSe;r 
and 


f the 


ony ot! Omahas” 


as al 


Ind 


an 





el the results he seeks. His pupils idolize him Ask tolk sic with civilized harmonic accouterments 
1 Daniel Visanski, who stl hed for vears with Mr | irwell's sketches are decidedly success! 
oe Joachim, and then went to Hartmann. Ask Sol Mar- Pianists king for “something different” will find 
1 cosson, a concert player of fame in America, who it in the Indian music published by the Wa-Wat 
' studied with several of the world’s great masters Press, but the taste for it must be acquired. How 
Ie before he placed himself under Hartmann. Ask eve icquaintance is the first step in the process 
. . . see 
r a dozen other public players, one and all, who have = we 
- ’ . t ‘ ' P s les mor ’ oune 
's been benefited by Hartmann’s genius and his friend How can I mak weeee ceven: a young 
ship He is one of the elect in the small musical ‘'@@ nce asked Moriz Rosenthal kat plenty I 
2 | 1s ” r t ad } » | i | 1 Th) | s 
court that rules the tone world by right di- ® h,” replied the Heine of the pian He has a 
Cc vine.” * * * vreat fondness for caviare, whicl probably account 
s Ce << for the high prices he receives 
* , + + ** Pg J qt 
| So youre going to the theater. What play? ee 
' “Empire.” Henry T. Finck says in the New York Eve re 
‘ Pr yet i 107 nn dw) Qmet ; io] 
| mean what are you going to see? : Whe n Schumann advise — - 
“Iohn Drew.” lessons of Mendelssohn, the young Bol ul 
“7 mit th ton Noor Wry 4 } ther 
Pshaw! Whose play is it plied that he was too p tudy Bach, t 
“Frohman’s, I guess.” 
Puzzle: Find the playwright. 
ot et 
cS 
: \ great, new modern composer has been discov 
ered, and the discoverer is no less a person than 
himself! Read and marvel 
4 Ham ( s WW N. W 
I x S 
i \/u s { Ma ‘ 
In a recent e y | shed an teresting 
uM t ot oy ] r r wed 
I m my I (odar W 1ed 
Jas ry il Sos i t p ( re ‘ 
ve und wh t t ‘ 
- velled nu Par Many ye ie I t 
a pray witl y friend, Edmund vai le ot l A CAVALIERIS (CREA (sll 
‘ l, § etrikis ' } nnar . 
‘ iT b ‘ 1 ' i i ”) , 
4 S rie exhibited to Ha 
ittle know ta i piar and vy I D 
min D ) Godar ; i - 
mnor i 4 , al ya uration 1! ri Schur ann That Wa wl . ‘ } 
th work W i r reat that I « 
| , ch nve tion << << 
t help writ ( ette Be 
! (y iT y mncere ippre Arthur bi rnblow, editor l the Lhe iteT Ml 
for his enlend ' hie eanat ’ 
. pr . i _ —_ ' Zine, an on f the st ver tile I lett 
ticular He we rictiy tm Olt y 
. \merica, has just demonstrated an interesting lit 
and wa I reove . nt send e ni , 
keness. duly graphe ; Where por | ‘ erary propositi n: that a drama may hb ! \ 
rwarded y p graph, together with quite as successfully as a novel may be dramat 
py of one of my j pal chamber works, the Hornblow took Charles Klein's play The Lion ar 
quartet irp Tr, Op. 34, tor piano and the Mous« for his subject, and hi cet 
strings I pany} ett I } , . 
. ” . ; x questionably in making the written word tell t 
occasion t ngratula Godard on his forty-first 
birthday Aucust 18 1800. Whether in cons timely and stirring story even more effect tl 
juence f 4 fessi eal sy. or from some it tells itself on the Slage Lh Ose ¢ s I 
he e, Benja Godard never acknowledged irrative are bound together with fine ra lk 
he receipt f this music, and ‘ a briet and all the voids made necessary bv theatr sl ex 
epistolary < bet weet tw ntemporary 1 ‘ 
_ gencies are filled in with descriptive ches. wl 
ompe ig : 
\ faieht change the characters from puppets working ! 
ALGERNON ASHTON situations’ and “climaces nto rational, living ! 
Ct man beings who seem to do things logica " ! 
rom a Paris paper evitably, without being push nto the ! t 
( onservatoire, oO proudly ) I've got my cer ramatist [he stage auth he | i th 
’ ‘ } ; 
tihcate ot grad lation M st ASst ‘ i ‘ x . 
Conservatoire, ‘os ndulgently ) Huh! I've ert Pp litical and ec ! lata that | 
got my certificate of marriage of tered the pages of our gazines tor tw cars t 
fe & lornblow. the novelizer, f t ecient, t 
s| he Wa War Press, of Newton Center Mass plain sone of those conditions 1 cta nis Ss 
which ts addicted to printing the con positions Of eral chapters on the subiect are socialistic essa 
American composers, has just issu ts summ« el ature f exceptional vividness and p ! 
series of publications, consisting of songs by W1l Chere e tl b-nail sket f N Y ork 
liam Schuyler, Caroline Holme Walker and Arthur and Paris life. which show an amazing fa tv for 
Shepherd, and a set of piano pieces by Arthur Far nute observation no less than for grat 
well. The Schuyler song, “In the Golden Fullness.”  tior It w be remembered that Horn! 
reveals imagination and musicianship, two golden author of the marve s D’As , t 
assets as the vein runs nowadays. Caroline Holme into English. ar ill the facilit [ h of 
Walker succeeds in reproducing deftly the at- guage and directness of expression exhibited by | 
mosphere of the lines “When the Dew is Falling,” then are duplicated in “The Lion and the M 
and has a large command of telling harmonic tints. It is a book in which two episodes alone will repa 
, 





Arthur Shepherd is the young man who defeated jx 








1 “thrill” more than the purchase price of the v 
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ume—the scene where Shirley Rossmore defies 
Ryder, Sr., and refuses to marry his son, and the 
conclusion, when the capitalist succumbs, and is 

ide to shed two or three of the only real tears that 
have ever been squeezed out of him Read “The 
Lion and the Mouse” by all means, whether you 
have seen the play or not Hornblow pays tio at 
tention to the Rooseveltian spelling edict, for he 
ses “favoured nour favourite, rumour, 
‘ iT irmour realised cheque,” etc That 
s because Hornblow is an Englishman—a rare one, 
though, for he has a decided sense of “humour 

LEONARD LIERBLIN« 
THE DEATH OF STOCKHAUSEN. 
In the ath of Prof. Julius Stockhausen, as told 


another page of THe Musica Courier, the mu 
sical world ses one of its toremost musicians 
While his reputat 1 was possibly greatest as a 
vocal te é is uuthority on all questions 
ting e science and esthetics of the voice, it 
be torgotten that he was also, in hus 
‘ e of the foremost concert and opera sing- 
s of the age, a in orchestral and choral con 
t ite exceptional attainments ’rotessor 
Stock en was, in short, a musician who appre 
it the vast boundaries of his profession and 
tried to bring himself to a thorough understanding 
f the sical art in all its be arings lle made a 
eep stu f cal hist and was in touch 
vith every phas { evelopment, from the pre 
Palestrinian period to the Wagner epoch and the 
latest ph ena of the Strauss school of com 
| t I Ie r Stockhausen is due a 
reat part of the intelligence and appreciation with 
hich i ences now follow the song re 
‘ ! first ade that form of entertainment 
r, wit revelation i the full dramatic 
vocal | nit the classical Lieder of 
| vel | Y Schumann, Iran etc Pro 
ckhauset ntercourse with Garcia was 
t the catest ment in shaping his ca 
er, and 3 t ie hi later to tormulate his 
t| i T! is t tortl i | published 
Met! wherel he wht t combine the 
Ita ) nt vith the more rugged dramatn 
‘ < if b Wagner the later Verdi 
the operatic successors of those two giants. In 
| al wnorable and industrious career, Pri 
i r Stocl en has built his own enduring 
ent, for his example will always servé as a 
spur t hose nging teachers of the future who 
take th urt seriously and learn much themselves 
before they try to teach others even a little Prof 
Julius Stockhausen was one of the really impressive 
musical figures of modern times, especially when he 
s etted against the background of the numer 
vocal frauds. with thei supe rficial accompli h 
ments wh ire inp rtant in various communities 
out of which the uught to be ridden on a rail 
— ‘ 
NAHAN Fy j 5 weeks’ visit to St. Louis, 
‘ go which he nducted the famous concerts at 
the Tyrolean Alps, may lead to the establishment of 
1 permanent symphony orchestra in St. Lous, with 
Mr. | anh as the director His success there wa 
extraordinary with the public and the press, and the 
I wing well known men have expressed their 
Inge to subscribe to a fund that will keep 
rank 1 St. Louis at the head of a permanent 
ph ny organization lordan W Lambert, Her 
i] ties, Henri Nicolaus, Edward A. Faust, A 
Busch, Horace Rumsey, William J]. Lemp, J: 
I win A Lemp, Pierre Chouteau Scott, Edward 
Deve Louis Caesar, David R. Calhoun, W. ( 
Lattle, Edward Westen, Charles Leppert The 
formal offer has been made to Mr I ranko, but it 


s unlikely that he can accept in the near future, for 


he is under contract with the directors 


politan 


chair in that institution 


Opera 


of the Metro 
occupy conductor's 
is doubtful whether 


House to the 


and it 
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they would release a drillmaster so efficient and a 
musician so well versed in all the ways and byways 


of opera. 
—_—¢ 


In his new volume of essays entitled “Music and 
Musicians,” Edward Algernon Baughan remarks: 
“If | were a composer I would rather write a single 
song which said something, and said it beautifully, 
than half the symphonic poems of today.” Why 
not begin on his criticisms and say something in 


them ? 


Tue leasing of the Teatro Nazionale, of Rome, 
by the National Opera Company of New York, as 
announced in another part of THe Musicat Cov- 
RIER, means much more than a simple item of mu- 
sical The object of the enterprise is to pre- 
sent to the Italian public American singers in per- 
It is an unprecedented 


news. 


formances of grand opera. 
undertaking, and the courageous initiative of the 
National Opera Company deserves not only sympa- 
thy and encouragement, but also hearty practical 
support from all Americans interested in the foster- 
ing and development of native musical talent. It 
remains to be seen what our capital, energy and 
vocal ability will accomplish in the Italian land of 
song, where grand opera is not a fashion, but a 
popular necessity. 


Artists’ Course for Halifax. 


Hautrax, Nova Scotia, September 22, 1906 
rhe artists’ course of concerts this season will bring to 
Halifax a number of celebrated singers and performers 
\mong those announced are Shanna Cumming, soprano; 
George Hamlin, tenor; Arthur Hartmann, violinist; Anton 
Hekking, ‘cellist, and William Bauer, a pianist, who has 
recently located in Halifax. 
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MUSIC EDUCATION ACROSS THE HUDSON. 


Mary L. Lockhart, the concert pianist and teacher of 
piano and harmony, is back from her vacation at her studio 
residence, 17 Brinkerhoff street, Jersey City. Miss Lock- 
hart has begun the autumn term with a large enrollment of 
of pupils, and she will also, besides giving lessons in Jersey 
City and vicinity, teach some days in Newark. 


Se = 


Mme. Ernst Temme, the singing teacher, in addition to 
her pupils in Newark and Hoboken, will have two days a 
week in New York at 30 East Twenty-third street, Tues- 
days and Fridays, beginning October 2. For several sea- 
sons Madame Temme has taught in the ladies’ reception 
room of the famous German Club, of Hoboken, and among 
her pupils are many from the wealthy German families of 
the enterprising town across the Hudson. 





Chicago Apollo Club Prospectus. 

The Chicago Apollo Club has issued a prospectus of its 
concerts for the coming season and the soloists engaged to 
assist the chorus. The first public concert will be given 
Christmas night at the Auditorium. “The Messiah” will 
be sung by the club of 350. voices, under the direction of 
Harrison M. Wild. The soloists will be Genevieve Clark 
Wilson, Christine Miller, John B. Miller and William Har- 
per. The performance will be repeated with the same solo- 
ists Thursday evening, December 27. For the midwinter 
concert, February 11, the program will include “The Dream 
of Gerontius,” by Elgar, and the “Thirteenth Psalm,” by 
Liszt. The soloists for that night will be Isabelle Bouton, 
Ellison van Hoose and Gwilym Miles. The “St. Matthew 
Passion,” by Bach, will be presented at the spring concert, 
April 15, and the soloists engaged for the production are 
Corinne Rider Kelsey, Janet Spencer, Nicholas Douty, 
Herbert Witherspoon and Hans Schroeder. The Theodore 
Thomas Orchestra will assist at these concerts, and Arthur 
Dunham is the official organist. This is the thirty-fifth 
season of the Apollo Club 





Adamowsii Leaves Maine for Boston. 

Timothée Adamowski, of the Boston Symphony Orches- 
tra, has ended his summer vacation at the Nasturtium Cot- 
tage, Blue Hill, Me., and returned to Boston. As stated 
elsewhere in Tue Musica. Courrmr, Mr. Adamowski will 
begin his season as soloist at the Worcester Festival the 
first week in October. Mr. Adamowski has not been heard 
as soloist at the Worcester Festival since 1880, the year 
after he came to this country from Warsaw, where he was 
educated at the Warsaw Conservatory. He toured the 
country at that time with Clara Louise Kellogg, and the 
Worcester Festival was one of his early engagements. 





Frank E. Morse Plans. 

Frank E. Morse, the Boston vocal instructor, has ar- 
ranged with his assistant teachers a three years’ course for 
vocal students, which is designed to be a liberal musical 
education in every way. Mr. Morse has surrounded him- 
self with excellent teachers of harmony, sight reading, Ger- 
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man, French and Italian, and he offers special courses to 
concert and church singers under advantageous conditions. 
A teachers’ normal course is also a feature of Mr. Morse’s 
plan. Mr. Morse states that the demand for his certificate 
teachers in the vocal world has always been in excess of 
the supply. 

Frederick Hastings, a pupil of Frank E. Morse, has been 
engaged to teach this year at the Oahu College at Hono 
lulu, Territory of Hawaii. 

Nelly M. Cheney, another pupil, has been engaged as a 
vocal teacher at the Lexington (Mo.) College 

Mr. Morse has issued a circular that calls attention to 
the work mapped out for himself and assistants at the 
Steinert Hall studio, where the fall season began Septem- 
ber 17 with the usual large class 


Worcester Festival Artists and Programs. 


A formidable array of artists has been engaged for the 
Worcester festival, to be held at Worcester, Mass., Octo- 
ber 1 to October § inclusive. The artists in alphabetical 
order are Timothée Adamowski, violinist; Arthur J. Bas- 
sett, piano accompanist; Beddoe, tenor; Isabelle 
Bouton, mezzo soprano; Bessie Bell Collier, violinist; Tom 
Daniel, basso; Paul Dufault, tenor; Emilio de Gogorza, 


Daniel 


baritone; Louise Homer, contralto; Frederic Martin, 
basso; Grace Munson, contralto; Grace Preston-Naylor, 
contralto; Louise Ormsby, soprano; Elizabeth Parkina, 


prima donna soprano; Margaret C. Rabold, soprano; Olga 


Samaroff, solo pianist; Arthur Snow, organist; Viola 
Waterhouse, soprano. 

The programs for the five concerts (rehearsals will be 

held Monday and Tuesday) follow: 

FIRST CONCERT, EVENING, 

Israel in Egypt néaesenonse 

Soloists, Mesdames Rabold, Waterhouse and Munson; Messrs 


Dufault, Martin and Daniel 


SECOND CONCERT, 


OCTOBER 3 
. - Handel 


AFTERNOON, OCTOBER «4 


Overture, Im Frithling .......... ‘ Goldmark 
Aria, from Les Pecheurs de Peries...... Bizet 
Mrs, Rabold. 

Symphonic Variations on an Original Theme..Frederick A. Stock 


(First time in Worcester.) 
Concerto in B minor, for Violin... 
Mr. Adamowski 
Symphony, No. 4, in D minor 
THIRD CONCERT, 


Saint-Saéns 


Schumann 


EVENING, OCTOBER 4 


Song of Destiny........ one ° . Brahms 
(First time in Worcester.) 
Manzoni Requiem ..... see phen dead Verdi 
Soloists, Mesdames Ormsby and Bouton; Messrs. Beddoe and 
Martin. 

FOURTH CONCERT, AFTERNOON, OCTOBER 5 
Symphony, No. 7, in C major.......sscecccescecees Schubert 
Aria, from La Favorita............ ~ Donizetti 

Mrs. Naylor 
Concerto, No. 4, in D minor............ Rubinstein 


Madame Samaroff 
The Beautiful Alda and the Saracens, from The Song of Roland, 


M ac Dowell 
(First time in Worcester.) 
FIFTH CONCERT, EVENING, OCTOBER 5 
Overture, Euryanthe ....... . . Weber 
Aria, from La Gioconda, Cielo ¢ Mar Ponchielli 
Mr. Beddoe 


Introduction and Rondo Capriccioso... Saint-Saéns 
Miss Collier 
Aria, from Le Prophete, O Pretres de 


Madame Homer 


Baal Meyerbee: 


. Grieg 
Bach 


Peer Gynt Suite 
Chorale, from the Second Part of th 


e¢ Christmas Oratorio.. 


Aria, from Louise, Depuis le Jour Charpentier 
Miss Parkina 
Chanson de Matin.... Bi ale views Olgar 
(First time in Worcester.) 
Prologue, from Pagliacci... F Leoncavallo 
Mr. Gogorza 
Overture, Rienzi Wagner 


The Worcester Festival Chorus of four hundred voices 
will again conducted by Wallace Franz 
Kneisel is to be orchestral conductor of the festival. The 
orchestra will be made up of sixty members of the Boston 


be Goodrich 


Symphony 


The Question Answered. 


(From the New York Telegraph.) 

A musical paper puts the question, “What has become 
of the money that was collected in San Francisco for opera 
performances thai the earthquake made it impossible to 
give?” The answer is: It has all been returned. Where 
the tickets were not produced the Conried management 
accepted affidavits, and the evidence of their own sub 
scription lists, protected themselves by requesting indem- 
nity bonds in case the ticket should turn up, and paid the 
That is all, 


money. 








J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING 
46 West Twenty-first St.. New York 


“I can confidently state that Mr. Parson Price's 
knowledge of the voice. both male and female 
and his style of singing entitle him to a bigh 


rank among teachers."—Manver Garcia 
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* YSAYE AT HIS CHATEAU. 


THE VIOLINIST’S BUSY SUMMER LIFE IN BELGIUM. 















Godinne! Just a village nestling in the valley of Bel- 
finest river, and to a casual observer no more pic- 

or important than any other of the small towns 
and par- 
For 


gium’s 
turesq tc 
to those interested in music 


what an important place it 1s! 


Ardenne 


the 


in the yet 


ticularly violin 
during the last four summers Eugen Ysaye has had a villa 
there, which has proved a veritable Mecca to musicians and 
aspiring violinists. 


and others less 


either to visit 


wide reputations 
“La Chanterelle” 


Artists with world 


known have journeyed to 


ee 








FISHERMAN 


YSAYE AS A 


consult great violinist [he list includes Gérardy, 
Hambourg, Hartmann, Jongen, Kreisler, Mark Ham 


bourg, Birnbaum, Pugno, Jacques Thibaud, etc., and, to the 


or 


toris 


of the pupils, the great artists invariably consent to 
which take place at Ysaye’s home 


delight 
play at the soirées 
These musical evenings commence, as a rule, with a quar- 
tet led by the “maitre” or one of the advanced pupils, after 
which one or more of the latter play with orchestral ac 
Vhe 
wind instruments being replaced by the piano. Last sum 
mer Hambourg, Press, Meggerlin, Weisbach, Leah Lubo 
shitz, Eugenie Kohn and Marguerite Moore were heard jn 
the Saint-Saéns, Bach, Mendelssohn, Lalo and Vieuxtemps 
concertos. Occasionally, Ysaye himself delights the hearts 
and ears of all, and the charm of hearing hin in such an 
impromptu and informal manner is beyond description 


companiment orchestra is composed of students, the 


Chis season over eighty violinists had written asking for 
and a veritable avalanche was feared, but circum- 


rumors 


lessons, 
of the numbers that were expected, pre 
Among the new pupils were 


stances, or 
vented about half from going 
Rebner, the we!! known German; Leah Luboshitz, a won 
who has already appeared at the 
Nico 
who has tours arranged in Germany, France 
Moskowitz and Thrane, former 
Henry Fiedler, of Vienna; Julius 
London 


derfully gifted Russian, 


Colonne and Chevillard concerts; Poppelsdorf, of 


Amsterdam, 


and Belgium; Lucile 


pupils of César Thomson; 


Falk, who appeared in last year with success; 


Weishach, a 


rpil of the 


Meggerlin, a first 

Schultz, Meyer, 
Cecilia Bradford, 
of London 


violinist of great promise; 


prize Brussels Conservatory ; 
Misses Beaucart and Lee, 
of New York, and Isabel Leathem 

The old pupils, for the most part have been under 
Ysaye’s guidance for three summers, are Jan Hambourg, 


Sevcik pupils; 
who 


moniteur to Ysaye, who will tour extensively in England 
Michael 
last 


Ralph Kellert, who possesses high 


and Scotland this summer; Press, who enjoyed 


enviable successes in Germany winter both as soloist 


amd in the Russian Trio; 
and original artistic qualities; Louis Siegel, who attained 
the unusual distinction of a gold medal at Liége three years 


ago, and will make his debut shortly in the European capi- 


tals; Bott and Persinger, talented Americans; Eugenie 
Kohn, who will be heard in Berlin this winter; Marguerite 
Moore and Valerie Opris. 

An interesting incident in early August was the arrival 
of Doyen, the owner of the “Kreutzer” Stradivarius, which 
he brought with him. The story of the violin is as follows: 
Upon Kreutzer’s death no will was found, so the instrument 
and the manuscript of the “Kreutzer” sonata went to his 
most important pupil, Massart, who, when he died, left 
them to his nephew. The latter, not being musical, sold the 
“Strad” twelve years ago to Doyen, who considers it his 
chief treasure. The present owner has also in his posses 
sion one of the finest Joseph del Jesu, and Joachim ranks 
the “Strad” among the six best. The violin (which is kept 
in a case belonging to Massart) is wonderfully preserved, 
the red varnish being almost intact, and the tone, as may 
well be imagined, is very beautiful. 

With such unique opportunities for music, Godinne is 
It may best be likened to Liszt's 


indeed an unusual spot. 
summer school at Weimar, so famous nearly half a cen 
tury ago. The same profound admiration and adoration is 
felt by these pupils for their master, for he seeks, with the 
greatest patience, to aid all those who are striving for an 
ideal in art, an ideal which Ysaye himself sets before them 
in loftiest example. 

Asked about the rumors pro and con regarding the much 
discussed American tour this winter, Ysaye told the writer 
(Brussels correspondent of THe Musicat Courter) that 


he will spend the entire season of 1906-7 in Europe, and re 











YSAYE AS A FARMER 
grets his inability to make the American tour possible this 
year, owing to engagements on this side, long since made 


and booked L. M M 


Faelten Pianoforte School. 


Boston, Mass., September 22, 1906 


The Faelten Pianoforte School closes its first week today 
On 


with a greatly increased registration over last 
Wednesday evening the first recital of the season was given 
in Huntington Chambers Hall before an audience which 


season 


completely taxed the seating capacity of the hall and 
caused a great overflow besides 
The program was as follows 
Ensemble Class 
Marche, A minor Tours 
Romance, A flat major Tours 
Tarantelle, C major... Tours 
Charles Fearing 
Album for the Young, op. 30 Tschaikowsky 
Serenade, G major, op. 70 Nolck 
Elfentanz, G major, op. 70 Nolck 
William Keim 
Allegro, from Sonata, E flat major Haydn 
Improviso, F minor Martuec 
Exhibition of General Training Class, Kathleen Dolliver 
At Play, All Keys Gurlitt 
Curly Locks, Waltz, F major Lynes 
lack and Jill, Polka, C major Lynes 
Ruth Lavers 
Variations, Harmonious Blacksmith Handel 
Hunting Song Mendelssohn 
Spring Song Mendelssohn 
Spinning Song Mendelssohn 
Mary Pumphrey 
Largo and Rondo, from Concerto, C major, op. 15. . Beethoven 


Second Piano, Carl Faclten 


TACOMA. 


Tacoma, Wash., September 5, 1906 
Tacoma has enjoyed more good music than usual this 
summer in the series of recitals at the Hotel Tacoma, given 
Albert Gray, baritone 
Mr Mrs 
[heir programs have in 


by Edith Moxom Gray, pianist, and 


two artists who arrived here June ! and Gray 


are musicians of a high order. 


creased in excellence, and the high quality of their per 


formance become more and more marked with each ap 
pearance. Mrs. Gray reflects immense credit on the in 
struction of Charles Noyes. She is the daughter of Dr 


Moxom, the brilliant divine of Springfield, Mass., and her 
artistic equipment, at the very outset of her career, is such 
as to warrant the most brilliant prognostications for het 


future 
September 4 Mr. and Mrs Gray gave a MacDowell pro 








gram, the proceeds going to the fund for the benefit of the 
composer. The program, a gem as to selection and inter 
pretation, follows 
Praeludium, op. 10 Mac Dowe 
On the Way to Kew Foot« 
The Indifferent Mariner Bullard 
O, Let Night Speak of Me Chadwick 
lo the Sea, N I, Mac Dowe 
Nautilus, No. 7, o Mac Dowe 
Novelette, No. 1, op. 4¢ MacDowe 
Sweetheart, Tell Me Mac Dow 
Thy Beaming Eyes M ac Dowe 
To a Water Lily, op. 51, N ¢ Mac Dowe 
op. 46, No. 4 MacDowe 
39, N ~ \ Dowe 
Unga t >, N 12 { howe 
Manager Norman of the Tacoma Hotel, with the pet 
mission of General Frederick Funston, commander at Camp 
Tacoma, where 8,000 troops are engaged in_ practic 
maneuvres, has arranged a military band « est, which 
is creating much interest. Mr. Norman will g pr s of 
$100, and $50, respectively, to the two band n by 
the committee of judges, five in number Dw ave 
already played in the handsome new band id of the 
hote l, before immense assemb! iwes I pec ple tro. tne cit 
and the encampment. The bands of the S« Cavalry, 
Colonel Frederick K. Ward; the Twenty-second Infantry 
Colonel Alfred Reynolds; the Twentieth Infantry, Colonel 
Marion P. Maus; the Seventh Cavalry, Colonel D. Com 
man; the Fourteenth Cavalry, Colonel E. A. Godwin, and 
the Fourteenth Infantry, Colonel James A. Irons, have en 
tered the contest, and as each conductor s sl the 
proper spirit the contest promises to be a « on Phe 
judges are chosen from the best professional and amateur 
musicians in the city, including two experienced band and 
orchestra leaders The udge are Mr Frank Allyn Mrs 
I B. S. Isted, Louise Rollwagen, Hugo Schmidt, and Olof 
yull JERENICE /EWELI 
Bull BEREN E. N 






Goodrich's Free and Partial Scholarships. 


The Goodrich Private Music School offers the following 
free and partial scholarships Harmony, <« iterpormt 
fugue and composition,, voice culture, piano and memoriz 
ing (advanced or elementary) 

Applicants are expected to possess decided talent and i 
clination for music study, with suitable referenc Boy 
and girls between the ages of ten and sixtes y apply 
for the piano or harmony scholarships Applicants fo 
counterpoint and composition are required to be not under 
fifteen nor over twenty-one years of age 

In the vocal competition only young ladies’ voices w 
be examined 

Apply to Mr. or Mrs. Goodrich at “Carvel Court,” 80 
St. Nicholas avenue, Monday or Tuesday, O er 1 and 2 
between 10 a. m. and 9 p. m 

Some of the works not previously heard in ‘ logne 
which will shortly be produced there, are Gorter’s “Das 
Siisse Gift,” Cornelius’ “Gunléd,” Weingartner’s “Gene 
sius,” Pizzi’s “Vendetta,” Massenet’s “Cherubin,” Rauch 
eneker’s “The Florentines,” Strauss’ “Salome Puccini's 


szt’s oratorio, “St. Elizabet! 


“Tosca,” and Li 
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lL hrough mere good tf ture Le p has ist ¢! ye 
Gewandhaus concer nder Nikisch, a full month u 
advance of the regular s« The German and Austria 
Alpine Society held a t ec day convention here, pep 
ber 7, 8 and 9g, and ott festivities honor « 
the v rs t city red sp morning concer 
y the Gewand s O tra, with tl pran bles 
Gerhardt i ; N ying was play but ! 
io wing bea f mater was present 
Overture t li r Night's Dre } Mendelssohn 
Songs for sopr re stra Ve Monte Pincr 
y Grieg, and “Mignor | t 
Weber's “‘Invit I the Dance n the Bet nstr 
entat 
Songs with piano Auf dem Meere y Robert Fran 
\ ‘ ‘ \ rie Der Sx ed and () Loebliche 





by Edward 
Mendelssohn 
had come into superb voice and routine for the occasion 
The 


audience was glad to hear another number before allowing 


Hegar; “Aufgebluht, Kremser, and 


Der frohe Wandersmann 


Friedrich 


by The chorus 


and finish 





und the result was singing in lovely quality 
the chorus to go 
of a chorus, fer he secures the finest possible intonation 
and observes many fine effects in the harmonic leading of 


Sitt is especially well placed at the head 






Overtur Tans 1 Wagner 
Ihe character ot eN m cality w n ! \ 
‘ e1 “ the beginning of the Mendelssohn 1 

tur What that p m i o hear t 
lescribe it the ‘ portant item is tl nyster t 

phere which takes p the instant he beg 

t is ever the a | l il] t the operati 

we ung t ght ‘ neert | | there 
" ce tting ce ry t what N ch throw 
ad Schubert 1 symp! and unberl 
great work ft repertory I wing on a l 
‘ t! xt eading tf the ‘ est 
ces ‘ ip so fan vy mm the Mie 
ersinger vorspi “ hbeautit y evidences 
p \ d ver ‘ the ab 
prograt The N nterpretative appa mig ‘ 
mbied and t ¢ ed nder e pia titi« 1 
rchestral poetry | t general characterization w 
far she ! ‘ ler m of what happens in the 
g e ' i la er over re Here the 
hort et t et reg { the teady p ola 
moving treig oI p grade, and t this sustained 
nol h n evider ’ ne movement 

ft S p as Nik lirects it. B 

neg MG ‘ “ i poor n l n of descril 

g it and there need of taking « 4 patent o1 
lhere are tew who w ever be able to imitate it 

Miss Gerhardt wa n especially beautif yorce on t 
ccasion She mad deep impression on the visitors as 
we as the Leipsic residents The members of the orch« 
tra were enthused wit! r work and spoke of it warmly 
frer the concer e first regular oncert { the new 
Gewandhaus season will be given October 10-1 

a 
= & 

On the ‘ ng of the fest for the Alpn 
Society the Willy Wolf Orchestra a1 the we know 
enrer (,esang Veren ® c m ] nbers betweer 
p es and other exercise This was in the variety } 

f the Crystal Pa where the deep orchestr pit 
he wrestrained nversation of the n ‘ Ass¢ 
made it impossible to hear from the press stand t what 
orchestral works were produced, or how But the Gesang 
Verein, under its usual director, Hans Sitt, lined up on the 
stage for its two numbers and the audience gave usual 
concert attention The f songs produce were “Das 
deutsche Lied,” by Peter Fassbaender; “In den Alpen,” by 
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THE MUSICAL COURIER. 














PHILADELPHIA. 





Puitaperrnia, September 22, 1906. 


Conductor Fritz Scheel is expected home on Septem- 

ber 26. 
ee & 

In all probability Thaddeus Rich, concert master of the 
Philadelphia Orchestra, will be the first of the roster of 
artists to appear with the orchestra. 

es = 

Lilian Briggs Fitz-Maurice, pianist and principal of the 
Virgil Clavier Piano School, will resume teaching on Sep- 
tember 26, at her commodious studio, in the Fuller Build- 
ing. Mrs. Fitz-Maurice is a most painstaking, conscien- 
tious teacher, who has had the advantage of comprehensive 
study in this country and abroad, and is a teacher, not alone 
of the technic of piano playing, but of the interpretive, 
musical content of composition, from the lowest to the 
highest grade. 

ee 

September 26 the Philadelphia Operatic Society will be- 
gin rehearsals under S. Behrens, musical director, in prep- 
aration for a series of operatic performances, to be given 
this coming winter. Rehearsals will be held every Wednes- 
day evening during the season and a repertory of four 
operas prepared for public presentation—‘“Faust,” “Pagli- 
acci,” “Cavalleria Rusticana” and “Bohemian Girl.” The 
local field presents many opportunities to a skillful, able 
manager. There is sufficient talent, capable and artistic, to 
give to Philadelphia audiences opera that shall be consist- 
ent with legitimate ideals. With a feeling of harmonious 
good fellowship, a unanimous effort to place before the 
public a perfectly artistically complete performance, from 
the leading role to the chorus, with a just appreciation of 
the ensemble, there is no reason to doubt but what the ven 
ture will meet with deserving support in every way. 

Now that the Philadelphia Operatic Society is an organ- 
ized fraternity with officers, an executive board, cast and 
chorus, and about to take its first step in the anticipation 
of a career, one may ask the why and the wherefore of its 
existence. What is to be its function, its object? 

Primarily if the necessity for its existence is to be felt 
and appreciated it must make itself worth while. It must 
be educational for both participants and audience, it must 
be representative in technic, conception and staging, and 
it must be free from all partisanship, favor and the nefari- 
ous disintegrating “star” system. 

If Philadelphia is to have a permanent operatic society, 
it must stand for legitimate ensemble opera; title role, 
minor roles, chorus, orchestra, stage settings, appropriate 
scenery, all must receive their respective dues. If, how- 
ever, it is to be the vehicle for the exploiting of individual 
talent and capability, then it will prove an utter waste of 
time and energy for all concerned. One prima donna, 
male or female, does not make an opera. If the permanency 
the necessity for the permanency of this society is to be 
created, then local grand opera must be nourished in all 
its branches, that a stultified, deformed apology may not 
be the result. 

The productions must be many degrees removed from 
the usual amateur productions, which are invariably the 
acme of dull mediocrity. With the usual aggregation 
of material for local musical ensemble affairs, the 
eventually, haphazardly, “somebody,” “anybody,” must be 
accepted for the minor roles, and the result a glorious farce 
on all that pertains to ensemble or concerted music. The 
productions should not be given as “society events,” for 
“charity”; the society must exist in itself, by itself and for 
itself, and if by any chance of good fortune there should 
be a surplus, a fund should then be established for future 
references, that the labor of love of this first year may in 
the next and succeeding years be recompensed, for “the 
laborer is worthy of his reward,” as we have it on very 
good authority. 

Ss & 

Considering the talent available in this musically appre- 
ciative town, it 1s not only possible to introduce the legiti- 
mate performance of opera as a foil to the professional, 
sham, imitation performances based on commercial interests 
alone, but the opportunity to become a power, the force and 
far reaching effects of which are easy to imagine, presents 
itself now if right principles are adhered to. Who can 
prophesy the heights to which it may reach? Perhaps a 
national training school for opera in the vernacular 

Obviously, the many obstacles confronting the production 
of grand opera, the lighter opera of the genre grand, mean 
that all those now offering personal support must fortify 
themselves with a courage, a concentration of purpose, an 
energy aud conviction that the consummation, the final 
achievement, may be a credit to the Quaker City, and the 
public, a pretty good judge of things tagged with an admis- 
sion fee, be subtly cajoled into furnishing the wherewithal 
to continue the propaganda. The sopranos of the society 


are: Florence Hinkle, Agnes Thomson Neely, Harriette 
Woods Bawden, Helen Frame, Lulu Heintzleman, Emma 
Rihl and M. Staller. The mezzos and contraltos are: Nance 





France, Elizabeth Pattee-Wallach, Anna E. Kelly, Vesta 
Williams-Potts and Susanna Dercum. The tenors are: 
William H. Pagdin, Wilbur Herwig, Edwin S. Van Leer, 
Nelson A. Chestnut, J. J. Neely and Mr. Zulick. The bari- 
tones are: Louis Kreidler, George Russell Strauss, Harry 
Saylor, D. L. Davis, Horace Dumont, W. Preston Tyler, 
Franklin Wood and Joseph McGlynn. The bassos are: Th. 
F, Why, Henry Hotz and Guido Ferrari. 

The chorus list comprises many who will later on be 
chosen for the different casts, ‘and is as follows: Edith 
Bitting, Elizabeth Masbrouck, Mr. H. Hotz, A. C. Bunth, 
Caroline B. Schrenk, Lola Chalfont Parker, Emma B. 
Michael, Ottillie Woerthle, Evelyn Paull, Adela Bowne, 
Bella Bump, Lillian Wood, Helen Easlin, Miss Lehnert, 
Violetta Allen, Georgie Bewley, Regina M. W. Mahoney, 
Mabel Baird Grismer, Mabel D. Morton, Francis Bailey, 
Mrs. George Kempton, Mary Morgan, Marion C. Ritchie, 
M. Reed Achelberger, Florence M. Gingrich, Elsa Bentz, 
Mary Crosson, Helena O'Reilly, Rebecca Conway, Caro- 
line Fraser MacBeth, Estelle Stam Rogers, Mary Ryland, 
Katherine Strauss, Mabel Gihon, Lucetta De Wald, Edythe 
E. Binns, Miss Brinton, Miss Heisch, Beatrice Waldu, 
Josephine A. Baldwin; Anthony McNichol, Harold Martin, 
James Davenport, D. E. Hogan, Harry MacNamee, Ed- 
ward W. Salisbury, P. V. Byone, Charles Law, Harry 
Sharp, S. E. Eichelberger, W. D. Wegefarth, David Nixon, 
Walter S. Heed, William Curtis, John A. Matchett, j. 
Howell, Walter S. Hutton, Louis A. Fasy, William J. 
Boehm, J. C. Potts, Morris Ware, J. Lawrence Solly, 
Richard Daniel, E. Ridgeway, George W. Mintz, Forest 
Held, Charles B. S. Wynkoop, Edward E. Arnade, T. Vin- 
cent Kelly, Fred. Rees, W. J. Donnelly, Harry S. Weidner, 
Charles Baker Gilbert, H. Y. Ball, Thomas Mohr and 
Charles Bookmyer. 

The executive board is compesed of the following: 
President, John Curtis; vice president, J. C, Potts; secre- 
tary, C. K. Bawden; treasurer, W. Dayton Wegefarth, 
S. Behrens, musical director; Mrs. John Curtis, Helen 
Pulaski, Joseph 5. McGlynn, Warren C. Cawley, Marion 
C. Ritchie, Henry M. Neely, George Rogers, Stanley Mus- 
champ, William R. Murphy, Robert M. Law and William 
Sylvano Thunder. 

ee 

The initiation fee is $1, yearly dues $3, and all who have 
trained voices or have studied sufficiently to read well are 
invited to join, application to be made to S. Behrens, musi- 
cal director. Rehearsals will be held at the Fortnightly 
Rooms, Fuller Building, and “Faust” prepared for produc- 
tion some time in January, 1907. Later in the season a 
week of opera will be given. 

eS & 

Helen Pulaski has returned from a very enjoyable sum- 
mer spent in the New England States and the White Moun- 
tains. Miss Pulaski has very ambitious plans for the Cham- 
inade Club, of which she is director. A new song cycle is 
to be given, a concert devoted exclusively to the composi- 
tions of Philadelphia composers, and a new work of Von 
Fielitz, to be presented for the first time in America. 

eS & 

Samuel Myers, pianist, whose delightful series of musi 
cales last year were so well appreciated and attended, an- 
nounces he will resume the same order of things this year. 
Mr. Myers will begin his classes in piano instruction on 
September 24. 
ea «& 


Stanley Muschamp opens his studio September 25. 
eS & 


Dr. Frank Walters, whose reputation as a voice builder 
is spreading far and near, announces his time almost en- 
tirely booked for the coming season. 

ec 

Signora Fabiani will open her studio for instruction in 
voice and piano on September 26 

ec 

Nicholas Douty has returned from an extended trip 
abroad. Mr. Douty was accompanied by Mrs. Douty and 
Master Douty. 

ese & 

H. G. Kumme will begin his classes in piano playing 

September 24. 
ce = 

Lewis Charlton Murphy and Alice Lewis Murphy have 

returned to town Evetyn KagsMANN. 





Schumann-Heink Receives a New Decoration. 

Madame Schumann-Heink received Saturday from 
Europe the King Ludwig II, Gold Medal for Art and 
Sciences which through a special degree of the Prince Re- 
gent Luitpold was conferred upon Madame Schumann- 
Heink on the 6th of September last, after her successful 
engagement at the Wagner Festival in Munich. This is 
the seventh honorary distinction conferred upon Madame 
Schumann-Heink. Other gold decorations were from the 
Grand Duke of Baden, Grand Duke of Oldenberg, Grand 
Duke of Saxe Weimar, the Duke of Saxon Coburg, and 
King of Wurtemburg. 






INDIANAPOLIS. 





Inpiamarouis, Ind., September 24, 1906 


Public school music will be taught in classes in the city 
the coming season. This is something comparatively new, 
and certainly an acquisition to the field of music. Nannie 
C. Leve, so long identified with the public schools of In- 
diana, is director. School music methods for supervisors 
of public school music and all branches necessary to strong- 
est equipment will comprise the curriculum. An interest- 
ing feature will be the interpretation of children’s songs 
Miss Love's command of technical work and her consum 
mate understanding of ways and means cause her to be 
especially qualified to conduct such a school. 

eS & 

The imposing new church erected on Meridian and St 
Clair streets will have one of the handsomest organs in the 
Middle West. It is to be a two manual instrument, with all 
the modern equipments. The committee submitted the de- 
signs to Charles Hanson, organist at the First Presbyterian 
Church, who made the selection. It was Mr. Hanson’s ex- 
cellent judgment, also, that decided on the instrument 
placed in St. Paul’s and St. Peter’s Church. 

€é 

Margaret Cook, a young Indianapolis woman, who has 
been a student of Leschetizky for several years, has re- 
cently returned to her home here, purposing to give a series 
of artists’ recitals during the winter. Miss Cook is said to 
be a brilliant technician and one showing unusual musical 
qualifications. 

eS & 

Indianapolis begins to be the Mecca of students of adjoin- 
ing States, as well as many localities of the Far West, the 
Indianapolis Conservatory of Music booking many pupils 
from Washington Territory, Montana, San Francisco and 
other points equally distant for the coming season. 

 & 

Che Jewish new year opened on September 19 at the 
Synagogue, of which Rabbi Feurlicht has charge, with an 
excellent song service prepared especially by the quartet, 
namely: Josephine Bremerraan Edmunds, soprano; Flor- 
ence Atkins Gavin, contralto; Homer Van Wie, tenor; 
Oliver Isensee, bass. “No Shadows Yonder,” by Gaul, was 
rendered with excellent conception. Leo Riggs, choirmas 
ter, is planning special Hebrew music for Yom Kippur, 
which is the fast day of the Jews, on September 29. 

eS & 

Carrie Hyatt, so long the organist of a Central avenue 
church, has been assigned the organ of Roberts Park 
Church the coming season. 

eH = 

Last spring there was an announcement in these columns 
of the prospective organization of a new choral society 
here. The large chorus choir of the Edwin Ray M. E. 
Church, of which Frederick Reddall is choirmaster, will 
form the nucleus of what will be known as the Indianapolis 
€horal Society. Further plans are pending and are to be 
announced later in these columns 

eS & 

August Motzer, who has just arrived from Prague, and 
for several years a pupil of Sevcik, has been engaged for 
the violin department of the Indiana Normal College at 
Muncie. William Bunch is re-engaged for piano, and 
Frederick Reddall, voice. Mr. Reddall has also been placed 
in charge of the vocal department at Tudor Hall, this city, 
with Mary Josephine Wight, director of piano. 

eS = 

Edward Taylor, conductor of the Roberts Park Choral 
Society, is a live factor in the musical life of Indianapolis 
Clarence Eddy will be brought here by him, and plays at 
the Roberts Park Church in a recital on Tuesday evening 
October 16, assisted by Irma Wocher, soprano. The organ 
in question has been recently renovated, and new stops 
added, so that its condition is excellent. Mr. Taylor an 
nounces the following attractions for the season 1906-7 
Emma Eames, December 4; Gwilym Miles, on January 9, 
in “The Messiah”; Gwilym Miles in a song recital on Jan 
uary 19, at Caleb Mills Hall; Thaddeus Rich, violinist, in 
recital on February 19, at Caleb Mills Hall, and the Chi 
cago Symphony Orchestra and quartet of soloists in two 
festival concerts on May 8. 

eS & 

September 22 was the date on which Marion Scorgie and 
Eugenie Scorgie sailed for America to become members 
of the faculty of the Indianapolis Conservatory of Music 
the first mentioned assisting in the voice department, the 
latter in the normal piano work, having filled this position 
for the past four years. Emiliano Renaud, who, it will be 
recalled, gave a memorable piano recital here last season at 
the German House in connection with Christian Frederick 
Martens, has been engaged by Edgar M. Cawley for the 
Conservatory, but owing to a series of recitals being given 
by him at present in Europe, his arrival is delayed. Chris 
tian Frederic Martens is again director of the vocal depart 
ment, and Charles Williams, A. B. (Harvard University) 
so long identified with an admiring clientéle of Boston and 
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New York litterateurs, has charge of the Chair of Expres- 
This year shows the strongest faculty in the history 
Wytna Biancne Hupson 


§10n. 
of the institution 





WILLIAM C. CARL’S RETURN. 


William C. Carl, New York 
burg June 30, returned home on the Amerika | 
indicating that 


for Ham 
Saturday of 


his trip 


who sailed from 


last week, his robust 
had benefited him greatly 
After leaving Hamburg Mr. Carl spent a week 
He attended two performances of opera in the Kroll Gar 
Nordica other operatic 
sung. Wi 
-armen,” 


appearance 


Berlin 


Here Sembrich, and great 


stars have 


den 
th regard to the 
tion of “Mignon” the 
Mr. Carl says that they represented a perfection of 
and a general plane of excellence which far outshines the 


frequently presenta 


and “¢ two operas heard 


deta 


presentation of operas in the Metropolitan Opera House, in 
New York. Mr. Carl dwells the ence of the 
ensemble, and speaks in high praise of the carefulness as 
to details. 

After leaving 
where he passed 
E. Simpson, the Leipsic correspondent of 
and was entertained by him. He 
and commends 

In this city he met 
Hans Sitt He 
who formerly re 
Mr. C 


Hausmann 


upon excell 


Berlin, Mr. Carl to Leipsic, 


a delightful time 


proce eded 
Here he 
[HE 


Eugene 
MusIcal 


met 


heard a recital 


in the 


CouRIerR 
in the famous Conservatorium, 
of the work 
Hilf, and 


s conductor, 


high 
est terms the excellence 
the famous violinist, Arno 
was with Zdllner, the famou 
New York 
the 

some 


| 
also 


Another celebrity whom 
Walter 
the 


ided in 
distinguished violinist, 
with Juliu 
Mr. Carl was elegantly entertained 


who the 


net 
He 
oncellist. In Leipsic 
by Mrs Alves 
teacher in that city 
ind held in the highest esteem 
Mr. and Mrs. Bruno 
Klein play a number of 
Mr 


the 


was 


spent time s Klengel, famous vio 


Carl is regarded as eading vocal 
large 
Mr. Carl was also the 
Klein, heard 
unpublished composi 
young Klein 
the age. He 
brilliant and his intona 
Mr. Carl heard the 
Kirche In this 
hold forth 
and at 
it d Sun 


She has a very class of pupils 


Oscar and 


young Carl 


tions of his father Carl predicts that 


will become one of greatest violinists of 


ays that his technic is singularly 
! perfect. In this city 


Choir at the 
Johr Sebastian 


sings here gives its 


solutely 
Moteten 
church 


on is a 
Thomas 
Bach used to 


tree, 


imous 
incient 
The choir that services 
uiterr 


Saturday 
Bach 
g to end 


ever heard 


tracts enormous crowds every 
day It the 
holds the pitch from 


intatas of unaccompanied, and 


heainnis 


sings 
Mr. Carl regards 


} } 


this choir as the best he | 


where 


Mun 


there he 


proce eded t 
Whi 
and 


has made 


From Leipsic the urist 
led the Mozart 
the New York violinist 
him a time. Mr. Fr 


return to Eur ‘xt season 


he atten Festival met San 


Franko, 


fine 


who gave 


agement 


ior a series orchestr 


the 
esented 


same id-tume mi 
New Y 


Munich, the great 


oncerts, wher resent 


yrograms which ork 


I 

After spending orgal 

to the Bavarian Alps. He 
Richar rauss 


passed ne time in 


th late Her 


st went remained some time 


who is new 
the 
A fte 
where he met Emil 


lhe 


opinion 


near the villa of busy on a 


vicinity of the 


ypera. He alse 


residence of Levi rward he went 
to the Austrian Tyr Paur, who had 


I onductor wa 


indulging in an automobile 
expressed the 


een trip 


n exuberant spirits, and that 
the 


famous M« 


made a coa 


forth America would greatest 


coming 


ever nd; 


n'tiw 


ONLY 


"Cello Recital 
Thursday Evening 
November 15 


MENDELSSOHN HALL 


THE 
GRIENAUER 


"Cello Quartet 
will Appear 


VIOLINIST 
ADDR Fes 
rm BUREAU 
131 ith St. or 
WA ri fth Ave 





the Nicholai and met 


Then he 
Moritz, 
baths, and 


over 


where he 


went visited 


world-famous Stelvio Pass into Italy 
the Pass to Pontresina and St 
remained some Here he took the 
Then he proceeded to Paris 
to his frien 


Bernina new 
time 
several coaching trips 


Mr. Carl is 


lex 


enthusiastic over his visit 
Meudon, France 


Meudon 


until 


maste indre Guiimant, at 
and rema 


his 
regarding M 


Paris he went at once to 


shed 


arrival 
with the distingut French organist depart equently they 


what was 
strument im the 


he did not 


for America. In reply to a query Guilm: inist 


Mr. Carl 
‘Yes. 


stantly 


said 
M. Guilm 
He 


and is 


orking 
the 


health, and w 


rises n ei ir, even during 


noon, when he 


untii 
ind 


mer m 


tion, busy desk 
guests Dej« 


the 


down stairs to gr family 
immediately served, and this sum beautiful work 
] making it 


city 


removed hat } mitted i he 


over, Mr 


steadily unt 


surrounding seem far orga! this chu is of 


and tl ei of the 


dens 
from Paris Dejeuner described is consider 
ntinuing 
clock 


when the m 


sumes work, ct 
served About 10 « 


Guilmant again re 
7:30, when dinner is we repatr repertory whnil 
to the gorgeously appointed music room aster 


until 11 0 ; on the 
lied in the villa 
its eg ial 


ow that M. Gu 


Co said url. ound mat nov ies and 
both at 


plays magnificent Cavaillk have 
The organ has thre 
difficult to 


mant has 


which has bees 


manuals, and tor tore will 


of intere 
ght ata 


played for the 


may be 


pleted the e1 for organ, still in manu 


which he first time a few even 


Phe 


orate finely conceived and 
the latter respect than 


former we livided into five m 


| 


verments 


Mpositio ihe sonata wi 


le cx 
ava lable here 


This years cont 

ppy being 
this being the only time tory of the 
prizes hé } ccorded 


ynitinus Guilmant is we 


thre 


larly ha in the organ 


institution 
three first one time 
Yes,” 


the 
interested u 


Boy's Terrible Eczema 


Mouth and Eyes Covered With Crusts- Nands Pinned 
Down Miraculous Cure by Cuticura. 
ng sca ! ; 
he ! t y Ww x mont } 


Organ School 
t of the we 
shed 


pproacl 


ver success 


much the 
iastic over what mp! 


Phe 


strengthened 


enthus 


and students 


be largely will be in readit 
W 


the reopening 


that the 


Op 
jemand 


added 





30 APPEARANCES 


Cycle Quartette 


In 
“Shakespeare Cycle’ 
“Persian Garden” 
“The 
Quest” 


Sa 
Shotwell - Piper 


Sopran 


Available 


Mime 


Mr. Kelley Cole 





November 26th, 


Edd Cove-Cale 


December 8th, “ienp- 
and March Ist to 15th 


My Frence Rogers 
Ba 


Direction Loudon Charlton 


Carnegie Hall, New York 


RMON 


Direction: J. E. FRANCKE Steinway, Hall, New York 


Mme. K athanoe F wok 
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DRAMATIC SOruA NO 
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CONCERT, SONG RECITALS 

Sototset with Walter Damrosch 


Tour United States and Canadas 
Concerts 
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GREATER NEW YORK. 





New York, September 24, 1906. 

Arthur Mees is among those just returned from an ex- 
tended summer holiday. His work the 
Orange Mendelssohn Union, and of the Albany Festival 
Association, is well kriown, while the music at the Church 
of the Pilgrims, Brooklyn, under his direction, is highly 
artistic. He is spending much time looking for novelties 
for his societies, expecting to give the prominent modern 
Fishing and 


as conductor of 


English works, and possibly the French also. 
boating at the Thousand Islands was his principal recrea- 


tion 


ts 


Mme. Marie Cross-Newhaus writes this paper from 


Paris 
Parts, September 4, 1906. 
I find myself wondering if 


During 


that Paris 


more 


It is with intense interest 


is not becoming more and Americanized each year. 


activity among 
here \ 
and 


my sojourn of two months I have discovered great 


the succeeding, 


American musicians who are living, and 


number are doing splendid work, especially with the voice, 


Europeans are conceding that the Americans are fast becoming noted 


as voice builders. During an especially interesting afternoon, spent 


teacher of voice, I 


with Wm. E. Haslam, the well known English 

had the pleasure of hearing extracts from his new book, “Style in 
Singing,” and frankly admit it is one of the best works of its kind 
ever written Haslam is a man of exquisite taste and a fine mu 
sician, with a truly profound knowledge of the voice; many of his 
pupils are singing in the leading opera houses of Europe. Charles 
W. Clark, the well known baritone, is established here in a charm 
ing hotel, 12 rue Leonard de Vinci, and has a great number of 
pupils His voice is very nobie, and he is well liked as an artist 
He goes soon to sing in England at the Birmingham Festival, and 
at a series of London concerts Leo Tectonius, a brilliant young 


pianist, will join Clark next season in an American tour 


Another Clark, Frank King Clark, aithough no relative of Charles 


W., is also making a name for himself teaching voice During a 
chat with Mrs. Clark in their handsome hotel, I learned that they 
are both contemplating a tour of America ere long 

At the studio of Leo Tectonius I met some interesting Russian 
artists, one especially, Marcian Thalberg, a pianist of rare gen 
His touch is so marvelous that attention is immediate, just as if 
some lovely voice had soared forth It is possible Thalberg will 
come to America soon; he is certainly a fine artist Albert Mil 
denberg is here, heart and seul in launching his new opera, which 
is to be given in Milan in December Of new music there is very 
little of any worth; in fact, our American composers have been 
outstripping many here in their song work It is my sincere opin 


ion that Americans are in the foremost ranks as voice producers 


From others it has been learned that Mme. Newhaus 
had many honors showered upon her by leading musicians, 
to whom she is well known, She has returned to New 
York 

 & 

Little Lorraine Manville, daughter of Mrs. T. F. Man 

ville, has a very promising voice. She sings with good 


enunciation and tunefuily “The Slumber-boat,” “Answer,” 


Roses After Rain,” The Woodpecker,” and Griggs’ 
Nocturne,” in some of them reaching a high A. Under 
the careful tutelage of Parson Price, Lorraine is on the 
right path. She is a very musical child 

at ee 

-> > 


Herman Areson, the heroic tenor mentioned in this paper 
in the early summer, pupil of Jacob Ginsburg, arrived in 
Milan, and has begun study. Ginsburg has accomplished 
much with this voice in a short period, and his career will 
mierest 

ft 


‘= 


be watched with 


ee 


Jeanne Nuola sings equally well in Italian, French, Ger 


English; her enunciation is a modei of distinct 


likely to be 


man Oi 


ness. She is heard in an operatic scene on 


i prominert Broadway stage soon 


Harry L. Reed, tenor, and Josephine Miller-Reed, con 
tralto, his wife, sang at the Madison Square Music Show 
lis week with success. They were at Pine Orchard a 
week, and their solos and duets were much admired 

ws & 

Carl M. Roeder has returned from some months’ rest at 
North Conway, White Mountains; he is preparing for what 
promises to be a very busy season. His studio is at Car 
vegie Hall, Tuesdays and Fridays, his residence, 607 East 
I4ist street 

eS & 

Kdward Brigham has just arrived in Boston. He will 
not be im New York again until late this autumn. His 
viccess m_ reeiting and playing, both from memory, the 
Longfellow-Strauss “Enoch Arden,” was a feature of his 


work last season 


ft 


Adah Hussey, the contralto, spent 


musical 


the summer principally 


at the Thousand Islands, her “catches’’ not being limited 


to fish alone. Some of her engagements booked are to 
sing at Mass.; Schenectady, Nashua, 
and a tour with the’ Ion Jackson company in Pennsy! 


Boston, Brockton, 


vania and the South, Flemington, N. J., and Chicago later 


Tom Ward at the Thousand Islands, in 


She sang with 





the Park, having much success. Those who would like 
to hear a noble voice, united with attractive personality, 
should go to the West End Collegiate Church, corner 
Seventy-seventh street and West End avenue. 

ce & 

J. Henry Kowalski, of Philadelphia, spends Thursday 
here. He expects to give a series of students’ recitals; 
his time here is already well filled, beginning October 1. 
Heidelberg Reformed Church has his musical attention 
Sundays, and the Choral Society, and a new Opera Club 
organized. The Harmonie Quartet has 
Wednesdays he spends in Trenton. 

S & 

Asa Howard Geeding has arrived, after rounding out 
three months spent on the Great Neck Bay. His activi 
ties are not as yet fully arranged; enough that he will get 


have also been 


just started. 


his share 


— 


Zee 


‘- 


‘Baby Lorraine,” the little artist-pupil of Carl M. Prae 
ger, who has an astonishing range of voice and good mem 
ery, recently delighted a large audience in singing the entire 
part of Marguerite in the opera of “Faust.” She acts the 
part well, and held her audience in close attention 
 €& 
soprano of Holy Trinity P. E 
She leaves October 2 for a concert tour 


Grace Davis is solo 
Church, Brooklyn. 
through Ohio, returning after a few wecks 
ee & 
Lucy Isabelle Marsh left New York Sunday evening for 
a concert tour of six weeks. Her voice and manner of sing- 
ing have won for her many admirers 
 & 
Austin expects to leave Magnolia, Mass., the 
She is €s 


Florence M 
first week in October, returning to New York 
tablishing a good reputation as a violinist and teacher 

eS & 

Christian Kriens, the pianist, violinist and composer, will 
return to New York October Negotiations for 
an out of town position resulted in his decision to remain 


early in 


heie. His wile, nee Foster, established a name for herself 
as a superior pianist. She was a Joseffy pupil 
eS & 


Helen Gauntlett Williams, teacher of piano and sight 
reading, has returned and is at her studio at Carnegie Hall 
eS <= 


York 


She has had experience in 


Bertha Goudy, organist and contralto, is in New 

preparing herself for a position 

the Episcopal Church 

Eva Emmet Wycoff will return from Chicago October 1 

She has taught in Chicago the past summer. July 19 she 

gave a song recital in a Presbyterian church in that vicinity 
Russell Sanborn, the organist, after finishing a vacation 


New 


Hampshire and Massachusetts, has returned to his studio 


by automobile trips through the States of Maine, 


in Boston and begun the season's work 


Re-engagements for Martin, the Basso. 
Frederick Martin is to begin the season of 1906-1907 at 
{see elsewhere in this number of 
This will be Mr. Martin's third 

Worcester In 
recitals in 


the Worcester Festival 
Tue Musicat Courier) 
the 
Martin 


musical event 
of 


Ww eck 


engagement at annual 
November, Mr 
Pennsylvania cities and towns 
going to Boston to sing for the third time in the yearly 
“The Messiah,” with the Handel and 


January bookings include the Taunton, 


will give a series 


Christmas he is 
performances of 
Haydn Society 


Mass., Choral Society (“The Messiah”) and the Salem, 
Mass., Oratorio Society, Mendelssohn's “St. Paul,” his 
fourth engagement with the society. Mr. Martin is al 


ready engaged for a second spring tour with the Chicago 


Symphony Orchestra 


John Finnegan, of St. Patrick's. 
John Finnegan, tenor soloist of St. Patrick's Cathedral 
Washington, D. C 
short time ago, is already making himself most favorably 


coming here from a comparatively 


known. He is the possessor of a pure tenor voice, combin 


ing unusual sweetness and brilliancy with great range and 


power. He has an extensive repertory in addition to ora 
torio and church works, and of German, Italian and French 
opera. Last spring he appeared with Francis Rogers, 


Bruno Huhn and others, at the City Club. Very recently 
he made a marked hit at Asbury Park. Quoting the Sea 
side Press, of that summer city: 


“The hit of the evening, however, was made by Tenor 








John Finnegan. His singing of ‘Cujus Animam’ was su 
perb, and he was compelled to give an encore, singing the 
tenor aria from ‘Martha.’” 










OBITUARY. 


Professor Stockhausen Dead. 


A cablegram from Frankfurt announces the death of 
the celebrated baritone and vocal teacher, Prof. Julius 
Stockhausen. He was born July 22, 1826, in Paris, and 


was a son of the harpist and composer, Franz Stockhausen 


Julius was at first educated for the priesthood, but at the 


seminary he busied himself more with the ‘ce and the 
viola than with his theological books. Soon after, before 
the completion of his course, he left the institution, and 
took up music as a profession, in Paris, after studies at the 


Paris Conservatoire, and with Bussine and Manuel Garcia 


From 1848 to 1852, Stockhausen lived in London, and in 
period 


Mann- 
to 


the latter year he returned to Paris, sang for a short 
at the Opera Comique, and later was engaged at the 
heim and His led him 

Vienna, where his larger fame really began, to Hamburg, 
Berlin, and finally Frankfurt, headed the vocal 
department of the Hoch Conservatory until he had a differ 


Leipsic Operas career also 


where he 


ence with the management, and founded his own singing 
school in the city on the Main. Stockhausen was an in 
timate friend of Wagner, and that far-secing composer 
had tried in 1864, to draw the great vocal authority ex 


clusively into the Wagner camp by making him the sok 
official of the 


“the music 


and trainer all singers inter 


ested in of the future.” 
Stockhausen had recently celebrated his eightieth birth 


and teacher 


day, and was on that occasion the recipient of several 
thousand congratulatory letters and télegrams, from his 
legion of friends and pupils all over the world Always 
an intimate friend of Garcia, Prof. Stockhausen occupied 
a position in Germany as important as that of his great 


teacher in England, and next to Garcia, he was perhaps 


vocal authority of modern 


in some respects, the greatest 
times 

Other noteworthy achievements of Prof. Stockhausen 
were his conducting of the Hamburg Philharmonic and 
Singakademie concerts (1862-67) and the Stern Singing 
Society in Berlin (1874-78), his directorship of the Frank 


furt Conservatory, as Raff's successor, his singing at the 
Stuttgart Opera (1878 79), and his song recitals in most of 


the leading European cities 





The death is reported of Edouard Louis Frangots Fet 
at the ripe old age of ninety-four years, he ving beer 
born May 16, 1812, at Bouvignes near Dinant Edouard 
Louis Fétis was the elder of two sons of Frangois Joseph 
Fétis, the great historian, theoretician and musical writer 
(1784-1871). Early in life young Fétis assisted in editing 
his father’s Revue Musicale and conducted the irnal 
alone from 1833-35; he then followed his father to Brus 
sels, where he became editor of the musical department 
and later of the entire art feuilleton writings in the In 
dépendant, afterwards the Indépendance Belge; entering 
then first as an under officer in the management of the 
Library of Brussels, he soon became, and tor many years 
remained, the regular librarian. Feét was a member of 
the Belgian Academy, etc. In 1848 he published work 
n two volumes, entitled “Les Musiciens Belges 


Kronold’s Announcements. 


Hans Kronold, the ‘cellist, announces a series of tour re 
Hall. The first program will con 
Rococco Tschai 


concerto by 


at Chamber Music 
tain the 
kowsky ; 
the “Hungarian 
These dances are immensely difficult, but Kron 


citals 


“Variations on a Theme,” by 


a romance by Beethoven 
Brahms, arranged by 


Herbert and 
Piatti 
vid loves them 
style Tomorrow he 
October 5 he will 
appear im a large Mass., with Frank 
Taft and Walter week 
oint recital with the tenor Robert Craig Campbell 
at Westfield, N. J. In October 
Mad rine 
hive consecutive 
and Mr. Kronold 
those of any previous 
Arnold 


management 


Dances” by 


and plays them in true Hungarian 


gives a recital at the Essex clubhouse 


musicale at Lenox, 


Damrosch, and the same gives a 


the first 


of a series of artist recitals 
he will play at a joint recital with Samaroff at 


Trenton, N. J 


After this his busy season begins 


where he has appeared 


times 
advance bookings exceed 
He has joined the Richard 


Ssavs his 
season String Sextet 
I here ws 


which will be under his exclusive 


ys demand for this sextet shor 


alw: Later he will rg on 


tours through Ohio and the South 


the German singer. is et 


Raimund Zur Miuhlen, 
gaged to be married to Fri. Monica Caelesta von H 


von 


of Riga 




















COURIER. 


Some Dufault Bookings. 








KANSAS CITY. 
Kansas Crry, S 


Last Saturday ght 


Densmore Hotel wl 
effect upon Kansas 
there taken to Org 
trom the attenda 


uv 


be made up on 


bership 


were appointed” 


Glen Woods 


business meeting 


owing were present 


Peters 
pt nger (,ustav S 
| Woods, Fred 
The member 


s there 


Lamperti Method. 
I 


\ a 


Robinson Will Unlock Doors October 2. 


| 


Pizzarello Teaching in Paris. 


Lillian Miller Announcement. 


‘ { 


The Grienauers Return. 


The Landon Conservatory. 


Mrs. Ford a Transatlantic Traveler. 
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MADELEINE WALTHER OPENS 
NEW LOCAL STUDIO. 


Madeleine Walther, the distinguished French coloratura 
singer and teacher, arrived in New York last week, and 
will hereafter make this city her permanent field of activity. 
Encouraged by her success as one of the leading teachers in 
the vocal department headed by Etelka Gerster at the Insti- 
tute for Musical Art in the city of New York during the 
past season, Mile. Walther has opened a studio for private 
instruction in the vocal art. Mlle. Walther has been her- 
self taught in the best of schools, being one of the most 
prominent pupils of Etelka Gerster, and in her own teach- 
ing she will adhere strictly to the principles of that famous 
diva’s methods. 

When Madame Gerster accepted the engagement to teach 
here she chose from among her large class of pupils Mlle. 
Walther to come in advance and prepare the students for 
her own personal work. Mlle. Walther was at the insti- 
tute for one season. The following testimonial shows in 
what high esteem Madame Gerster holds her French ounil : 









































































WALTHER 


MADELEINE 


| can highly recommend Mile. Madeleine Walther as an 
and conscientious exponent of my method, 
a favorite on the concert stage in Germany 
Mile. Walther’s experience as teacher 


artistic, 


capable 


elng, as she is, 


l 
France and Belgium. 
and artist renders her a safe and intelligent guide for pupils 
entrusted to her care. 
(Signed) “Eres:xka Gerster Garpini.” 

Although Mlle. Walther will make a specialty of teach 
ing, being deeply interested in that branch of her art, she 
In Europe 
concertized extensively and very successfully, as 


will also do some concert work in this country 
she has ’ 
the appended criticisms show. The young artist was born 
it Havre, Franee. She studied four years avith Madame 
Gerster in Berlin, and after touring for a time settled in 
the German capital as a teacher. Her voice is a beautiful 
high soprano, perfectly placed, very evenly developed and 
under absolute She possesses great facility in 
coloratura, and sings with much warmth. Her trill is re 
markable, and not less her staccato 

Mile. Walther has the rare faculty of understanding how 
to impart her knowledge to her pupils, and she has been 


control 





singularly successful in her teaching, both in training sing- 
ers destined for a professional career as well as amateurs. 
Here are a few of her European criticisms: 


Madeleine Walther is a rising theatrual star in coloratura sing- 
ing. She shows us the greatest advantages to be obtained from a 
training by Madame Gerster—Norddcztsche Allgemeine Zecitung, 
Rerlin, 

Great success was attairied by Mile. Walther; a singer from Ber 
lin, at the concert on Wednesday last. Mlle. Walther is gifted 
with a very clear soprano, which she governs with great virtuosity. 
In G. Bizet’s “Pastorale,” in the “Théme varié”’ of H. Proch, in 
Dell’Aqua’s “Vilanelle,” and in the “Ridonami la Calma” of Paolo 
Tosti, all works of very diverse character, she proved that she had 
excellent schooling. She has perfect diction, pure intonation and 
indisputable understanding of the work she interprets. Her suc- 
cess was decided after the very first item on the program, and 
grew still more after Proch’s variations, assuming the proportions 
of a real ovation. After having sung the beautiful prayer, “Rido- 
nami la Calma,” with an emotion that proved infectious, Mlle. 
Walther was recalled by an audience comprising more than 3,000 
persons, and added to her program Max Stange’s song, “Die 
Bekehbrte,” which charmed the audience.—Chronique Musicale, Ant- 
werp, Société Royale de Zodlogie 





* * * He had certainly found in Mile. Walther a singer in 
every respect perfectly suitable to the part. Her tones 
penetrated to the hearts of her audience, for she sang 
with real feeling. Such soothing power can alone pro 
ceed from one who has herself experienced it. Her 

sounded more beautiful than ever in the soft 

The words were comprehensible to the last 


voice 
high notes. 


syllable, though Mile. Walther is a French lady.- 
Der Reichsbote, Berlin. 
Mile. Walther attained great success through her 


pronounced musical intelligence and great ability in 
the rendering of two well known airs from Delibes’ 
“Lakmé” and Mozart’s “Il re Pastore.” There were 
four more songs on the program.—-Berlin Lokal An 
zeiger 


Mile. Walther introduced herself as an extremely 
tasteful soprano singer, whise chief quality is colora 
The great air from “Lakmé” and that of the 


re Pastore” gave the singer ful! 


tura. 
divine Mozart's “Il 


opportunity for showing her brilliant ability in the 
best light.—Germania, Berlin 
Some years ago the singer, Madeleine Walther, 


showed great skill in coloratura. This seems to have 
developed still more, as eould be seen by her ren 
dering of the great aria from “Lakmé.” Great dex 
terity in staccato and the exactitude with which she 
took the highest tones (as for example, the high E) 
called for warm applause.-Staatsbirgerzeitung, Ber 


lin. 









road to attain great 
The young artist al 
pas 


is on the best 





Mile. Walther 
success as a coloratura singer. 
ready shows remarkable ability in 
sages.— Nationalzeitung, Berlin 


ornamental 


Mile. Walther is one of the few coloratura singers 
to whom we listen with pleasure, for her voice sounds 
and gives the impression of 
sure and sound ability. Her clear, sympathetic voice 
rose without effort to the high E flat. Of the songs 
she gave us, her rendering of Schubert's “Liebesbot 
schaft” pleased me most, and also a charmingly grace 
ful song of P. Scheimpftug’s, which I hope may soon 
Allgemeine Musik-Zeitung, Berlin 


natural and unforced, 


become popular.- 

The artist, Mile. Walther, from Berlin, is one of 
the most refined representatives of her branch of art 
artificiality or a hankering 
enjoyment 


Her singing was without 
after effect, and gave the audience 
The much prized artist showed the art of delivery and 
She sang th« 
Becker, and 


real 


real feeling in its most attractive light. 

Sixty-second Psalm, set to music by Alb 
the air from Handel's “Messiah."” Her 
pure and clear and the music poured 

she lacking in 
which takes the 
vibrate with 


intonation 16 
like 
life 
and 


her 
the 


from 


pure gold; nor wes warmth 
giving warmth 
makes the soul 


and 


heart prisoner 
holy 


from 


feeling 

“The 
She possesses precious gifts that 
Intelligenz Blatt, Wit 


deep and 


How sweet winning her last air 


Messiah” sounded! 
quite captivated her audience 


tenberg 


Madeleine Walther has already won herself a con 


siderable among coloratura 
again reaped great success as an artist in her last ap 
She showed to what 


position singers She 


pearance in the Beethoven Hall 
maturity and exactitude her art had developed, above 


all in the delivery of the “Mad Scene” from “Lucia,” in which she 
succeeded surprisingly well.—Deutsch Tageszeitung, Berlin 


Yesterday the coloratura singer, Madeleine Walther, again gav« 
proof in the Beethoven Saal of her considerable dexterity in sing 
ing, and climbed rare heights with her voice, rising to the high E 
“No non sei capace,” as also 
“Mad Scene” from 


in Mozart's seldom heard air, che 


later in the famous and extremely difficult 
Donizetti's “Lucia.” This she rendered with quite exceptiona 
technic.—-Volkszeitung, Berlin. 

Madeleine Walther, who gave a concert in the Beethoven Ha 


has given her voice a good schooling, so that she can place more 
daring pieces such as the well known “Mad Scene” from Doni 
retti’s “Lucia,” in which the voice seems to compete with the flute 
obligato. Those who waited for it were rewarded by the delicate 
placing of the head notes, the light way in which she took them, 
the dainty staccato passages and the smoothness of real bel canto 
Die Post, Berlin 


Madeleine Walther made a very successful appearance on the 
8th of November, in Beethoven Hall The singer had a specia! 
opportunity for showmg her‘ great talent for vocalization in an air 


by Handel.—Nationalzeitung, Berlin 


* It would be difficult to find a volte more and better 
The itself has a charming fone, wery clear and 


schooled voice 


of remarkable evenness. The artist uses it, too, with perfect art, 
placing every tone with an exactitude and a rare clearness even 
in the highest register and pianissimo passages. Mile. Walther 
sang recitative and aria from Handel's “L’Allegro” and “Il Pensi- 
eroso,” one of the most difficult achievements for a light singer 
Mile. Walther sang more songs by Liszt, Wolf, Richard Strauss and 
Alabieff, with so much charm that the audience was enraptured and 
called for an encore. The artist's success was a5 complete as it 





was merited. Four warm recalls'—Le Nouveau Précorseur, Ant 
werp. 
* * © We, for the first time, heard a singer who can boast 


of a good reputation in Berlin, Mile. Walther, a sister of the bril 
liant violinist. This singer possesses a beautiful her 
method of singing is remarkable, her passages from strongest forte 
to pianissimo are done with great facility and without a slip, and 


soprano, 





besides this, her voice is even, her vocalization brilliant and her 
shading excellent.—Le Matin, Antwerp. 
A TOPEKA MUSICAL CLUB. 
Torexa, Kan., September 22, 1906 


This richest of wheat growing states is beginning to sec 
considerable musical activity. The Ladies’ Musical Club, 
of Topeka, has planned some interesting programs for the 
season. T schaikowsky and Rubinstein are to have special 
days, and MacDowell and Chadwick and Other American 
considered. At the first meeting 


composers are to be 

September 26, Ellen Parkhurst will read a paper on 
Tschaikowsky, and illustrations will be played and sung 
by Mesdames Going, Fuller, Stoker, Thatcher, Garver, 
Tracy, Thomas, Widney, MacLennan, Foster and Hod 


gins. Tschaikowsky will continue to be the topic for the 
meetings October 10 and 24, and November,28 At the 
November meeting some Rubinstein numbers will be in 
troduced, and Miss Parkhurst will read a paper the 
life of that composer as a foretaste of the December and 
first January meetings. MacDowell will be taken up Janu- 
ary 23 and continued on February 13, March 13 and March 
27, and April 10 and May 8 Chadwick numbers 
will be included in the meetings of April 10 and May 8 
and May 22 will be devoted to Chadwick. The officer 
of the club are President, Ellen Parkhurst; 
president, Mrs. John W. Hardt; vice president, Mrs, Frank 
P. MacLennan; secretary, Mary Harrison; treasurer, Mrs 
Sadlier J. Hodgins; corresponding secretary, Gertrude 
Tracy; librarian, Mrs. Robert D. Garver, and Federation 
Mrs. Frank P. MacLennan 


on 


Some 


honorary 


secretary, 





Mary E. Hallock’s Recital. 


Mary E. Hallock, the Philadelphia pianist, gave an 
Monday afternoon in the Madison 

The audience was composed of ad 
who testified their 
way. The 
too 


inter 
esting recital Square 
Garden Concert Hall 

mirers of this talented 
appreciation of her playing in an unmistakable 
was well chosen, being diversified and 


young woman, 


program not 


heavy. It was as follows: 

Etude, C sharp minor , Chopin 
The Skylark ........ I schaikowsky 
Rhapsodie Brahms 


Fairy Story ....... Raft 
Etude, E major Chopir 
Waltz, in G flat major Chopin 
Nocturne, in G major Chopin 
Gavotte . ireyshoc! 
Waltz impromptu Liszt 
Rhapsedie, No. 8 Liszt 

Miss Hallock possesses many pianistic rtucs Her 


technic is clean and ample and she plays with unusual in 


telligence. She is blessed with the artist temperament at 


her style is peculiarly joyous. Among the young women 
pianists of this country Miss Hallock holds an enviabk 
position. It is her purpose to do much concert work next 


season and she may play again in New York 


Corinne Welsh Back With More Lieder. 


Corinne Welsh, the contralto, has returned to New York 
irom a three months’ stay in Leipsic, Germany, where she 
studied with Mrs. Carl Alves. Miss Welsh was coached in 
a number of new lieder and arias, and is reported to be in 


the best of health and in better voice than ever. She will 
be heard in many concerts and recitals during the itum 
and winter 
Carpi Again in Florence. 
In a private letter received from Florence Monday 


was announced that Vittorio Carpi, the distinguished singer 
and teacher, is again located at his residence, 
Via Nationale 24. Signor Carpi has a number of Ameri 
cans as well as Europeans studying with him in the de 
lightful Tuscan city 


studio 


The Carisruhe Opera will produce these works not pre 
viously heard there Smetana’s “Dalibor 
‘Feuersnot,” Siegfried Wagners “Bruder 
Lorentz’s “The Monk of Sendomir,”” dAf-ert’s “Flauto 
Solo,” Réhr’s “Vaterunser,” and Delibes’ “Lakmé.” 


otrauss 


Lust? 
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Cuamers ELysees, 


14 RUE LINCOLN 
AVENUE DES CHAMPS-ELYSEES, 
PARIS, SEPTEMBER 10, 1906. 

{Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa 
tive of Tas Musicat Counter.) 

It is a characteristic of our age that it produces @ crowd 
of artists not belonging to the ranks of those whose talent 
aids them to obtain daily bread, but appearing among the 
denizens of the world of society—the aristocratic musicians 
who in consequence of steady and persevering study have 

behind: the barrier which used 
the artist from the amateur 


been able to issue from 
to separate so inexorabDl) 
past times we did not find a single man of society, 
“by products” 
of their class, capable of dealing The 
notable exceptions were Prince Poniatowski, one of whose 
works was accepted by the Opéra, and the Marquis d’Aoust, 
Nowadays, many 


beginning 


In 
with the exception of one or two remarkable 
with an orchestra 


with perhaps one or two others how 
musicians have are in 
Camille d’Erlanger? 

Let me give a short account of the best known 

Pouget de Saint-André is the author of a remarkable 
“Velléda” and of light “Loup 
Garou.” In addition to this, he is an excellent organist, 
and he is often to be heard in the smart salons of Paris as 
interpreter of his own music, to which his fine voice does 


we who society, with 


a pretty opera, entitled 


complete justice. 

Georges Hiie “Roi de 
Opéra, where it has met with success 

Mr. Deutsch (de la Meurthe) 
and a composer of graceful chansons 

Herman Bemberg made an early appearance as 


has composed Paris” for the 


is known as a sportsman 


a com 


Near Tue Musicat Covurter’s 





Paris Orrice 


His sister, Saly Stern, and 


st si 


poser of drawing room music 
interpreters of 


ccesstu 


Madame Conneau were the mx 
his compositions 


The Comte de Be i 


wufranchet has in hands a collection of 


sacred music of considerable merit; he has also written an 


opera, successfully produced last year, in which the Ameri 


can singers, Clara and Grace Carroll, created the principal 


roles 
of the 
La T 


the cx 


laureate Crescent prize; 


Maupeou 
de Saint-Quentin, the 


The Comte de 
Mr 
Comte Eugéne d'Harcourt, founder of 
Mr. de Bréville, the Marquis » Te 
the Duc de Massa c 
others are well kn 


faron ymbelle, the 


mcerts named 


after him; rrre Alfina 
the Comte de Sa 
Balore 
world 

The 
of Italy 
the city of Rome 


The 
dent 


ussine 


and many wn 


1! 
as weli 


Prince Mirko, of Monteneer 


umposed a march, 


as in the salons 


has cr 


la Tour 


! Auvergne 


gives 


Prince de 
sometimes, it 


in the fas 


1S Sal f 


who play hionable cafés, anc 


waltzes are said to owe their origin t 


gent artist prince 

friend of 
the hans 
Kry 

Sachs 
Paul 


the 


taron Paul Ramon, a former 
the composer of 
the words of M 
lroubetzkoy, 
Gastor 


secretary 


perial, is 
Chantées,” to 
The Prince 
vedo da Silva, 
Maurice Depret, 
Pollor and 


rie mska 

Are 
Paépe, 
André 


ament 


Leo the Comte d 


Rerardi Fournier de 
to one of embassies 


André Fijan all stars in their firn 
better 
Arlés” than as 


f the n 


nais are 


the mposer of 


of hi 


Desioveoux is known as 


"and of “Renaud d’ 1 member 


set, which nevertheless ne 


and Mr. de Bertha, the apostle of Hun- 
technique of his 
subject of a lively 


guished in Paris; 
garian music, has enriched the musical 
age with a new 
cee that he h the Prince Polignac 
¢ Marquis d ‘Amants de Véron 
cess with Victor Capoul as Rx 
Albert Carré has been officially informed that the 
tion made by him of Jacques Miranne as first 
chestra in the Opéra Comique has been sancti 
Minister of Fine Arts. Mr. Miranne wil 
Mr. Ruhimann. The po f 
lone with 


chef of the 


“fashion,” which was the 


had wit Last of all 
Ivry, whos« was a suc 
mnie 

selec 
leader of the 
med by the 
league 


| have as col 


musical director” has been 


away 
The new his first appearanc: 
performance 


Lan 


winner 


when 
the « 101 f tl lebut of Mile 
Mil ] 


next Thursday 
Werther n 
prize 
{ appearance week 
Mile. I 
appear . 


riday Marguerite 


amare, we shall 
Tuesday im the 
Sylva 


Gathard 


Opéra Mr 
hich he pr 


arrived 
that 
| rancaise t ot wf wearmge of 
the fro 


sat it 1 he eve « the reopening of 


age mentio decision 
of the Opéra well as 


ng in and in the 


Now tl 
the d 


these 


eaters rectorates wish to remind the public of this 
hats will only be permitted in tl 
to lx 


| mak 


ation. In future 


boxes, the balcony stalls and the ipper tiers It is 
this regulation wil 


the 


seen whether the enforcement of 


receipts of theaters 
I 


@ 


uny difference in the 


st week witne t omn vent of the 


season i and the 
re already at \ ra and llow thx 
as the 


MM 


returning t 


Athénee ar u bute a well 


nhardt 


Ne. the 

und the Theater 
Ode 

héater Cluny 

ght, that 

int-Mar 


tm 


‘ rp 
century 


| } 
lecember 


(hy 


“Zoroaster 
of the b 


Rameau, which was entithed 


The 


wit the xcept ' the 


music by 
ented entire tet ‘ taff 


learne: 
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apprenties,” as the term was then, who did not appear in 
public or figure in the books of the Opéra. 

The ladies received the following salaries 
margo, the “star,” 2,000 lire; Mlle. Dallemand, 
Mile. Lyonnais, 1,500 lire; Mlle Jr., 1,500 lire; 
Mile. C 800 lire; Mlle 1,200 lire; Mlle. La 
800 lire: Mile. Saint-Germain, 800 lire; Mlle. Cour 
Mile 500 lire; Mme. Puvignée, 
Jeaufort, Mile. Sauvage, 400 lire; 

Dazenoncourt, 400 lire; Mlle 

lire; Mlle. Victoire 

The total budget 
to francs 


Mile. Ca- 
1,500 lire; 
Puvignée, 
arville, Lany, 
jatte 
1,000 lire; Thierry, 
Mlle 


Briseval, 


celles, 
400 lire; 
Mile. 


Désirée, 


500 lire; 
Mile 
Pasquet, 


400 lire; 
Mile 

Mlle 

the 


300 lire 300 
sellenot, 
ballet 
supernumeraries, 
Scell No 


with the exception 


500 lire; 300 lire 


ot 


Devaux, 


the 15,100 


Miles. 
extra 


for ladies amounted 
four Grenier, 


Sr 


There were unpaid 


Deschamps, Pachot and fees or 


presents were received by the danseuses, 
the odd of 
allowed for each performance, 
Mr. Gailhard’s balletteuses have 


themselves on having escaped being em 


“bread, wine and shoes,” which 


to keep the dancers in 


of “perquisite” 
were 
fit condition 
t 
ployed at the Opéra a century and a half ago 
St et 
eS & 


every reason 


» congratulate 


brilliant 


and in 


of the 


‘armen” 


Bains comes the account 


Aix-le 


successes achieved by Cécile 


From 


Chévenet in “¢ 


the “Ninon” of Missa, of both of which works gala per 
formances were given. The artist received an enthusiastic 
ovation when the curtain fell, and the impression pro 


duced on the public of the famous watering place of her 


masterly acting will not be easily forgotten. All congratu 
lations to this giited artist 
ae -—-s 
St 
From Béziers I hear that the grand gala performance 


which took place on September 2 at the open air theater in 


honor of Camille Saint-Saéns was the scene of triumphs 
also for other well known musical artists, including the 
distinguished violinist Johannes Wolff, who performed 
a romance, with piano accompaniment by Saint-Saéns. The 
proceedings closed with a lyric comedy in one act by Jean 
Mussy, libretto by Michaud d'Aumiac, entitled “Les 
Mystéres de L’tHyménée.” 
f €& 

After a brilliant career in Germany, the “Salomé” of 
Richard Strauss will be represented in Italy, on December 
20, at the Grand Theater Royal of Turin. Richard Strauss 
will lead the orchestra himself, and the principal role will 
be confided to Gemma Bellincioni, the celebrated Italian 
lyric tragedienne 

eS €& 

\ big newspaper trust is being formed in Italy, with the 
wowed object of “directing more surely the Parliament 
and public opinion Che Tribuna of Rome, the Mattino 
of Naples, the Stampa of Turin, and others of the chief 
Italian organs will become members of the trust 

f & 

Che peet and playright Giacosa has just passed away in 
Italy, and on the subject of his loss the following telegran 
LILLIAN VERNON WATT 
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“A fine bass voice.’ 
“A very beautiful bass voice with brilliant high 





New York World 

Boston Transcript 
and rich notes 

Boston Heraid—''A strangely and impressively beautiful voice.’ 


Katharine 
Cordner 


Heath 


SOPRANO 


MANAGEMENT 


Henry Wolfsohn 


131 East 17th Street 





Personal Address 
121 WEST 7ist STREET 
TEL. 1011 CoLUMBUS 





has been addressed by Sarah Bernhardt to the correspond- 
ent of the Corriere della Sera: 


“It is with deep grief that I learn the death of this 
noble spirit, a true Southern soul, full of tenderness and 
delicacy. Italy loses in him one of her greatest writers, 


France one of her most faithful friends, and we artists have 


to lament one of the lights which illumined and sustained 
us 

“When I was New York I 
creating one of the parts in his fine 
Challant,’ which I afterward played in 
and I intended presenting it again 
But my hopes and plans have been cut away 


had the happiness of 
‘La Dame 
He 
to the 


work, de 
Italy wrote it 


for me, public 


next season. 
by pitiless Death 
“Tl offer my sincerest sympathy to his family, 


and assure 


them of my everlasting devotion to his memory.” 


= > 


Probate has been granted of the will, written in his own 


hand, of Manuel Garcia, the famous singing master, who 
died in London on July 1, at the age of tor years. The 
gross value of his estate was sworn at £4,362, with net 


personality of £4,116. All of his property was left to his 


widow, subject to some small legacics 
oe & 

No detail concerning Imperial Majesty is too petty for 
history, and therefore it may be permissible to chronicle 
the fact that the Emperor William has just designed a 
new monogram for his personal note paper. Up till now 
this paper had stamped in the left corner the letter “W” 
and an imperial crown. The paper was white and glazed 
Henceforth the imperial letter paper will be light blue 
and will have a grained surface. In the top right hand 
corner the imperial eagle perches on a shield surrounded 
by the collar of the Black Eagle and the collar of the 
Garter, with the historic device, “Honi soit qui mal y 
pense.” ‘Two crossed marshals batons form the base of the 
monogram, and the whole is surmounted by the imperial 
crown. His Majesty is evidently tired of simplicity 

ea & 

The Association of Concerts-Colonne will resume its 
performances at the Théater du Chatelet on Sunday, Ox 
tober 21, at 2:30 in the afternoon. The program has not 
yet been published 

a & 
Sunday afternoon | last Edward Johnson, a young tenor 


THE LUCERNE, 201 W. 79th ST. 





of excellent voice and interpretative ability, who comes 
America, was heard here before a select audience in 
a new song cycle, entitled “Thistiedown,” by Gerrit Smith, 
with the himself at the 
may be as a series of impressions of 


has suffered! 


from 


“Thistledown” 
a heart that 


composer piano 
described 
Fugitive thoughts—but so well balanced and 
poetic picture of human passion and 


coherent as to form a 


longing, and, at the end, resignation 
The author begins with a reference to three things— 
three flowers, which he bears shrined in his heart of hearts 
a rose, a pale anemone, a dead wild weed. What follows 


is purely subjective and has by the poet's art been left en 
to The first 
serves as an introduction; an idle 
full of the tranquillity of life while yet untouched 


tirely one’s Own construction movement 


then follows day dream 


by pain 


Next comes a touch of awakening: “There’s a bird beneath 
your window.” Then he says: “I was your friend once 
very long ago—you held the key to my heart! How now?” 


Then the daisy chains fade away to be replaced by stronger 


bonds.of love. He gives his heart to the bells, the birds. 
the flowers—to say his love is dead Then comes again 
the reminiscence of the brightness of life and youth. * * 
“There’s a flush on the face of the apple trees”—and, “In 
her hand she takes a rose.” The four seasons follow. 
the theme of which is not treated by the composer. it being 


too long. However, he breaks out again into cynical com 
ment; “Pepita, my Pepita, your small heart might be 
truer.” Nevertheiess, in spite of the worldly trials of love, 


“the moon sits placidly far in the heavens and spins where 
the shadows ebb.” Once again her tides draw him back 
to his heart’s desire—and he sings: “Nightingale, night 
ingale, if | could steal your wings, into her heart I'd fly! 
Yet at the last, he dreams only that he loves a star—which 
says: “It is in vain men seek to know and love me—for 
my name is Peace, and only in the grave men know me 

Che stanzas and thoughts have been bound together by 
the composer in a filagree of ornamentation by means of a 
continuous plano accompaniment, which gives suggestions 
of the colors with which the poet is working, and serves 
as a framework to enhance the value of his thought 

\s indicated before, Mr. Johnson interpreted this cycie 
beautitully, and both the singer and the composer were 
warmly complimented 

S & 
Mr Johnson has been in Paris since early June, coaching 
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with the well known composer, Richard Barthélémy. He Swayne, has been engaged for a three months’ tour in the 
will shortly return to America, where he has engagements United States with an English singer Rafael Navas, 
to sing at Bangor, Me., October 5; Portland, Me., October another talented pupil of the same teacher, is having splen 
10; at Boston, with the Handel and Haydn Society, Novem- did success at San’ Sebastian 
ber 3 and 17; Lynn, Mass., and Gloucester; Minneapolis TZ & i Deco a-HeEipe 
and St. Paul, Minn.; Terre Haute, Ind.; Newark, N. J. lel — TT hi 

re | aicKk, an exceplionaily abie musician, ! 
with Schumann-Heink; two weeks with Chicago Orches- 1F ter at the Grand Ducal Court Opera 


tra, ete , , . 
etc A ruhe, has t cated in Paris t Madame Garrigue Saw de Reszie and Marchesi. 


cr 
and German 


Mr. and Mrs. Frank G. Dossert, well known vocal teach ' 1: of 
e German lied, tor 


ers, are looking forward with pleasure to the Paris debut ee , 
] re mmended by 5 great at 


of their pupil, Marguérite Sylva, who is to sing the title 


role in “Carmen” at the Opéra Comique on Friday evening 


of this week. Madame Sylva has already appeared 


he and Bayreuth 
already been 
wae in German 
great success in the same opera at Nice, Nancy and Monte at & 
> > 
Carlo, and has been heard in concert this season at Ostend 
Interlaken and Zurich. Both Victor Capoul, of the Grand 
Opera, and M. Carre, of the Opéra Comique, have taken a 
warm imiterest in the young artist and dict for her a 
brillant future 
Gratitude to the teacher is a rare quality in these day 
and Mr. Dossert is justly proud of the following letter 
written him by Madame Sylva immediately after her en 
gagement ‘Dear Master—I know that you will rejoice 
when I tell you that I have signed a contract at the Opéra 
Comique, starting September 1. * * * I was very for 
tunate. I gave an audition—or, rather, M. Carré gave m« 
one—in which I played different scenes from “Carmen He 


| hl 


made me an offer then and there, and today we settled ; 
I do not have to, like most girls, give trial performances. He 
engaged me as an accomplished artist, and I am to make 
regular debut in the first days of the month. Just think 
Marguerite Sylva de Opéra Comique de Paris’ —What an 
honor! And M. Capoul says that the doors of the Grand 
Opéra will open for me when | care to enter. * * * My 
studio friends don’t know their luck to have you to work 
with. All speak of ‘my beautiful vo I accept the 
pliment for you ' ‘ 

eh Me thie oil a = : d me a couple of ' aid y Sanchez Has Opened a Studio in Newark. 


Rue Spontini on September 15 
ee ed 


‘= ‘= 
upil of Wager Swayn 
first piano prize (with money and medal 
Welsh National Eisteddfod. The 
Berceuse and Miss Lee, out 
t ite wint 
=: 


‘=> 


tors, was the fortun 


Oliver Denton, of New Yor 


work with Mr. Swayne 
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THE FACULTY comprises some of the leading musicians and artists of the day, 

CURRICULUM includes Music in all its branches, Elocution, Dramatic Action, Literature, Drawing and 
Painting, and the Languages. 

Regular Graded COURSE OF STUDY for Graduation from Elementary Lessons to the full development 
of Artistic Requirements. 
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Examinations for Full and Partial Scholarships will be held Monday and Tuesday, Oct. tet and 2d. Write for Miustrated Catatogue 
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Carl Venth in St. Paul. 

Carl Venth, the talented violinist and composer, for 
many years prominent in the musical circles of New York, 
is now in St. Paul, Minn. It is reported from the North- 
west that Mr. Venth will make that city his home. Mr. 
Venth is to be the concertmeister of the St. Paul Sym- 
phony Orchestra and assistant to the musical director, Mr. 
Emanuel, formerly one of the conductors of the Savage 
English Opera Company. Mr. Venth has had a wide ex 
perience as conductor and teacher. Although he has only 
just turned forty, it is more than a quarter of a century 
since he has made his debut as a concert violinist. In the 
Northwest Mr. Venth will organize a quartet, and he is 


about to establish a violin school. His wife will take up 
her work as piano teacher in the new field. Mr. Venth 
will make his first public appearance in St. Paul on No- 
vember 12, when he will be the soloist with the orchestra, 
playing one of Bruch’s concertos. 

Mr. and Mrs. Venth returned two weeks ago from a 
summer passed in Holland, Northern Germany and Nor- 
way. The St. Paul papers have published column articles 
announcing the fact that the Symphony Orchestra has se- 
cured this gifted man. In the departure of Mr. and Mrs. 
Venth for Minnesota, Brooklyn loses two charming mem- 
bers of the musical fraternity, and St. Paul is artistically 
enriched by the change. 
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‘No wonder, then, that it moved the American 
artist to score a genuine triumph, and the audience 
to regard him with perfervid applause. But he 
played everything well—with beauty of tone, 
accuracy of intonation. and phrasing worthy of 
being described as immaculate.”—Zondon Daily 
Telegraph, May 20, '06. 
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PHILADELPHIA ORCHESTRA DATES. 
The home concerts of the Philadelphia Orchestra will 
take place this season on the following dates: 


Saturpay Evenincs. 


Oct. 20 Dec. 6 Jan. 26 
Oct. 27 Dec. 15 Feb. 2 
Nov. 3 Dec. 22 Feb. 7 
Nov. 10 Dec. 29 Feb. 16 
Nov. 17 Jan. 5 Feb. 23 
Nov. 24 Jan. 12 Mareh 2 
Dec. 1 Jan. 19 
Fripay AFTERNOONS 
Oct. 19 Dec. 7 Jan. 25 
Oct. 26 Dec. 14 Feb. 1 
Nov. 2 Dec. 21 Feb. 8 
Nov. 9 Dec. 28 Feb. 15 
Nov. 16 Jan. 4 Feb. 22 
Nov. 23 Jan. 11 Mareh 1 
Nov. 30 Jan. 18 


PHILADELPHIA ORCHESTRA ASSOCIATION 
(Incorporated 1902) 

Officers.—Alex. Van Rensselaer, president; Thomas Mc 
Kean, vice president; Andrew Wheeler, Jr., secretary ; 
Henry Wheelen, Jr., treasurer. 

Executive Committee.—Richard Y. Cook, Mrs. A. J 
Dallas Dixon, John H. Ingram, Edward I. Keffer, Edward 
G. McCollin, Thomas McKean, Anne Thomson, Alex. Van 
Rensselaer, Andrew Wheeler, Jr., Henry Whelen, Jr. 

Business Representative—Chas. Augustus Davis 

Comptroller—Horace Churchman 


Tue Women’s Committee ror THe PHILapeLpHia 
ORCHESTRA. 

Centra Committee (Formed April, 1904): Officers 
Mrs. A. J. Dallas Dixon, president, 709 Pine street; Mrs 
Harold Ellis Yarnall, first vice president; Mrs. Thomas 
Skelton Harrison, second vice president; Mrs. Edward I 
Keffer, recording secretary; Mrs. Edward G. McCollin, 
corresponding secretary, Overbrook, Pa.; Mrs. Alfred 
Reginald Allen, treasurer, 111 S. Twenty-first street. Di 
rectors.—Mrs. W. W. Arnett, Mrs. S. S. Fels, Mrs. S. B 
Fleisher, Mrs. J. M. Gazzam, Beulah Hacker, Charlotte 
W. Hare, Mrs. Walter Horstmann, Nina Lea, Mrs. W 
L. McLean, Mrs. John B. Miles, Mrs. Morris Pfaelzer, 
Mrs. William P. Smith, Jr.. F. A. Wister, Mrs. George D 
Widener. Ex-offiggoo—Mrs Howard Williams, 
Mrs. Monroe Smith 


Francis 


West Puicapecenta Committee (Formed April, 1905) 
Officers —Mrs. Monroe Smith, president; Margaretta S 
Hinchman, vice president; Helen Fergusson, recording 
secretary; Mrs. Charles L. Mitchell, corresponding secre 
tary, Mrs. S. S. Fels, treasurer. Directors.—Gertrude Al 
len, Mrs. J. J. Boericke, Mrs. Howard Butcher, Mrs. S. C 
Burnside, Miss Comegys, Mrs. Charles A. Culbertson, Mrs 
Henry S. Deckert, Mrs, George A. Fletcher, Mrs. C. Lin 
coln Furbush, Mrs. J. Ernest Goodman, Mrs. Edwin C 
Grice, Mrs. W. K. Ingersoll, Mrs. Constant Eakin Jones 
Ellen C. Kaighn, Mrs. William S, Kimball, Mrs. Horace 
H. Lee, Mrs, Alter Megear, Gertrude Palmer, Mrs. Geo 
A. Piersol, Mrs. John ‘C. Rolfe, Mrs. Thomas Sinclair, 
Edith Steele, Mrs. Martinus Van Gelder, Henrietta F 
Wagner, Frances Wayne, Mrs. Arthur Wilson, Mrs. Wil 
liam L. Worcester. 

GERMANTOWN AND CuestNutT Hitt Committee (Formed 
April, 1905): Officers—Mrs, Francis Howard Williams, 
president; Minnie Katharine Watmough, first vice presi 
dent; Mrs. Wm. T. Tilden, second vice president; Ana 
Hazen Howell, recording secretary; Mrs. Henry W. Ray 
mond, corresponding secretary; Mrs. Augustus B. Stough- 
ton, treasurer; Miss F. A. Wistcr, general secretary of the 
guarantee fund. Directors—Mrs. M. L. Cooke, Mrs 
James B. Coryell, Mrs. Jas. Mapes Dodge, Mrs. Wm. G 
Foulke, Mrs. Thomas B. Homer, Mrs. Wm. Baird Keefer. 
Mes. Charles Morgan, Mrs. Thomas Potter, Jr.. Mrs 
Rich. Rossmassler, Mrs. S. Howard-Smith, Mrs. Frederick 
W. Taylor, Mrs. W. Jay Turner, Miss M. K. Whatmough 
Mrs. W. Beaumont Whitney, Mrs. C. Cresson Wistar, Mrs 
C. Stuart Patterson 

Decaware Committee, Wilmington, 
1905): Officers—Mrs. Lewis C, Vandegrift, president ; 
Mrs. Joseph Swift, vice president; Mrs. William Betts, 
Flinn, treasurer 


(Formed May 


secretary; Annie T 


Battimore Committee (Formed May, 1906)—Mary B 
Shearer, acting chairman 
Wasnuincton Committee (Formed May, 1906)—Aileen 


Bell, acting chairman. 
Gogorza Going to the Pacific Coast. 

Emilio de Gogorza is to begin his season with a tour to 
the Pacific Coast. His first concert will take place in Salt 
Lake City, October 11. Recitals will follow in Victoria 
Seattle, Tacoma, Los Angeles, Redlands, San Diego, Stock 
ton, Sacramento, Oakland and San Francisco 














BUFFALO. 
Burrato, N. Y., September 21, 1906 
The Guido Chorus, Seth Clark, director, has resumed re- 
hearsals in the new Ansonia Building. The club has a 
membership of ninety, nearly all professional singers. The 
dates of the three concerts for the season are: December 
18, February 28 and March 16. Julian Walker is to be the 
soloist at the first concert 
Se = 
George H. Wilson, manager of the Pittsburg Orchestra 
has arranged for three appearances of the orchestra in 
Buffalo—November 29, January 7, and February 11 
eo & 
accomplished pianist and teacher of 
Her 
His 
Rich 


and 


Evelyn Choate, an 
Buffalo, has announced a series of lecture-recitals 
will be: “Richard His Art 
Works”; “Russian Music and Russian Composers” ; 
ard Wagner’s Music Dramas,” including the “Ring’ 
*Parsifal.” 


subjects Strauss ; and 


ee 


The Buffalo School of Music, 132 Park street, has en 
tered upon its nineteenth scholastic year. Elinor M. Lynch 
and Jane R. Showerman are the piano teachers. Mary M 
Howard is at the head of the harmony and organ depart 
ments. Miss Lynch passed her vacation in the Adiron 
dacks. Miss Showerman was up in Nova Scotia. Miss 
Howard divided her summer between Montreal and pic 
turesque Quebec 


eS = 


Henry Dunman and Mrs. Dunman passed the summer in 
England. They are now on their way back to this country, 
Buffalo will again take up their 
work as teachers of singing, at 67 Palace Arcade 


eS = 


card 


and on their arrival in 


German informs the writer 


A lovely that 
Frances Helen Humphrey has been listening to good music 


post 
in Munich. Mme. Humphrey will soon sail for the United 
tates 


Helen H. Birch, of Greencastle, Ind., a pupil of Sher 
wood, is to sail on the Ryndaam, 
October 3, for New York. 


Friends predict that she will make her 


from Amsterdam, on 
Miss Birch spent the last year 
studying in Berlin 
mark as a concert pianist 

@e & 

of 387 Richmond avenue, has re 


Miss Knoche’s 


This excellent teacher is an 


} 


Mary Virginia Knoche 


sumed her piano instruction classes are 


made up of interesting pupils 
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organist as well as pianist, and is in all things regarded as 
one of the most accomplished women of Buffalo. Miss 
Knoche is a sister of the celebrated artist, Marlatt 
oe <= 
Mrs. J. S. Marrin has returned from an Eastern trip and 
she will take up her teaching again October 1 at her studio- 
West Mrs. Marrin's pupils 


advance rapidly under her conscientious instruction 
Vircinta Keene 


residence, 250 Utica street 


LIONEL GITTELSON IN PHILADELPHIA. 


Philadelphia that | 
whose residence iS 1017 


in that city. Mr 


It means much for music in ionel 


>pruce 


il 


Gittelson, the violinist, 


street, will hereafter make his home 


telson has decided to open a studio there, and while he 
may make occasional appearances im concerts and rec itals 
his he has determined 
violinist s 


tant 


will devote himself to teaching 
his life work, believing that a highest 
Mr 


ceptional ability, and as he possesses a polished technic and 


shall be 


mission is to teach Gittelson is an exect of ex 


a finished style, and has at command a large repertory, he 


is particularly well equipped as a pedagogue. It is not 


making a hazardous prophecy to predict that it will not be 
long before Gittelson will be recognized as one of the fore 
most teachers of the Quaker City 

Gittelson 
York un 
great 


A more thoroughly trained violinist than Lionel 
New 


years Th 


would be hard to find. He first studied in 


Leopold Lichtenberg for eight 
teacher, the pupil of Wieniawski, at 


watched huis 


der 


r 


once Trecorni 


telson’s exceptional talent, and development 


with unusual interest. Under Lichtenberg’s tutelage the 


young violinist acquired a solid foundation and a thor 
knowledge of interpretation. He then went to Europ 

a finishing course under Joachim, Wirth and César Thom 
son, and with these masters studied assiduously for 
years. After a year 


to Berlin, where he subsequently entered a competitive ex 


several 


with Thomson Brussels he went 


admission into 
Music, 
During his residence in 
teaching, his 
D. White, 


greatest ex 


amination with forty-eight candidates for 
Joachim’s class in the Royal High School of and 
was one of the five accepted 
lin Mr once began 
being a daughter of the Hon 
Having studied under the 


pupil 
Ambassa 


Gittelson at first 
Andrew 
dor to Germany 
ponents of the German and French schools of violin play 
an ali 


best im each, Gittelson is 


artist His 


ing, and absorbed the 
round, a symmetrically developed repertory 


includes the standard concertos, other classical works, and 


also modern compositions. His style is singularly 


many 
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ORATORIO, CONCERT, RECITAL 
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=~, RICHOLSON 
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Management : HENRY WOLFSOHN, 131 East 17th Street, 


NEW YORK 





GLENN HALL ; 


In Europe Season 1906-7. 
Except in America April and 
May, 1907. Address Miss Caroline Lewis, 
‘est 33d Street, New York City. 


TENOR 
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ERNEST 


GAMBLE CONCERT PARTY 
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Personal Address: 
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The 
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Two of t three novelties played at the P:omenades 
last week proved distinctly disappointing. On Tuesday 
evening a symphonic poem, “Marchen,” by August Enna, 
the Danish composer, was heard. Enna has made a repu 
tation on the Continent with one or two operas, which we 
this Anyway, as 
writer he is distinctly rhe 
“poem” is long, quite undistinctive in its character, and 
only moderately well 
scends to a distinctly low level, the sort of thing that would 
do for the Kursaal of Bexhill-on-Sea. The work is divided 


into four movements, and is really a of 


have not heard—of -course—in country 


a symphonic commonplace 


scored. In parts of it the music de 


sort symphony 


written in free form. The composer has given no clew to 
the poetic basis of his work, and after carefully listening 
The best 


the chief 


to it | came to the conclusion that it hasn't any 
of the four movements is the second, an andante, 
here is a scherzo 


the 


theme of which is rather a fine one 


which has a suspiciously familiar ring about it, and 


finale is frankly commonplace 


= <= 

The novelty played on Thursday night, a symphonic 
poem, “St. George,” is the work of one of the second violins 
of the Queen’s Hall Orchestra, H. Friedlander, who has 
idopted the nom de plume of Georges Dorlay. One likes 
to encourage orchestral players to compose, but it is hard 
to find much praise for “Georges Dorlay’s” work. Epit 
omized, it is “a day out” for the brass and percussion, and 
in places it is simply a carnival of noise Moreover, its 


do not convey 
“The 


has 


musica! ideas are commonplace and certainly 
much idea of musically ilfustrating Schiller 


With the 
his 


poem, 
which the 
add that 


conmlposer 


I ight Dragon, upon composer 


bound to the audience 


the 


work. I 
like it, 


based am 


to and (who came out 


the 


eeined gave 


orchestra) a hearty 


eS & 
Wood 
of the prelude 


from his place in reception 


The same evening Mr gave an exceedingly fine 


“Liebestod’ 
‘cellist of the 


performance and from “Tris 


ind M 


pl vyed the 


tan,” Renard, the principal orchestra, 
solo part of Dvorak’s concerto in B minor for 
that instrument with great distinction 

ane 


@ee 4 
‘= _- 


Friday's noveity, Granville Bantock’s setting of Sappho's 
interesting than 
Bantock is 


missed being a 


Aphrodite,” proved much more 
of the Mr 
who just 


Hivmn to 


the other new works week an 


imazingly brilliant writer has 


He has caught cleverly the spirit of Sappho’s lines, 
fault 


genius 


ind his orchestration is full of suggestion. The only 


| could find with the piece is that its yocal part is scarcely 
‘interesting enough in itself 
m2 me 
> - 
l.rnst Boehe, the young Munich composer, of whom I 
ive already spoken here. His orchestral episode, “Aus 


fahrt und Schiffbruch,” from a cycle, “Odysseus’ Fahrten,” 


was played last night at Queen's Hall. Boehe, who is only 
twenty-six, has finished a new symphonic poem, “Taor 
mina,’ to be produced in Germany in a few weeks’ time, 
nd is also at work on a symphony 






















There is no truth in the rumor that Strauss’ “Salome” 
is to be produced shortly in London under the title of 
“Sarah,” Public 


Morals.” 


in order to satisfy the “Keeper of the 


eS & 

Friday being a Beethoven night, the “Eroica” was played, 
and Mr. Wood obtained a fine performance of the sym 
The 


and Florestan’s air from the second 


phony, in which he is always at his best seldom 


heard “Leonora No. 1” 


act of “Fidelio” (sung by Harold Wilde) also figured in 
the program. 

St mee 

eS & 


Van Dyck for his Get 
man opera season here, are Herr Feinhals, of Munich, and 
soth 
Mottl, 


» conduct, as he cannot obtain the necessary 


Among the artists engaged by M 


singers of the high 
stated, 


Fraulein Nast, of Dresden are 


est reputation in Germany. it 1s now will 


not be able t 


His place is to be taken 
\lso it is stated that 


permission from the authorities 
by Ballin, of Breslau and Bayreuth 


Herr Kraus, the tenor; Mme. Litvinne, Fraulein Bosetti, 
Herr Herold and Herr Breitenfeld (of Frankfort) will 
sing. As regards the works to be given, the three “Ring” 


operas will probably be mounted, instead of only “Wal 


kiire,” as originally announced 
a= 


2a 


a 
\s regards the autumn season at Covent Garden, Signor 
Zenatello will again be the principal tenor, and a new 
comer, Signor Krismer, will also appear. Kirkby Lunn 
will repeat her Carmen during the season 

The Sunday Concert Society’s season at Queen’s Hall 
commenced October 1 Hall 


Orchestra, under Mr. Wood, and the London Symphony Or 


on As before, the Queen's 
chestra, under Mackenzie and Stanford, will play on alternate 
The the 
season, which ends on March 25, do not call for comment 
\t the Albert Hall Sunday afternoon concerts both orches 


Sunday afternoons programs issued for whole 


tras will also play alternately, with some six conductors 
among whom are Percy Pitt, Landon Ronald and Dr. Sin 
clair 


22 
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. 
Signor Giacosa’s death in Milan may place Puccini in an 
his new 
Since 
London has been promised the first performance of the 


awkward predicament as regards the libretto of 


opera, unless Signor Ilica is able to finish it alone 


new work we are naturally interested. 
ze & 
King Edward has just purchased a plaque in silver of 


His 


for the con 


Clara Butt, executed by Percival Hedley, the sculptor 
Majesty has always had a large admiration 


tralto, who is a favorite at court, where she always sings 


on occasions 


great 
fe & 


SS 

Henry J. Wood has been offered the conductorship of the 
Norwich 1908 ) 
ace epted it, which is a piece of luck for Norwich 


and he 
Mat 


ebb, and 


Festival (the next will be held in 


has 


ters musical in that city are at a somewhat low 
the amount of interest taken in the Festival is rather small 


Mr. Wood has the gift of creating enthusiasm wherever he 





goes, and he will probably make the Festival one of the 
best in the country, if he takes it in hand. 


eS = 


Dr. Richter has returned from the Continent and 1s now 





busy with the Birmingham Festival. He commences choral 
rehearsals at the Midland town next week, the orchestral 
as usual, at Manchester, since the Hallé 
Orchestra the Festival. I 
accounts from all quarters of Elgar’s new work 


ones being held 
hear glowing 
He had 


enjoying 


is engaged for 


only just finished the final touches, and is now 


a little leisure at Hereford, where he may 
at the Three Choirs’ Festival, now proceeding in that an- 


be seen daily 


cient city 


LONDON ITEMS. 


rhe signs of the times would indicate that the musicians 
are beginning to return to town, as announcements in the 
daily papers and notices of return are now of frequent oc 
currence. It will, however, be several weeks yet before it 
can be said that the autumn season is begun. Many con 
certs are announced for October, some of them very early 


in the month, by which time the ten weeks of the Prom 


enade Concerts will be over. 
eS & 

“Elijah” and “The Messiah” will be sung at the Here- 
ford Festival, as usual, for these oratorios seem the back 
bone of every choral society in England, as well as im 
America 

ZS €& 
Sir Edward Elgar was in town last week at rehearsals 


of the orchestra for the Hereford Festival, and directed his 


Introduction and Allegro,” which is to be given this week 
a= = 
¢ — 

Marguerite de Forest Anderson, who has been spending 


the holidays in the mountains, returned to town last week 


During her absence she appeared at some concerts, where 


her flute playing was greatly enjoyed 


Ss & 
Héléne Valma, who has been away on a series of house 


parties, has come back to town for a short time, previous 
to sailing for America 


eS = 


Che vocalists at the National Sunday League concert at 


Queen's Hall last Sunday were Blanche Marchesi and Rob 


ert Evett Mme. Marchesi sang Gounod’s “Ave Maria 
e & 

The Tonic Sol-Fa Association has charge of the jubilee 
of the Crystal Palace Festivals which will be celebrated 
next year Chere are to be outdoor vocal concerts, and 
among the selections will be a piece sung at the gathering 
in 1857. A medal that is being designed for the occasion 
will be presented to all who took part in the first concert 

= & 

Che Mozart Society, organized by J. H. Bonwitz, is to 
commence its new series of performances on the afternoon 
of October 20 The season will consist of nine concerts. 
all of them being given in the Portman Rooms, Baker 
Street The first three concerts take place before Christ 
mas, the last one of the season being scheduled for next 
June, when a “historical recital” will be given, showing the 
development of marches and dance music from the six 
teenth century to the present day. The concert in Decem 
ber will be devoted entirely to works by Beethoven, his 
‘Sonata Pathétique” and the quartet in E flat (for piano 
and strings) being among the numbers At all the other 
concerts, Mozart, for whom the society 1s named, will be 
represented by one or more compositions. Other compos 


ers who will be heard during the course of the season are 


Locatelli, Boecherini, Bach, Spohr, Schubert, Chopin and 


Mendelssohn An unfamiliar quartet by Barjansky, for 
piano and strings, will be played in November by the 
Misses Petherick, also a quartet in D minor, written by 
Ada Petherick, will be introduced in the April concert 
Vocal solos by classical composers will be sung at each 
performance 

fe & 

Mark Hambourg will make an extensive tour of the 

United Kingdom during the coming fall. and from the be 
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LONDON ADVERTISEMENTS, 





T. ARTHUR RUSSELL 
The ONLY American CONCERT AGENT in LONDON 
13 Sackville Street, Piccadilly, W. Cables ‘‘Onsombal’’ London 
Special English Provincial Tour of the Renowned Violinist 
FRITZ KREISLER 
(Under Sole Managment of T. ARTHUR RUSSELL.) 

American Tour of PRANCIS MACMILLEN commences next fail. 
Also representing PLORIZEL VON REUTER 
TCURS ARRANGED IN ALL PARTS OF THE WORLD. 





SOBELL STUDIO OF MUSIC, 


t Harley Road, Swiss Cottage, London, N. W. 
Pianoforte—Mme. Fischer Sobell (Clara Schu- 
mana method. Singing and Vocal Production—Mr. 
Fischer Sobell, of Royal Italian Opera (Covent 
Garden), and principal concerts. Pupils can enter 
at any time. Board and residence if required. 





BROADBENT 


VOICE SPECIALIST 
142 Marylebone Road London 





G. WHISTLER-MISIC 


MEZZO SOPRANO 


IN AMERICA JANUARY ist TO JUNE Ist, 1907 


Engagements Now Booking 











N. VERT ¢©erk street. 


European Representative 
American Tour trom January 1 to June 1, 1907 


HAENSEL & JONES 
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Saint-Saens to Lead New York Symphony. 





The Ne York Symphony Orchestra, Walter Dam ’ 
luctor, w 1ugurat ' ( ex | vith ’ ) 
the pair of concerts on Saturday evening, N 
Sunday after: N j fa { , 
[ Car e¢ Sa Sac ke pI 
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FESTIVITIES IN MILAN. 











Mian, September 6, 1906. 

[he great national and international competition of mu- 
sic took place at the immense Arena. To prove the ex- 
traordinary importance the thing assumed, suffice it to say 
that 77 choral societies took part (39 were from outside, 
38 Italian), 113 bands (21 from outside, and 92 Italian), 
43 fanfares (40 from outside and 3 Italian). Altogether 
there were 10,000 executants (4,000 outsiders and 6,000 
Italians). France, Switzerland, Belgium, Germany, and 
other countries were represented. 

3 

September 1 was dedicated to reading at sight and per- 
forming of a piece specially selected. On the morning of 
the 2d the Concours of Honor took place. Of interest and 
grandeur was the musical festival at the Arena, in which 
fanfares, choruses and bands were heard in the afternoon 
of the same day. The committee had engaged about 
twenty places in the city—halls, theaters, gymnasiums, etc. 

where the bands and choruses could be heard. The 
large and more important bands and fanfares gave special 
concerts in the city or at the Exposition. Among these 
the French Garde Republicaine was the favorite, obtaining 
everywhere immense success. 

ce 

The Marine Band obtained permission to play from the 
Ministry of the Navy. The concert of the Milan Municipal 
Band at the Arena was very successful, opening with the 
overture to “Saul,” accompanied by the Marine Band. The 
overture was beautifully performed, but many of the fine 
points were lost, without doubt, on account of the too large 
distance between performer and auditor. The second num- 
ber was “L’Enlévément des Sabines” (“The Rape of the 
Sabines”), sung by part of the choral societies of France, 
accompanied by the Garde Republicaine, but the effect was 
not good, as the players in the band were too few. The 
program continued with the prelude of “Meistersinger,” 
which also lacked effect, but the public seemed very enthu- 
siastic. I suppose it was Mascagni’s baton they applauded. 
[The “Cleopatra” overture by Mancinelli followed, and a 
selection from “Norma” was given by all the Italian cho- 
ruses combined, numbering about 1,000 voices. The or- 
chestra was supplanted by the Municipal Band, of Milan, 
and the whole performance was conducted by Mascagni. 
The performance had to be repeated, amid the wildest en- 
thusiasm. 

ce & 

The Garde Republicaine, at its first concert, 
very choice programr beautifully, and became the favorites 
of the public, being féted everywhere. So much did they 
enjoy their t.... that when the order was given the at t they 

nme ee 


played a 

















[Consolidation of the AMERICAN MUSICIAN, Established 1887, and 
the AMERICAM ART JOURNAL, Established 1863.) 


A Strikingly Interesting Musical Newspaper, 
representative of America’s Band and Orches- 
tra Players, Popular Music Composers and 
Publishers, and the allied industries of Musical 
Merchandise; also Musical Drama. 

Annual Subscription 50 cents a year. 
Single copies 5 cents. 

Published on Second and Fourth Tuesdays 

of every Month. 


ST. JAMES BUILDING, ROOMS 323-324 
Broadway and 26th Street, New York. 


Mine. von. KLENNER 


Voice Culture, Style and Repertoire 
SOME OF HER PUPELS-—Prances Travers, Katharine S. Bonn, 
Lillian Watt, Lulu Potter Rich, Florence Muliord, Sarah Evans, Adah 
Benzing, Eleanor Creden, Kathieen Noward, Bessie A. Knapp, Grace 
Ames, Katharine N. Piqué, Aimée Michel, Paull Schrader, Mme. 
Rudolph Lesch, Susan 8. Brooke and Julia Layton. 
THE VON KLENNER QUARTET: 

Miss LILLIE MAY WELKER, 4st Soprano Miss MARTHA 
Miss HELENE WADE, 2d Soprano Miss EDNA MAY 

B01 West S7th Street, New York. 





Ist Alto 
2d Alto 





Correspondence Course in 


“VOICE PLACING” 


A new DISCOVERY. A FF ie be i in 
. the TONE-W' o:." 
Celer, the true SCIENCE Ok of TORE, Vel Vale- 
x VOICE-PLACING ” sent upon 
LESSONS BY PHONOGHAPH IF DESIRED. 
De not fail te send for free prospectus. 


CARL YOUNG 
63 Auditorium Bidg., Chicago, i1!, 
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nas just died at the age of fifty-nine. He was born at Col- 
laretto Parella, a small village, built over a grand -old 
amphitheater, they say. Here he spent his youth, and 





should leave the city at a certain hour none but the weal 
ors were at the station, the others having decided for them- 
selves they would return later. Their program: “Carneval 


Romain,” Berlioz ; “Entrance of the Gods to Walhalla”; among the beautiful scenery and old ruins he showed his 
Brahms’ “Hungarian Dances”; Concertino, Weber; adagio first inspiration as a poet. Although not much identified 
from the “Pathetic” sonata, Beethoven; and symphonic with music, it should not be forgotten that he collaborated 


with Illica in the librettos of “La Bohéme,” “Tosca” and 
“Germania.” Arrigo Boito, the great poet, librettist and 
composer, was his most intimate friend, and it would create 
a literary sensation in the world if he would publish the 
letters in rhyme which the two exchanged D. 


poem, Saint-Saéns. Between the pieces Sonzogno pre- 
sented the director of the Garde Republicaine with a gold 
medal. He also received a cup from Ricordi and a wreath 
from the Milan Municipal Band. 

eS & 

The theatrical or opera choruses also had their friendly 
battles. The Verona chorus was unanimously chosen as 
the winner of the first prize, but a funny thing happened to 
them—they forgot to repeat a ritournelle, and it was there- 





Oscar Saenger Returns. 
Oscar Saenger has just returned from the Maine woods, 
where he has spent his vacation in tramping, hunting and 


fore decided they could not be given the first prize. As ne |... rig 
one lee was found worthy, the July prise of S00 francs fishing. He reports himself in fine health and spirits He 
ths enniiideaad: resumed his work at his studio, 51 East Sixty-fourth 
eS street, on September 20. This season Mr. Saenger will 
teach not only by individual lessons, but also in class. In 


order to bring his method within the reach of students of 
limited means, Mr. Saenger has a corps of trained assist 
ants, who are exponents of his method and who teach un 


Tonight, September 5, the Lirico opens its doors for a 
short season, headed by Emma Carelli. The opening opera 
s “Zaza,” and its composer, Leoncavallo, will be present. 
The other operas are “Andrea Chenier,” “Cavalleria,” 
“Adriana Lecouvreur” and three new works—‘“Edith,” by 
Carbonieri (libretto taken from a novel by Carmen Sylva) ; 
“Abel,” music by Lopez, and “Mademoiselle de Belle Isle,” 
by Samara, the Greek composer. 

eS & 


Opera will also be given at the small Filodramatici. 
“Barber,” “Linda” and a novelty form the repertory. It is 
incomprehensible why people insist on giving opera at this 
theatre, which, owing to its smallness and bad acoustics, is through Montana, Utah and Colorado, on the return trip 
a torture for those who have to sing, and also for those to New York. 
who have to listen. SE. ee 

eS & . 

The Dal Verme will also open a lyric season on Septem- Samaroff to Play the Rublasteia Concerto in D Miner. 
ber 25. “Damnation of Faust,” “La Cabrera,” “Pagliacci,” Mme. Samaroff, the talented pianist, will play the Rubin 
“Amica,” “David” (by Galli), and a new opera by Cantor, stein concerto in D minor at the Worcester Festival, on 
are to constitute the repertory. the afternoon of October 5. This will be her first public 

CE KS performance of the work. Immediately after the Festival 

The Richard Strauss orchestral concerts, with the Scala Mme Samaroff = = Ww ont to play at 2 Seen of con- 
Orchestra, will take place September 12 and 14, at the Ex- certs which will mark a brilliant opening of her season 
position. 


der his personal supervision. 


Mrs. Beardsley to Resume October 1. 

Mrs. William E. Beardsley, the pianist and teacher, will 
reopen her studio at Carnegie Hall October 1. Accom- 
panied by her daughter, Constance, and husband, Dr. 
Beardsley, Mrs. Beardsley made an extended tour through 
the Canadian Rockies, going as far as Banff, in the 
Province of Alberta, and then back to the United States, 





Richard Strauss will lead two big orchestral concerts at 


eS & 
Giuseppe Giacosa, one of wa be finest poets and writers, | the Milan Exposition. 


PIANIST, ACCOMPANIST, COACH > 
With Thibaud, Kreisler, Marteau, Gerardy, 
Eames, Blauvelt, Campanari, Bispham, etc. 


Management of HENRY WOLFSOHN, or Address: Clement Court, 99th St. and Madison Av. 


a “RIEGER = 


Oratorio Concert and Song Recitals. 


Instruction 
Basso, Worcester Festival, Third 














Voca 
STUDIO: 149 West 23d Street 


New York City 
Telephone: 4806 Chelsea 


TENOR 


267 W. 113th STREET’ 
"PRONE 7345-L, MORNINGSIDE. 








Engagerent 
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E Vi A a ? i N AMERICA’S CREATEST “MESSIAH” EXPONENT 
: 142 W. 91st Street, *Phone 5865-J, River 
E 7 WEST 92d STREET 
& STRONG Tenor 1% 





ALBERT 


DOENHOFF piano 


INSTRUCTION Phone 1332-79th St. 


SEASON 1906.1907 


BEGEDUSsS 


VIOLIN VIRTUOSO 


MME. H. VON 
VOCAL 


1186 Madison Ave. 








THE GREAT HUBAY’S TRIBUTE TO HEGEDUS— 


‘He has tremendous technic, added to a fiery Hungarian temperament, 
and a singing, sensuous tone, recalling Wieniawski; a rare combination, 
assuring for him great success and recognition in America. 


For terms and dates apply to RUDOLPH ARONSON, Concert Direction Internationale 
1402 Broadway, New York 


IN AMERICA JANUARY TO MAY, 


WATKIN MILLS = 


“ The greatest living HANDELIAN SINGER.” —London Morning Post, March 1906. 








1907 


ENGLAND'S 
FAMOUS 








Under Exclusive Management PIA ENSEL & JONES °%2 Fite Avence, Now York City 
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MUSIC IN CANADA. 





Torowto, September 22, 1906 
Terente Events. 

D. Richardson, leader of the Broadway Tabernacle 
Choir, has returned from a three months’ sojourn in Eu- 
rope. 

oe = 

The Westminster Glee and Concert Party will be heard 
at Massey Hall on the evening of October 6 

eS = 

J. M. Sherlock has returned, after an extended vacation, 
and rehearsals of “Judas Maccabeus” will begin at once 
300 copies having been secured from England for the Sher 
lock Oratorio Society 

eS = 

It is probable that both Mme. Sembrich and Mme. Gad 
ski will be heard in Toronto this season 

ce & 

Yvette Guilbert and Albert Chevalier will begin their ex 
tensive American tour at Massey Hall, Toronto, on the 
evening of October 8 

oe = 

George Arnold, a young Canadian composer, formerly of 
Quebec, is coming to Toronto to reside 

ce = 

Jessie Maclachlan will sing, under the auspices of the 
Sons of Scotland, at Massey Hall on September 27 

oe = 

Much regret is felt owing to the death this week of 
Mrs. Walter S. Andrews, whose artistic home in Rosedale, 
Toronto, has been the scene of many delightful musical 
events 

ce & 

Dr. Charles A. E. Harriss writes: “Dr. Camille Saint 
Saéns is coming to identify himself with the second cycle 
of Musical Festivals of the Dominion, which will not take 
place until the spring of 1908.” 

eS <= 

Today the Toronto Conservatory of Music mdkes the fol 
lowing liberal announcement of scholarships for the pres 
ent season: 


For open competition under the following teachers: Piano—J. W 
F. Harrison, W. J. McNally, George D. Atkinson, Maude Gordor 
A.T.C.M., Ethel Rolls. Voice—F. H. Burt, Mus. Bac.; Mrs. J. W 
Bradley, tenor; Miss Jennie E. Williams, A.T.C.M.; Mrs. H. W 


Parker, A.T.C.M.; Miss Denzil Organ—Miss Hamilton, A.T.C.M 


THE MASTER SCHOOL OF VOCAL MUSIC 


MADAME AURELIA JAEGER, Directress 
Faculty includes Dr. Gerrit Smith, Heary Finck, Mme. de Palkowska. 
Mme brich aad David Bicpham on Visiting Jeary. Term begins October 11 


laformation and (atelog ues ob applicati 108 Mentague St., Brooklyn, N.Y. 


BEATRICE FINE 
SOPRANO 
Address: 592 Lenox Ave. "Phone 2305L, Harlem 


Ss oO U 8 A 
First New York Concert 


SEASON 1906-7. 




















Sunday Eve's, Oct. 14 
AT THE 
SOLOISTS: 
MISS A. CHAMBERS. MISS JEANNETTE POWERS. 
MR. HERBERT L. CLARKE. 
SEW STATE SRMORT, Springfield, 10., Oct. | te 6. 
nay, DATES: FOOD FAI, Besten, Mass, Oct. 18-27 
Wed., Sept. 3%. Colonial Theatre, Cambridge, O 


Wed., Sept %, Auditorium, Marietta, O 

Ther ,Sept 27, Grand Opera House, Bellefontaine, O 
Thar., Sept. 27, Victoria Theatre, Dayton, O 

Fri, Sept. & Xe: ia Opera House. Xenia, O 

Fri, Sept. &, Jefferson Theatre, Hamilton. O 











Sat. Sept. %, English Opera House, Indianapolis, Ind 
Mon., Oct. 1 to Sun., Oct. 6, New State Armory, opring- 
field, 111 








& Gpecial Course for Concert Pianists, Teachers and Advanced 
Students 


Liszt's Methods and Traditional Interpretations 


(Of Chopin, Liszt, Schumann, Beethoven, Etc.) 
Embraci the corrections and sug jonae made by this great com 
poser pianist to Rosenthal, isenaver, [)' Albert, ser and 
ether fellow students dering Carl V. Lachmund’s three years’ post 
graduate course with Liszt ast Weimar Mr. Lachmend teaches 
exciust at the Lachmund Conservatory, 192 West 85th Street, 
Rew ¥ Write for Booklet. 





WILLIAM G. HAMMOND, Composer 


Latest Senge weed in Concur and 


Recitals. 
ay Madame Nordics 


aay S Sreae bis 





rripp is the capable conductor 
- 


Violin—Mrs. B. Drechsler Adamson, Lina D. Adamson, Lena M 
Hays, A.T.C.M Candidates for the above scholarships are not 
limited as to age or the amount of instruction previously received 

Also elementary piano, three free and twenty partial « ar 
ships. Candidates for the elementary piano must be under sixteer 


years, and shall not have had more than one quarter's instruction 


The above described scholarships (cighteen full and twenty partial) 
are good to the close of June, 1907, and will be awarded to can 
didates who meet the requirements of the examiners. Winners of 
scholarships have all conservatory advantages Applications must 
be made personally not later than October 7 Due notice w be 
given all candidates of the date of competition 
eS = 

Leoncavallo, his orchestra and si gers will be heard here 

on October 18 


It is to be hoped that Mme. Bloomfield-Zeisler will play 
in this and other Canadian cities this season 

eS & 

Since Sir Edward Elgar has accepted the invitation of 
Dr. Charles A. E. Harriss to visit Montreal next spring 
the hope has been expressed that Toronto may enjoy the 
same honor 

e & 

The Male Chorus Club has just elected the following 
officers: Honorary president, W. H. Brouse; president, 1 
1. Litster; first vice president, Reginald F. Argles; second 
vice president, W. M. Douglas; honorary treasurer, E. S 
Dimock; librarian, E. C. Tyrrell; executive committee, 
Thomas Bilton, J. Fraser MacDonald, E. P. Beatty, J 
Alexander, Frank E. Blachford and S. B. Brush. J. D. A 
May Hamuitton 


Some Popular Huhn Songs. 

The demand for the popular songs by Bruno Huhn con 
tinues at the leading music stores. One of the best sellers 
for the male voices is “The Plague of Love,” a melody by 
the late Dr. Arne, harmonized by Mr. Huhn, for tenor, 
baritone and basso. “A Child Was Born in Bethichem,” a 
Christmas song, will soon be in favor as the holiday season 
approaches. “I Arise from Dreams of Thee” is a setting to 
a poem by Shelley. “Neath the Apple Trees’ is another 
song that will please. All of these are written for high 
and low voices. 


Debut of Edna Richolson Set for November 9. 

Edna Richolson, the pianist, is to make her New York 
debut at Carnegie Hall, Friday evening, November 9, as 
sisted by the New York Symphony Orchestra 


ROLLIE BORDEN-LO 


Russian Symphony Programs. 


The following are some of the works to be produced at 
the Russian Symphony Concerts (Carnegie Hall), on No 
vember 15 December 20, January 17, Fel iry 7, February 


28 and March 14 


Overture, Ruslan at I : Glinka 
Lyerginka, Ruslan a l Glink 
F antaisic \ Night in Ma Glinka 
Excerpts, Mermaid first t largomyzhski 
Intreduction and Hopak, The Fa fs ‘ time 

M ‘ geki 
Exce ts Prince le Bor 
Excerpts, Rognyeda (first ‘ € 
Excerpts, Judith (first ¢ S« 
Symphony Antar k ky Korsak 
Sy r Poe Sadk kK K k 
S etta ew, first Ix ky-t ak 
Oo c, May Night j Korsakoff 
First Act, Eugen Oneg kowsky 

First © im Ar < 
‘ ¥ s ata 

Fifth Sy b ak bh 
I \ sikowsky 
Fa Frances » R [echatkowsky 
r ny ( ( "7 
Sy , I " ka BR 4 . 
Ss The Mid Ag Gla “ 
Seene de B cw \ “ 
Fantaisie, The Sea ( " 
Overture Oresteia I eye 
Symph y m aneyeft 
Mus if Aly A. 3. 7 yell 
Sy hony new, firs ‘ I T-Ivanoff 
Second Suite ew st t l ‘1 7 
Sinphonietta (new first ‘ I toff-Ivanoff 
Armenian Suite (new, first t ‘ K oreschenko 
Suite, The Magic M ' w, firet tion Koreachenko 
Symphony new, ft time Konyus 
Second Serenade, for strings new, first Sok " 
Fantaisie, Cliff Rachmat 
Bohemian Cappricc new, firet time Rachmar ft 
Cantata, Spring, tor lar ‘ ( rua a Oy < ry f t time) 

Ra aninoff 
Rhapsod) Hebr aig taryoft 
Overture and 5 e kK be 
Suite, Fairy Tale, ¢ tmas “ Rebikoff 


Madame Mott Back From European Tour. 


Alice Garr gue Mott. the vocal ten er, has returned 
from a delightful European tour She w resume her 
teaching at her residence studik 172 West Seventy-ninth 

treet, Monday, October 1 In order not to have lessons 
nterrupted, Madame Mott w iry vi ind advise pt 


cants by special appointnfent 


SOPRANO 


Concerts, Recitals, Oratorie 


SPECLLL FRENCH PROGRAM 





Management: ANDERSON MUSICAL BUREAU, 7 West 424 Street 









BOOKINGS INCLUDE: 


now Tae em nag beng 30-Dec. 1 
ago Orchestra, Jan. 25-26 

St. Paul Orchestra, Jan. 2° GREATEST 
Cincinnati Orchestra, Peb.8, etc., etc. WOMA 


VIOLINIST 
OF THE DAY” 


MAUD POWELL 


J. E. FRANCKE 


STEINWAY HALL 


“IT take the greatest 
pleasure in giving ex 
pression to my admira- 
tion for her talents and 
accom plishments.”’ 


\\ Ss), ee 


Address 


NEW YORK 











One-Fitty-One West Seventieth Street 


HoEORELTBORT STUDIOS 


UNUSUAL OPPORTUNITY U IN A MOST DESIRABLE AND 
TO SECURE EXCELLENT MUSIC ST DIOS ATTRACTIVE LOCATION 
Address MRS. FLORENCE M. HURLBURT, Manager 
Studioce Now Ready for Iinepection 


NEW YORK CITY 














VAN YorRxX* 


STUDIO : 4% Fifth Avenue, Corner 30th Street 


Telephone, 3701-38th Street 


TEROR and WAS. SOPRANO 
Under Management of 


ARTHUR F. GOODRICH 
2 West 28th Stree! 











Fe} «SOLOIST, CHICACO ORCHESTRA TOUR 


HAOr IP HO 


MACONDA 


Management: R. E. JOHNSTON 





ST. JAMES BUILDING, NEW YORK 











MISS MARIE 





| NICHOLS 


THIRD AMERICAN TOUR 
ENTIRE SGEASON, 1906-7 


| 
Direction: LOUDON G. CHARLTON | 





CARNEGIE HALL, NEW YORK 
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THE HISTORY OF HARTMANN. been due to his nationality and the proverbial patriotism of C minor sonata for violin and piano in the presence of that 
Violin World, September 15.) the Hungarians. He set out on the instant for Berlin, composer at Christiania, and moved him to say: “I have 
spurned all offers from managers to “introduce” him to never really heard my work until tonight, though it has 








(From the 





Arthur Hartmann, who has been engaged by Haensel 
& Jones for an extensive American tour this winter, is 





the most critical public in the world, hired a hall on his been performed for me very often.” In Holland, Hart- 






own account and set up a program of German music, Bach, mann and Harold Bauer formed an artistic partnership and 





without question one of the great violinists, and one of 





2 . ‘ ¢ ’ ‘ 1 , 
Beethoven, etc., a program expressly devised to invite, nay, were so signally successful that they have toured thatysmall! 





the most engaging personalities in the musical world of 





to challenge criticism. The things that were printed about country profitably twice each year since their first miOnu 






today 
Americans have a right to claim Hartmann as at least 





Hartmann’s first concert in Berlin are now matters of mu- mental! triumph there In Roumania, Hartmann is persona 





sical history, and those pans of praise immediately caused grata at the court of King Carol, and his gifted spouse 





a partial product of this country, for it was in our larget 






a flood of engagements to pour in upon the newcomer, Carmen Sylva [he pair have showered honors on the 


and convinced him that his art was of the kind which the young violinist, and have made him a knight, and decorated 





cities that a certain little violin prodigy, aged eight, first 
came before the footlights and demonstrated that genius 
which has since made of Arthur Hartmann—today only 








him with the highest order of the country. Carmen Sylva 











twenty-five years old—one of the recognized masters of 
his instrument Like Josef Hofmann, Arthur Hart 


has dedicated several of her latest poems to Hartmann 
In Hungary, celebrated painters have painted H 


irtmann’s 






portrait without pay, and Maurus Jokai, the great Magyar 










mann was fortunate in early finding a Maecenas who 
novelist, wrote a story about him, entitled “The Voice of 






recognized the danger of exposing a tender musical blos 
































om to the fierce white glare of public life. Hartmann’s the Violin In every other country that he visited similar 
friend and almost father was a_ millionaire mer honors were paid Hartmann, and always and everywhere 
chant of Boston who adopted the boy, nurtured his budding he was hailed as one of the truly great in art, and as a 
talent in the congenial musical field of the Hub, and had manly, modest fellow, who bore his distinctions with dig 

nity and yet with charming simplicity. Indeed, Hartmann’s 





the satisfaction of seeing it flower into radiant maturity 
under the guidance of Charles Martin Loeffler, the violin 
ist, and (since the passing of MacDowell’s power) per 


aversion to ostentatious advertismg of any kind prove 









to be a serious drawback at first to his American managers, 























haps the greatest symphonic composer in America for they found it impossible to procure “stori ibout 
An unfortunate mental malady manifested itself in Hart himself from the artist Arrange my concerts,” said Hart 
mann’s protector and resulted in hopeless insanity when the mann when he signed his contract, “and let me play violin 
I credit the American public with far too much sense to 









lad was seventeen years old. Forced suddenly into the 





be influenced in my favor by stories about everything under 















necessity of re-entering the concert world, young Hart 


» 
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the sun except what I actually an 












mann decided to breathe some of the far-famed musical at 
the use of telling them even about that 





mosphere of Europe before making his formal debut, and 





and play for them, and then they will form their own opin 





forthwith he posted off to Belgium, where lived his violin 


f 7 . for v raf ‘ling tt hice wis 
Ysave At the feet of the master, Hartmann ion either for or agai I am willing le by thet 











god, Eugen 







eS ” 
lived and learned, and as his soul was open and his am decision 








bition and industry were limitless, his stay with Ysaye was Ihis famous artist has just been created a Knigh 
the Order of St. Sava, by Peter II, King of Servia—ar 








ne long flight into the empyrean, although unlike the fabled 


( 






1 il wh distimetion! 
Icarus, our young musician did not burn his wings by extraordinarily high distinct n 
He also ece ved the Benemere if Order ot the first class 
i T 1 ntl r 
















soaring too high Rather he strengthened them in the 
from King Carol of Roumania—a decoration only 






sun of Ysaye's genius, and then set out to penetrate still 


' 


ferred on three other artists besides himself 





farther into the remotest altitudes of art, if that were 

















I 
pos simie 


Pupils Enrolling at the Vegara Studios. 
The Vegara Studios of Musik it 1700 Broadway, are 


daily visited by many aspirants for operat 


\fer a year of solitary communion with the master 





pieces of violin literature, Hartmann went to Budapest, 









the Hungarian home of his earliest childhood, and there 






he ventured his first mature step into the world which he concert stage. Leonardo Vegara returned to New 










had set out to conquer through his art The brooding week from nis summer vacation, spent at Asbury Park 
melancholy of the Magyar—that national inheritance which ARTHUR FTARTMANN and vicinity, and ever since September 18 pupils have been 
no born Hungarian is ever able to escape—was in the enrolling Signor Vegara’s reputation is worldwide, and 
young artist's playing, but there were also the formal lines public and professionals wanted. Followed a concert in among his pupils are young men and women from the four 





the globe. Some of his best known pupils, in- 





t . . 2 . ~ 
of classical beauty (result of the beneficent stay in Boston), Leipsic—stronghold of German musical tradition and one quarters of 
cluding Oliye Fremstad, of the Metropolitan Opera House; 


M. Mercier, of the Paris Grand tte to and William 





ind the gloss and polish and flexibility and sheer beauty of time home of Bach, where Hartmann was hailed as one of 





the Ysaye method which, while sensuous in its appeal, yet the foremost players of the great Johann Sebastian's music 
proscribed all aberrations and exaggerations, and adopted for violin. The Leipsic triumph, and particularly the reports Beard, of concert fame, 
as its creed absolute fidelity to the spirit of the work per of Hartmann’s marvelous playing of the Bach “Chaconne,” method of their teachet 


formed, and utter soul abandon to its emotional content. Jed to Prague and Vienna engagements, in both of which Signor Vegara did not take a complete 
re mer. Whien he left New York a number of earnest pupils 
urged him to continue lessons throughout July, August and 





reflect in all things the admirable 

























. : , - ce . 
Certain it is that at his first appearance in Budapest, Hart- places the successes of the earlier appearances were 


mann almost literally set the musical inhabitants of that peated, and, if anything, even improved upon 


Ta . ] y ° , ‘ ~~ - 7 ~ | server ] rry nN 
town topsy-turvy, and the most fanciful imagination could Hartmann’s fame spread rapidly throughout Europe, and a part of September The summer class was f ed and 


Moscow. those joining it were: Mrs. Bagnley, Miss Armstrong, M 


hardly conjure up the scenes of uproarious enthusiasm tours were arranged for him from Madrid to 
Corbett, Mr. Mullin, Mr. Clark and M. [a 


which followed Hartmann’s debut and the three recitals, [pn Spain the then unmarried monarch Alfonso took a great Barnes, Miss 


demanded and given within the week Always modest to fancy to Hartmann, and as they were of about an age, a Meslee, all of them reported to be highly pron N 
the point of self depreciation, the young artist tortured his great friendship sprang up between them, which Alfonso During the regular musical season Signor Vegara wi 
soul with the thought that his greatest success might have remy mbered on the occasion of his wedding, for Hartmann produce a number of operas in costume, and he will like 


as one of the invited guests In England, Hartmann wise give several ballad concerts to introduce 


W 
THE COMBS BROAD ST. CONSERVATORY toured the country with Patti, played at Queen's Hall several most advanced pupils Der Freisch is among the 
f “Elijal another 


GILBERT RAYNOLDS COMBS, Director ‘ times under Wood's direction, and played second violin in operas to be studied rhe oratorio of " s another 

1329-31 S. Broad Street, Philadelphia, pl a quartet headed by Ysaye In Scandinavia Hartmann work that the Vegara pupils will be allowed to take up 

Affiliated with the University of Pennsylvania toured with Consolo, the pianist, and American newspapers Handel's “Samson” is another on Signor Vegara’s list of 
Women's Dormitories Year Book, Pree told only recently how the two young artists played Grieg’s productions 








CLEVELAND ADVERTISEMENTS 
coantese. CLEMEN * Walter S$ Pope ; a a SAL WIE R, BASSO 
: 





166 Euclid Avenue, Cleveland, O. 122 Euclid Ave., Cleveland | ro9 THE Pn aa CLEVELAND, OHIO 


n, DOUGLASS (e-— | Tn Herland Sel of Mase, S525 =! 


s and others. Catalogue se 
Festival % Oratorio % Concert % # £Reoital CLEVELAND, O. Bot ae. Address Miss A. A BURNHAM, See 


ISABELLA Q BF ATON a ee 


Orchestra] Works Performed By 
PHILADELPHIA ADVERTISEMENTS. 


Emil Paur Symphony Orchestra 
ve. Breen VUIGEMASTERY == DR. B.FRANK WALTERS irs’: |" coxerawra, vow sremveens, rondo 














Van der Stucken Orchestra, Cincinnati r 
Johann Beck Orchestra, Cleveland 
For Terms and Dates, Address 


3101 Prespect Avenue, $. E, CLEVELAND, On10 


























CONCERT VIOLINIST—INSTRUCTOR. Extend ing of quality, developing strength equality w°! 
d ing i ’ - ’ fc basin | Write for catalogue. 
171q Chestnut Street, Philadelphia ST 2 ening, Dower, acquiring fexibilty ty, eo} S Sein oice placing on a scienti | Puller Baliding, 10 S. 18th St., Phuedelphte 























THE MUSICAL COURIER. 










































* % CHICAGO, » » |S 








CHICA I Septe te , PROGRAM Né . Kk 
Concert of the Cosmopolitan School of Music. " 
: . = = 
ihe second recital of the Cosmopolitan School of Musix tenn feo Of , 
took place this afternoon in the.recita ill of the Aud Quartet ~ Auditorium Recital Rall 
torlum. Three students of the school provided the pro ' Mr. Heinac i wing artists will give their an recitals under 
gram, which served to display their talents to excellent PROGRAM N NOVEMBE ( Agency 
udvantage. Sallie Clark, a pupil of Victor Heinze (whose 2 [a ’ Vocal 1 M I Grif O 
abilities as a teacher are very well and favorably known), , S =” , Prat t I \ 
was heard im two etudes of ( hopin, Liszt's Venezia « Wa suber Ka \ (it 
Napoli” and Tausig’s paraphrase of Strauss walt Man °* leche K \ 
lebt nur einmal,” and showed herself to be the possessor a \ \ \\ S. Brach ) 8 
: , h ‘ . 
f a delicate touch and a we rounded techni Mrs. } | ] t ) ( | rv 
° PROGRAM NO. 4 NUARY 24 
Carnes, contralto, gave a very effective mterpretation \ } 
two numbers from Elgar's beautiful “Sea Pictures hese ‘ oleae tat ae: «@ 
works are of such difficulty that they are most often passe to for two \ 
esytts itigsnecien, dae ardor mamadtie Samuel Bollinger in Chicago. 
over by singers im favo f ballads whicl f less artistic ; 
r 
are more productive of easy success. Mrs. Carnes - RAM Nc ERR Ry ' 
teacher, Mrs. Fish-Griffin, are therefore desery ng of com Ste le 1 ssiete “ 
, : “ 
mendation for the selection no less than for the execution 
of it Heure Exq 
' en | I ‘ 
Grace Kennicott, sopral i pup { Mr Bracket Rud , 
} } ( \ ‘ ) 
closed a well tramed \ € as ‘ in artistic style im at 
\ 
aria from Mozart's “Magic Flut« Si mes vers avaient de “ 
° . ; 2 . thw 
ailes” of Hahn, and Dr Arne s quaimt ditty The Lass 
, * Ww 
With the Delicate Arr In this last composition the young PROGRAM NO R« 
singer was at her best, as also was the Englis ! f . ”- ? . 
ve 
composition, which in the days of the worthy Dr. Arne was 
original even if its efforts were more modest than they 
now Fetix Borowsk! } 
_- _ 
. re S| & 
Chamber Music Concerts. Mary Wood Chase Home. 
The following interesting chamber musi neert Mary Wood Chas S returned Iror er cing eq: «& 
their program nnounced f hi t ) f M lin tl \dirone y 
i ogrT: S are ‘ ounces or this sea 1 ! . 
ae generis ae os beeps Ate gener Boag en ie ering . ADDITIONAL CHICAGO NEWS. 
stan orims usica gency : - . 
' ‘ , ' , 
PROGRAM NO , OCTOBER \ 
Steindel 1 assisted by Mar ( r already large repertory a “ y sea wit 
Recompense Ha tor the ming season Ww be an engagement t the Brool t | “A ei th first 
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Bollinger free of charge, while the general public will be 
admitted to the course at the rate of $25 for the entire 
season. The work, as planned, consists in more than a 
perfunctory analysis of the pieces to be performed, and all 
compositions obtainable as transcriptions for two pianos 
will be performed by Mr. and Mrs. Gunn, Mr. Bollinger 
nad the artist pupils from their classes and those of Mr. 
Ganz, and Mr. Gunn’s standing as an artist, critic and 
musical authority assure the patrons that the accompany- 
ing analysis will be of great educational value. On the 
same day Mr. Gunn will begin his fall course in pedagogy, 
which embraces five lengthy and comprehensive lectures, 
covering the fundamental technical principles, outlining 
fully the work of the first four years’ study, dealing with 
the most advanced ideas in normal work and supplying the 
students with a splendidly arranged teaching repertory. 
et & 

The Chicago Musical College announces a very interest- 
ing season of concerts. Merbers of the faculty and pupils 
will take part in a series of Saturday matinees in Music 
Hall, commencing October 20 and continuing until April 
[hese concerts will include programs by the College 


20 
Orchestra and Choral Class and a number of productions 
by the School of Acting. Pupils in the School of Opera 
will appear in acts from different operas and will also 


make complete productions in the Auditorium, The School 
of Acting will give several plays on an elaborate scale in 
the Studebaker Theater. A faculty concert will be given 
in the Auditorium at which Hugo Heermann, the world 
renowned violinist, and Ernesto Consolo, the great Italian 
pianist, will appear. A full orchestra will assist. A series 
of evening concerts in Music Hall also will be given by 
members of the faculty. At this series the Heermann 
String Quartet will make its first appearance. This is an 
especially interesting announcement, as Hugo Heermann is 
regarded as one of the greatest chamber music players of 
the present day. 
eS & 

Carolyn Louise Willard, the well known pianist, 
has been spending her vacation in Minnesota, has returned 
to Chicago to take up her work. Miss Willard’s class is, 
this season, the largest in her experience. 

ce se 

Che Walter Spry Schooi faculty were entertained at 
dinner by Mr. and Mrs. Spry Thursday evening, at their 
residence Sheridan Park. Mr. Spry and Mr. Henry 
played some Chopin numbers and Mr. and Mrs. Cole gave 
Mr “King Robert of Sicily,”’ re 
cently published by Schirmer. 

fe & 
rhe third pupils’ concert of the 
the Cosmopolitan School of Music next Saturday, 

Auditorium Recital Hall. The performers will include 


who 


in 


Cole’s new melodrama, 


season will be given 
by in 


the 


Lena Ruegnitz, pianist; Ethel Magnus, and Gertrude 
Racthohm eS & 
The annual catalogue of the Sherwood Music School 


has appeared and presents its usual artistic appearance. 
[Excellent portraits of the members of the faculty are a 





feature of the book, which also gives a résumé of the 
artistic accomplishments of each teacher. 
ce & 

The Swedish Baptist Jubilee Chorus will give a concert 
next Saturday in the Auditorium. 

eS = 

The management of the Theodore Thomas Orchestra has 
just completed arrangements for the appearance this sea- 
son with the orchestra of Camille Saint-Saens. 

eS & 

A concert in aid of the Chicago Baptist Hospital will 
be held next Friday in the Auditorium, the program for 
which has been arranged by W. K. Ziegfeld. A feature of 
great interest will be the appearance of Hugo Heermann, 
the great German violinist who came to Chicago this sea- 
son to join the faculty of the Chicago Musical College. 
Mr. Heermann will play Vieuxtemps’ “Concertstiick,” 
Wagner's “Albumblatt,” and the well known “Scenes de 
la Czarda,” by Hubay, who dedicated the composition to 
the distinguished violinist. Organ solos will be contributed 
by Dr. Louis Falk, who will play an “Intermezzo” of his 
own composition as well as pieces by Weber, Brewer and 
Krueger. Herman Devries will sing the aria “Mab, la 
reine des meusonges,” by Gounod; Jessie Waters North- 
rop will sing an aria of Meyerbeer, and the Australian 
pianist, Frederick Morley, will be heard in Leschetizky's 
Barcarolle and Chopin’s A minor study and A flat Polo- 
naise. Edwin Schneider will accompany. 

Enrico Tramonti, the well known solo harpist of the 
Theodore Thomas Orchestra, has returned to Chicago this 
week, his vacation having been spent in Switzerland. Mr. 
Tramonti will be heard in several important concerts in 
Chicago this season. 

e & 

Elda Dushoff left Chicago for Kentucky to join the 
Herald Square Opera Company as prima donna for a sea- 
son’s tour through United States and Canada. 

eS = 

Marshall Stedman, who is well remembered as one of 
the leading support with E. H. Sothern, has been secured 
by Manager W. K. Ziegfeld for the School of Acting of 
the Chicago Musical College. Mr. Stedman has had an 
extensive experience on the stage. His first important en- 
gagement was as Bob Appleton, the leading juvenile part 
in the “Lost Paradise.” He played Fred Annesley two 
seasons in “Sowing the Wind,” and was then engaged by 
Daniel Frohman for E, H. Sothern’s company. He ap- 
peared in the leading juvenile parts in such plays as 
“Change Alley,” “An Enemy to the King,” “The Lady of 
“The Adventures of Lady Ursula,” in which he 
Sothern; “The Head of the House,” 
“The King’s Musketeers,” “The Song 
of the Sword.” Mr. Stedman should prove a valuable ac- 
quisition. Walter Kilbourne, who was associated with 
Hart Conway for several years, will retain his position in 
the School of Acting as one of the instructors and stage 


Lyons,” 
understudied Mr. 
‘Lord Chumly,” 


managers 


Maria Speet and Dr. Heger in Zurich. 
During the months of June, July and August Mme. 

Maria Speet, the distinguished singing teacher of Berlin, 
conducted a summer school at Zurich, Switzerland. Of 
how she met Dr. Heger, the celebrated conductor and com- 
poser, of Zurich, an interesting little story is told. One 
day a Swiss girl called on her and asked for a voice trial. 
She had been a pupil of the Zurich Music School for three 
years, and had the intention of going to Berlin for finishing 
lessons. Madame Speet was somewhat astonished to hear 
that Dr. Heger had advised her to call, as she believed her- 
self to be quite unknown to this gentleman. Her curiosity 
in regard to this incident did not diminish, and she ac- 
cordingly called on the doctor a few days later to proffer 
her thanks, and at the same time endeavor to find out that 
which she wished to learn. She was courteously received by 
the great man in his charming home, and he was much 
amused at her longing to know just how he had managed to 
find out enough about her to be able to recommend her as 
a teacher. “Well,” he said at last, “I will tell you. Next 
door to your villa some friends of mine live. While wan- 
dering in the garden one day, I chanced to overhear you 
giving a lesson. “That teacher,’ I said to myself, ‘is one who 
understands her art, who knows how to train the 
Indeed, I may as well confess that I felt so much interest 
that I have often gone since to the same garden with the ex- 
press purpose of listening. Formerly I sent any one who 
applied to me for an efficient singing professor to Stock- 
hausen. Professor Stockhausen is now, however, an old 
man, and will not accept many pupils, so that I was exer- 
cised in my.mind as to whom I could find instead. I was 
delighted to discover in you some one whom I could con 
scientiously recommend.” Madame Speet was naturally 
much gratified by this praise, particularly as coming from 
Dr. Heger, who is known to be both critical and just, so 
that when he approves it means much. 

Dr. Heger then accepted an invitation to hear Madame 
Speet give a lesson at her studio, and spent an agreeable 
hour listening to Miss Lieberknecht, the daughter of the 
American Consul at Zurich, who has a beautiful voice, as 
she went through the various exercises prescribed. Madame 
Speet demonstrated her singing and speaking exercises, as 
also those for the gradual change from one to the other, 
with which Dr. Heger was particularly pleased. Thus the 
little episode closed with a cordial “Auf Wiedersehen.” 


voice.’ 





Ida Gray Scott in Chicago. 

Ida Gray Scott, who was occupied with her teaching 
and recitals in San Francisco at the time of the earth 
quake and fire, left the Pacific Coast soon after to take up 
her work in Chicago. Madame Scott has been engaged 
by the Chicago Conservatory, 
culture, she will have charge of the classes in sight read 
Among the this 


and besides teaching voice 
ing and public school music. pupils of 
successful teacher who are winning fame, mention is made 
of Orville Harrold, now singing with “The Social Whirl” 
company in New York, and the soprano, Margaret Lemon, 
recently of the Metropolitan Opera House. 
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PROGRAMS FOR THE MAINE FESTIVALS. 


FIFTH CONCERT 


Allegretto and Presto, Seventh Symphony... Beethoven 


The Festival Orchestra 


The tenth annual Maine festival, under the direction of Salut d'Amour . . Edward Elgar Bangor, Evening October 5; Portland, Evening, Octo 
> . . » " » 
William R. Chapman, will take place in Bangor, October _ The Festival Orchestra ber 9 
> , -— Recitative and Aria, Il Balen, Il Trovatore Verdi 
4, 5 and 6, and at Portland, October 8, 9 and 10. The Clifford Wiley Grand March, Queen of Sheba Goldmark 
star singers will be Madame Schumann-Heink, Madame Symphonie Pathetique, last two movements (by special request) The Festival Orchestra a the Festival Chorus 
Rider-Kelsey, Edward P. Johnson, Gwilym Miles and Ciif- Tschaikowsky Recitative and Aria, Non piu fr ' Mozart 
. , Th at ‘ Madan < ' ‘ 
ford Wiley. In addition to these famous artists, local The Festival Orchestra : fademe Schumena-letms 
a P . . Evening Lassen Danse Macabre “a > 
singers will be heard in solos, with the choruses in both : “eg The |} 
The Festival Chorus € estiva: ‘ 
cities. A Year Ago Worden Ave Maria Cha an 
The programs follow Nannina ‘ Browne Mile. Duce and Ladies’ ( 
Clifford Wiley The Soul of Music Lives Not in the W ‘ 
. on . — Hungarian Rhapsodie, No. 2 I Signor Campana and Male 
“IRS : ’ J 
FIRST CONCERT The Feativel Orche Stee Cale Maen ee 
. . M ( 
Bangor, Evening, October 4; Portland, Evening, Octo- : o——" Penel Ay w ! 
ab i THIRD CONCERT nomena ; 
er Hell Strahlender Tag, f Od 
18:12, Overture i Tschaikowsky Bangor, Evening, October 5; Portland, Evening, Octe Madame S n-Heis 
( ‘ SMe , 
The Festival Orchestra ber 10 I ( kk 
Nelu Chort essial de! ” : . bee 
Hallelujat rus, Messiah Paige Hande “Elijah,” Mendelssohn. Singers for Bangor and Port- , i a of 
The Festival Chorus ' > } » ; ; 
a ae ee Ponchieti and, Madame Rider-Kelsey, Edward P. Johnson and M Rosa Duce 
Mile. Duce Gwilym Miles Frances Drinkwater-Anderson will sing Morning : 
. . Fe ul f 
Awake, Awake! Waltz - Benoist-Andre the part of the Angel in Bangor, and Martha F. B. Hawes , 
he s 1 Cho } . 
: : The Festival Chorus in Portland. Mrs. A. B. Taylor will sing the part of the  p,,, Ned 
La donna e’ Mobile, Rigolett Verdi . . . . , , 
Stoner Basile Youth in Bangor, and Lou Duncan Barney in Portland Mada . Heink 
Love, Fly on Rosy Pinions, from Miserere Scene, I) Trovatore. Verdi ' Pa Revere Ride , 
Mile. Duce, Signor Barile and Chorus. FOURTH CONCERT di : 
. o ) ‘> 
Festival Hymn, Tenth Festival... Chapman - : . 
ie Sielteet Chee Bangor, Saturday Afternoon, October 6; Portland, Wed i 
Ecstasy ...... eee ee Ps: Thome nesday Afternoon, October 10 
The Festival Orchestra Popular Matinee Petschnilioff's New York Debut. 
The Anvil Chorus, I! Trovatore . . Verdi 
The Festival Ch. - Overture, Mignon ‘ Petschnikoff is to make his reappearanc: n November 
Oh, de’ verdi anni, Ernani Verdi The Festival Orchestra 15 with the Russian Symphony Orchestra in Carnegie Hall 
: I 
Signor Campana The Fair, Faust : Sen ~ Another orchestral neert w {i w tl e days later, the 
Aubade Printainere : : Paul Lacombe The Festival ( "es 18th, with the New York Symphony Orel tra. in the ame 
The Festival Orchestra Grand Aria, La Bohéme . ; 
: ! - . hall m *hiladelnhi nol ‘ aoe ranged it] 
What for Vengeance, Sextet, Lucia di Lammermoor.. Donizetti ignor Barile aul 1 rie I udelphia O estra ir ged wit 
Mile. Duce, Signor Barile and Signor Campana; Mrs. Drinkwater Andante, op. 2 “ kowsky Petschnikoff for fou cer und t I t P bur 
Anderson, J. F. MacNict and Herbert R. Goodwin, in Bangor The Festival Orchestra nd Chicago orchestras for tw ‘ | 
‘ . kK 
Mrs. Homsted, Thomas Henderson and Millard Bowdoin, in Port Hai Bright Abode, Tannhauser Wagner 
land. Festival Chorus and Orchestra The Festival Chorus and Orchestra - 
Italian Capriccioso T sikowsky 
SECOND CONCERT The Festival Orchestra Mrs. Kelsey With Thomas Orchestra. 
: Chanson d’Amour Reach Corinne Rider Kelsey has been engaged f the spring 
Bangor, Afternoon, October 5; Portland, Afternoon, Oc Mrs. Lou Duncan Barney tour with the Thomas Orchestra. of ¢ us commencing 
tober 0 A Vision, Polka N ict 
The Festival ©) May 2 
Overture, Der Freischitz . Weber Romanza, Elixir d’ Amore Donizetti 
The Festival Orchestra Signor Baril . 
Salutation Heinrich Jacobsen The Beetle and the Flower Ww. Schumann-Heink's Only Recital. 
The Festival Chorus The Festival Chorus Schumann-Heink will give niy . ne New 
Morning Hymn Henschel Fes al Maret ] W \ \ , Cat ' , 
or ' eas . ( 
King Charles White Conducted by the Compose : 
The Pestival Orche 1 Carnewmic Ha 


Clifford Wiley 








CHICAGO 





ADVERTISEMENTS 





CHICAGO MUSICAL COLLEGE 


Founded 1367 DR. F. ZIEGFELD, President 

College Buliding. 202 Michigan Boulevard, Chicago, Ill. 

ay | years of artistic —s =. under the personal direction 

of its_Founder and President, feild, has made the College 

one of the vigorous educational ria ryt Offers facilities 

menpeent in America or Europe. Has the strongest faculty ever 
led in a school of musical learning. 


Investigation well demonstrate thi superiority of this institution 


SCHOOL OF i! 1 S| C —— 


MODERN LANGUAGES 
BOARD OF MUSICAL DIRECTORS: 
DR. F. ZIEGFELD HUGO HEERMANN DR. LOUIS FALK 
HANS VON SCHILLER ERNESTO CONSOLO WILLIAM CASTLE 
BERNHARD LISTEMANN HERMAN DEVRIES FELIX BOROWSKI 
MRS. 0. L. FOX 
HART CONWAY, Director School of Acting 
RECENT ACQUISITIONS TO THE FACULTY. 


NUGO HEERMANN, The world renowned Violinist and Instructor, 
of Germany. 


ERNESTO CONSOLO, The Eminent Italian Pianist. 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 


ENRICO TRAMONTI 


Solo Harpist of the Theodore 
Thomas Orchestra 
MANAGEMENT 
DUNSTAN COLLINS MUSICAL AGENCY 


Auditorium Building, Chicago. 


Helen Buckley 


SOPRANO 





Chicago String Quartet 


LEOPOLD KRAMER. LUDWIG BECKER. FRANZ ESSER. BRUNO STEINDEL 
Management: DUNSTAN COLLINS MUSICAL AGENCY, 4yptrostum suioia, 


* CHICAGO 


BUSH TEMPLE CONSERVATORY, 
North Clark Street and Chicago Avenue, CHICAGO. 


KENNETH M. BRADLEY Director. c 
The Leading NM U tong, 7 a Ore, TS, .ces 


School of 
Fifty Teachers of International Reputation 
SCHOOL OF OPBRA AND ACTING, Merry D. Orr, Director 
Trial Lessons Free. Native Teachers in All Departments 
SCHOOL OF LANGUAGES (Gertits Method), Emite Lecterca, Director 
Offers the students practical stage training and iocludes Rehearsals, Stage Business, 
Dancing, Sight Reading, Modern guages and Public Appearances. 
Board of Musical Examiners 
Harold von Mickwits, Carolyn Louise Willard, Cecilia Ray Berry, Mme. Jomine Wegener, 
Chas. Allaum, Mus. Dee. Kenneth M. Bradley, Grace Potter Grant Weber, 
Clarence Dickinson, Ludwig Becker. Mre Stacey Williams, David Grosch, 
Miss Della Thal. Ethel G 
tions Ser 150 Pree and Partial Scholars hoterships 
Fall yn Sept. roth. Catalogue free on —— + c IPT See’y 
SOUTH SIDE BRANCH Fer the convenience of our numerous South Side gorite we 
have established « branch school in the Fine Arts Building 
The Bush Temple Conservatory uses the Bush & Gerts Pianos. 


THE STEINDEL TRIO 


MR. AND MAS. BRUNO STEINDEL 


a __AND FRITZ ITTE 
Management| DUNSTAN COLLINS 


CwIEARO 








MANAGEMENT 


Dunstan Collins Musical Agency 


AUDITORIUM BUILDING 
CHICAGO, ILL. 


BASSO CANTANTE 








ORATORIO 
2667 Kenmore Ave. 


CONCERTS RECITALS 
(‘Phove Sheridan 5201) Edgewater, Chicago 





JOHN B. MILLER 


Tenor 


DURNO-COLLINS 


Masagemcet DUNSTAN COLLINS MUSICAL AGENCY, Auditorium Bidg., CHICACO 





202 MICHIGAN AVE., CHICAGO. 





STUDIO: Ne. 3752 Lake Avenne, Chicage 
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"BIRMINGHAM. 


Bismincuam, Ala., September 20, 1906. 
That “creaking sound,” referred to in the last number of 
Tue Musica Courier, is again heard in Birmingham. 
All the musical machinery is being put in order for the 
work of the new musical year. 
Gt 


studios in 


The Birmingham Conservatory, in the new 
the Cath Building, is entering upon its twelfth year, under 
the direction of Mr .and Mrs. William Gussen 


eS & 

\ new college of music, recently founded by two resident 
Edward G. Powell (vocal) Frederick L. 
and organ), is to be conducted under the 


teache rs, and 


Grambs (piano 


management of Roy Young, violinist, formerly from Chi- 
cago. Studios for the school have been secured with the 
Jesse French Piano Company 

eS & 

At the Poliock Stephens Institute, the music department 
is in charge of Henry Taylor Staats, piano, and Madame 
Kem-Mullin, voice 

tf! €& 

Bertha Van Meikestyn-Severin, who was at the Institute 
last season, has accepted a position with the Birmingham 
Seminary, where she had previously taught for a number 
of years. The marriage of Miss Van Meikestyn to Carl 
Julius Severin took place in August of this year 
fe 

Daisy Rowley and Norma Schoolar, two successful teach 
ers, are both busy preparing studies for their pupils, who 
are returning one by one 

Sara Mallam, of Birmingham, but professionally of Chi 
cago, has issued circulars announcing her season of work 


in concert and recital. Miss Mallam spent two 
the repertory of English ballads, negro 


as a singer 


years im preparing 
dialect songs and German lieder referred to in her leaflets 
oe 
a 
Pauline Alber, a Birmingham girl, who has spent the 


past year in New York City studying voice culture, has been 


before her 


in Paris, and will visit Germany returning to 
native country 

ye) 

- - 

Mrs. J. S. Dunwoodie, formerly a teacher of piano in Bir 
mingham, has just entered upon her duties as supervisor 
of music in the public schools of St. Petersburg, Fla. Mrs 
Dunwoodie will retain her studio at Tampa and teach there 
a part of the time, assisted by her son, R. G. Bailey 

2 mt 
eS = 
Helen van Hoose, of Birmingham, has recently been 


“= HUTCHESON 


the guest of her cousin, Ellison van Hoose, the noted 
operatic and concert tenor, at the Van Hoose country 
home, at Princess Anne, Md. 


Safonoff and Lhevinne in London. 

of the opening feature of 
Safonoft 

the 
on 


London is to have a foretaste 
the New York 
who as conductor and 
of the Philharmonic’s opening 
have been engaged for a joint appearance with the London 
Symphony Orchestra in Queen's Hall on October 10 


musical season and Lhévinne, 


Star attractions 


November 17, 


will be 


soloist, 


concert, 


The program announced for the concert is as follows 


Overture, Midsummer Night’s Dream Mendelssobu 


Orchestra 


Concerto in E flat, No. 5, Emperor ied Beethoven 
Josef Lhévinne, Piano 
ZOOM. ccdccocescveess Schumann 
Gavotte ....... Gluck- Brahms 
Nocturne, op. 9 Scriabine 
Polonaise in F sharp minor Chopin 
Josef Lhévinne, Piano 
Concerto in E flat, No. 5. Rubinstein 
Suite Kavkass 
Pastoral Ippolitoff-lv anoff 
March I ppolitoff-Ivanoff 


Orchestra 


Lhévinne’s reappearance in London is awaited with great 
interest, as following his successful debut there three years 
morning 


Saf 


ago, he met with an accident while cycling the 
after 
onoff, who has been summering with his family at his country 
residence at Kieslovodz, in the ( Russia 
and will join Lhévinne in | Following their 


for York 


his concert and was forced to abandon his tour 


‘aucasus leaves 
*aris 


New 


this week 


London concert, they will sail on Octo 


ber 13 


Rudolph Aronson's Associates. 


Rudolph Aronson has associated with him Edward 


Seguin, son of Zelda Seguin, the famous contralto, and for 


a musical enthusiast and business man of repute in 


years 
the West; and George N. Loomis, the concert manager 
identified with the Paderewski, Melba, Strauss Orchestra, 
Sousa and other tours 

toth Messrs. Seguin and Loomis will assist Mr. Aron- 
son in the management of the Concert Direction Interna 
tionale in America, at 1402 Broadway. New York, Mr 
\ronson devoting much of his time to the offices in Paris 


and Milan 


London 


the will series of Beethoven re 


the 


Risler, pianist, give a 


citals im large European cities this winter 


AUSTRALIAN PIANIST 






MUSIC IN HOLLAMD. 
Tue Hacve, 1906 


the 


September 12, 

The Kurhaus at Scheveningen is for the moment 
only place where the musical pulse of the country is beat- 
Never before this season has the director presented 
so many Arthur de 
est successes with a concerto by Mozart and the Hungarian 


ing 
Greef scored one of the great- 


sé yloists 


fantasy of Liszt. In an afternoon concert Jan Sickesz made 


a good impression with a concerto by Saint-Saéns. Next 
year he will be invited for an evening concert. We heard 
with pleasure the Portuguese violoncellist, Miss Sieggia, 
who has made most notable progress since her first ap 
pearance at The Hague Annie de Jong, who has not ap 
peared at the Kurhaus in four or five years, had the honor 
to play there Saturday night for the first time a hymn for 
violin with orchestra, by A. Diepenbrock, of Amsterdam, 
for whom the Dutch musical world has a special regard 


Though this composition does not belong to the virtuoso 


genus, and must be heard more than once to be fully ap 

preciated, it was well received, and the performer was 

recalled several times. She had the same success also 

after a Mozart adagio and Hellmesberger’s “Ball Scene.” 
eS & 

Kreisler will be here Wednesday. Possart is expected, 
too, and also Mr Scharrer’s successor, Dr Kunw ald, who 
will take charge of the orchestra at onc« 

= & 

Che Italian Opera will begin the season with “Giaconda, 
the French Opera with “Faust.’ 

= €& 

An avalanche of concerts, orchestral and not orchestral, 
is being prepared. At Amsterdam a third concert agency 
has been started. It promises us Busoni, who has not been 


in Holland for many years past Dr. J. pe Jone 


Milwaukee Germans to Hear Great Artists. 


MitwauKker, Wis September 22, 190¢ 
Che members of the Deutscher Club, of Milwaukee, will 
hear a number of the great artists who are coming to the 


United States this autumn. Rosenthal is engaged to open 


the series of brilliant entertainments on October 25. Petsch 
nikoff, the Russian violinist, is to follow the Austrian 
pianist on December 6. After the New Year there are to 
be more concerts, with Schumann-Heink and Emilio de 
Gogorza as the soloists. The great contralto will sing for 
the club on February 8 and the celebrated baritone on 
March a2 Che committee in charge of arranging the de 
tails of the social events of the club includes Charles J 
Kasten (chairman) Anton H. Ott, Louis F. Schecker, 
Bruno Fink, Dr. O. H. Foester and Dr. Hans Reinhard 


NOW BOOKING 
SEASON 1906-1907 
Address J. E. FRANCKE 
STEINWAY BALL, NEW YORK 


GREAT 





FRIEDA 


STENDER 


SOP RANO 


ORATORIO-—-CONCERTS—RECITALS 
E. JOHNSTON, St. James Bulliding, New York 








BERTRAM SHAPLEIGH 


N 
se ‘a NIGHT iN U'KAMTCHATKA 


2. Ballad f tone with orchestra or piano 
forte accom shag on Song Cyele of seven 
songs for —e two medium voices with pianoforte ac 
com fanime: 

Published 12 Breitkopf & Hartel, 11 E. 16th St.. N.Y 








Mundell, Miss Edythe B. 








VICTOR HARRIS 


TEACHER OF SINGING 


Among the m who have studied with him are: Mrs. Seabury C. Ford, Mrs. Marris Black, 
Miss oy Mi ner, Miss Ethel Crane, Miss Feilding 1” Mre. De olf H er, Mrs. 
ine Wyman, Miss Anna Bussert, Mrs. Marian Van pers, aise. Bertha Harmon Mrs. 

iss Miss is Leube 


atharine Heath Miss Ethel Little, Miss Mabel _——~ 
Lott, Mr. Gordon, 


in all its branches, from the rudiments of 
te the highest Raish and Completion of Public Binoine 


P. Mitchell, 
MacKenzie og Jatian Walker, Mr. E 
F k Martin, Mr. Wm. G. 


‘Stew: 





2 HEEKMANN 


For CONCERTS, RECITALS, Ete. 


HENRY WOLFSOHN 
131 East 17th Street, New York 


J. VAN BROEKHOVEN 


VOICE CULTURE 
1483 West 47th Street, New York City 
AUTHOR OF THE VAN BROEKHOVEN NEW VOCAL METHOD 

Based on his “discovery of th Fanctions of the Vocal 
Organs. Obtains the greatest extension of vocal range, greatest 
volume and ease of tone production. No experimentin aichs 
and lasting results. Teacher's course. Illustrated pamph let. 7 
onstrative lectures, with mechanical illustrations. 

Dr. Hugo Riemann, of Leipzig, says: “J. Van Brockhoven's 
work on the Tone Producing Functions of the Voca 
Organs is striking and new. It is a noteworthy progress in the 
formation of the vocal registers.” 


Concert Direction AD. HENN 


EUROPE'S GREATEST MUSICAL BUREAU. 
GENEVA (Switzeriand). Cable Address: HENN, Geneva 


Address 























Cowles, Mr. Frank Croxton, Mr. Edward Barrow, Mr. Bagegrments with Musical Societies. Concerts and 
art and Mr. Glenn H Toure arranged. Agencies undertak. 
Telephone : 6120-38th Studio: THE ALPINE, 55 West 33d St. New Tork City Concert Calendar for 1906 sent gratis and post free on application 











Beginning November, 1906 


J HOLLMAN 





THE GREAT 'CELLIST 





Management: HENRY WOLFSOSGN, 131 East 17th St., New York 
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REMINISCENCE OF ROSENTHAL. color, and as stunning as the fortissimo of a multitude of MUSICAL HAPPENINGS IN CONNECTICUT. 


Instruments 


This is what THe Musicat Courier wrote ten years ag N ( 8 
about Moriz Rosenthal (November 11, 1896), and it is an Che first thing you remark it Rosenthal i ‘ € « f the Broadway ( rch he pecial musi 
. . ; . . n . S DOss S10: Hic ¥ < ¢ mag nt | , 
article of hich each and every word is as app ible t ety essior 2 ' ‘ “8 Cone , al set es vy eV ge, September 0, w was large 

wl ! r) Apt i 
} | 1] 
Rosenthal today as it wa ne wees 5 . \ 4 b ut ine le \ ? 
Re enth ree pty acdde s ‘ { ’ 
> bids 
te : , , ‘ . he ‘ 7 ? 7 ys ate ' - an 
Carnegie Hall last night was the s r f om it ; & . a | . — — 


neontrolled, spontan« f insane tbursts that give — P ” , i ng 


lor to Lombroso’s theories about m mania and ti ; ” Kink 1 1906 


} ] ] ‘ } » } ! t rin gat . re tring . : 
psychical impulse of the crowd Rosenthal the rig ue ‘= vv 
e te - a a , ll _ fe , 
Resenthal with fingers of steel shod in vet, Rosent . Li ( acute at 
] } " ty 1 i nel or lie play . RT : 
whose playing may be compared to a rose rt cyclone : h i ‘ \ k In add 
Moriz Rosenthal, the world’s greatest piano virtuoso, ~~ . _ ; . : er reg “ \ G ‘ is given a series 
} ' sohid, granitic ! 1 sta t " eT , 
made his reappearance alter an absence of nearly ten years, . ‘ IX N " rionme sheitering Armes 
7 o Dea P rve at t) lapt ility # the an ' bp . 
and made us forget Rubinstein ; Rack Hospit pital and th Almshouse 
; nt nerte ; | ver . 
‘He played like a god from Olympus of pianist and . : saber S © 
‘ " ‘ t t a 
ittle wonder the people strove franti y to salute im | ‘ ' = 
t is hat eectne mnetrated | t tthe 4 > s . 
after he had finished . NaWwaAtsi t “ | | y . 
t | ! ] ' ! i t : i Say it the 
64 14 } ‘ verity ' neeritv per vit ‘ ; . 
re) ould the tt ist janist compare th 
How w 1 th t Austrian pia pa “ : ‘ ‘ ti - 
| 1 y 
irtists who had plavye ere since his t appearance ‘ : 
P ] } , I ‘ trike nt ‘ Dail | ‘ ty 
Were his Continental and Engli succes exaggerated -s 7) C , 
, , ‘ | : 
Had he improved : ds ra \ ‘ 3 | : ms 
These questi nd y others were wered be every y ‘ i wit W i 





half the first movement ‘ft Schvtt wert wa h 





“ ait! { wrtal man nee R — hey 
S : ‘ ' Francis Walker in Spokane. 
stein so pile crescenc pon cre ena wit! t the tonal ‘ . { — ( 
structure toppling anticlimacteri \ ( ld any str Ir is Wal ‘ tet \ Sy - ‘ ‘ , ' —_ f the 
ment stand th tra vit t the t cing ror \\ nging t t tist \ t ‘ ' , mestead 
through and th tat f tl key d brutally r t Northwest | R ’ | ‘ , A ft 
masked ? ’ wi t 
“The answer mad vy Rosenthal wa ‘ | pet re witl tery te | fort hos a 
entour of his p ler rd masses, t ty, t y Verdi as s r , Piet co. P 
sonorous r wel phet ‘ ] Carneg Ir. Wall dire S| " 
Hall never heard tach 
climaxes That on 1 endo. wa " t it \ t t t Kz Ml 
p i r “ 







CLAUDE MAITLAND GRIFFETH 


PIANOFPORTE INSTRUCTION 
One Class Lesson «a Week in Narmony Pree to Plane Pupils 
PUPIL RECITALS KINDERGARTEN CLASSES 
Season Opens September 24 





BASSO 


iSO West 84th St. 






Under the Exclustee Management of 


HAENSEL & JONES, 542 Fifth Ave. 


NEW YORK CITY 


THE OLIVE MEAD QUARTET 


MANAGEMENT : 


HAENSEL & JONES, 542 Fifth Avenue, New York | 


KRONOLD 


"Phone: 1970-70th St THE EMINENT "CELLIST Private Address: 1184 Madison Avenue 


New Compositions od 
Pronounce: by authorities as being the very 
best recent contributions to modern musica 
literature 

a WM A. KAUN MUSIC CO., Milwaukee, Wis 


SEASON 1906-7 


MMA SHOWERS °° ne vom 
e NEW YORK 


E M I N E N _ A M E R 7  & A N Pp I A N I ~ ex In the entre of the shopping district Absolutely fire-proof 


7 - 3 u A modern, first class hotel; complete in al! ite appointments 
R. E. JOHNSTON, Manager, St. James Building, B’ way and 26th Street, N. Y. City furnishings and decorations, entirely new thr saheek’ hanamon 

dation for 00 guests. BO rooms. Rates GOO up With bath, 68.60 
NOTE: Emma Suowers appeared as Soloist at Gerardy and Marteau Concerts during past season, | ®?. Hot and cold water and telephone in every room, cuisine unex 


: | celled 


meeting with such success that she has been re-engaged in several places for a recital next season | “«™ GEO. W. SWEENEY. Prop. 
NEW YORK CITY 


PERCY HEMUS = 





1383 CARNEOIEB HALL 






































THE CAMERON 


126th St. and 
St. Nicholas Ave 

















JOHN BRAUN ‘ior eres 
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Anderson Artist's Bookings. 

Walter R. Anderson is managing this season a number 
of widely advertised concert artists. Mr. Anderson has 
bookings for Genevieve Clark Wilson, soprano; Mary Byrne 
Ivy, contralto; Cecil James, tenor; Charles N. Granville, 
baritone, and Frank Croxton, basso. 

Mrs. Wilson has had appearances with the Handel and 
Haydn Society, of Boston; the Theodore Thomas Orches- 
tra, of Chicago; the music festivals in Springfield, Mass., 
and Oberlin, Ohio; the St. Louis Choral Symphony, and the 
Chautauqua, N. Y., and Ocean Grove, N. J., assemblies. 


Mrs. Ivy, formerly with the Sisksalins and Henry W. 
Savage, has sung recently with the Albany, N. Y., Ora- 
torio Society apd the assemblies at Chautauqua, N. Y., and 
Ocean Grove, N. J. 

Mr. James has been soloist with the People’s Choral 
Union, the Church Choral Society, of New York; with the 
Scranton, Pa. Oratorio Society; with the Brooklym Arion, 
and with the summer assemblies at Chautauqua, N. Y., and 
Ocean Grove, N. J. 

Mr. Granville has been soloist with the New York Musi- 
cal «Art Society, Creatore’s Band, the Worcester, Mass., 


Oratorio Society; with the Detroit Symphony Orchestra 
and the Brooklyn Amateur Musical Club. 

Mr. Croxton has sung under many conductors, with the 
New York Oratorio Society, the New York Liederkranz, 
the Handel and Haydn Society, of Boston; the Baltimore 
Oratorio Society, the Theodore Thomas Orchestra, of Chi- 
cago, and the Chicago Apollo Club. 





Massenet is working at a cantata called “The Nine 


Muses.” 








ALBERT 6G. 


BARITORE 


| TURNER-MALEY 


SOPRANO 


ADOR! 68 


Phone: 8117 Rives: ide 





HJALMAR 
VON 


DAMEC 


SOLO VIOLINIST 
races & STRING QUABTET 


and Studio 
177 Looianies door tow York 





ss ORMSBY 


SOPRANO 


Soloist Boston Festival Orchestr 
ant Worcester Festival 


542 Fifth Avenue, few York 


210 W. 107th St ., New York 


For Dates and Terms Address 
HAENSEL & JONES 


Management J. E. FRARCKE 


ORATORIO 
Steinway Hall, or 503 W. 126% Si. 
Phone, 3312 Morning 





SINGING TEACHER, OF BOSTOR 
Address, care of 


zene JANPOLSKI 


Mme, ETTA EDWARDS, ~~: 
Edmund J AH N BASSO CANTANTE 


251 W. 71st St. 
Aloise NEW YORK 
’Phone 483 Columbus. 








Only METH 


JOSEF KRATINA of the 


OD SEVCIK 


Royal Opera, Dresden 


VIOLIN LESSONS, PRIVATE AND CLASS 


GEORGE 


BAHRSTR, 4 Dresden 





ZIEGLE 


Phone: 1500-J Co'umbus 





Ni 
4 


2 
iN 


FERNANDEZ 


i SOPRANO ‘eo ~ , 


ADDRESS : 


STEINWAY HALL 
NEW YORK 


Personal Address: 
17 East 37th Street 


Phone: 4700 Madison Square 





:FINNEGA 


TENOR 


Soloist St. Patrick's Cathedral 
B eH Oratorio Recital 
. 136th Phone 656-8 Hariem 





we EE BOL D iinet teri 





mu MOTLEY 


PHONE 296 GRYANT 


BASSO 


Soloist St. Patrick's Cathedral 
Address: M. PORTEN, 780 8th Avenue 








PARIS. 





SCHOOL FOR ACTING 
EMILE BERTIN, 
Régisseur — de la paren, A game 


41 rue des Martyrs, Paris. 





MAISON ERARD 
18, Rue du Mail, PARIS. 


Maltre LEONARD BROCHE, 


Professor of Singing. 
COMPLETE OPERATIC REPERTOIRE, 
Tucsdaye, 9-8! 4 ms. ont Sludge, 26 © ™. 


DELLE SEDIE, Paris, 
Pure Italian a-e Co al 


ipentien. Voice, 


cn, language, 8oF 
, ensemble ‘music, mise-en-ec 
lass and single lessons. 


Regular course, three yoons, a moderate. 


ge rue St. 


FRIDA EISSLER 


(OF VIENNA) 


LESCHETIZKY’S 


Pupil and Authorized Representative 
Briittant Autograph Testimonial 
Please write fer appointment 

225 fue St. jacques (Luxembourg, Gardens ', Paris 


SIGISMOND STOJOWSKI 


okt: OF PADEREWSKI. 
MPOSER and PIANIST. 


Class Lessoas. 
ren and 12 Rue Léo Delibes, Panss. 


om BALDELLI 


Of Principal European Opera Houses. 
italien Baritone. Professor of Wem Oo 
6 Rue Euler (Champs Biyetes), 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
208 Boulevard Péreire, 


De. FERY LULEK 


Basso Cantante 


ORATORIO, CONCERTS, MUSICALES 


Vocat InsTRUCTIONS 
6 Rue de Belloy PARIS 


Dumartheray’s Special School for Freach 


35 Rue de Berri (Champ-Elys¢es, PARIS) 


DICTION FOR SINGERS 


Phonetic Pronunciation, Conversation, 
Grammar, Literature, Declamation 


Collaborateur: Lours Detaunay, Sociétaire de le 


PARIS. 





ITALY. 











VITTORIO CARPI 
VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Vie Nazionale a4. 


VOICE CULTUR and DEVELOPMENT 
163 West 49th Street 


| J. E. FRANCKE 





¢ DANIEL ~:ce= 


POWELL AND PIRANI MUSICAL INSTITUTE 


8 East 16th Street, New York 
915 President Street, Borough of Brooklyn, New York 


ALMA WEBSTER POWELL, Author of ‘Advanced School of Vocal Art,’ 
EUGENIO PIRANI, Author of *‘High School of Piano Playing,” 


A. JUDSON POWELL, Business Director. Telephone 616 Prospect 
Exclusive 


y SNELLING Be edd peed Ml OT 
MILLE 


Personal address, Hotel Chelsea, 223 
W. 23d St. ‘Phone, 2700 Chelsea. 
KARL W. HIERSEMANN, Bookseller and Publisher, 3 Konigsstrasse, LEIPZIG | 
i OF FER 


LUDWIG VAN BEETHOVEN 


Original Manuscript of Sonata op. 53 (Waldstein-Sonate) entirely in the 
handwriting of Beethoven 
Price, - - $11,000 


Prospectus in English and German sent upon application. 


| KARL W. HIERSEMANN, 5 Bookseller and Publisher, 3 Kénigsstrasse, LEIPZIG _ 


OSCAR GAREISSEN 


Voice Culture, Recitals, Concerts 
Care THE ROCHAMBEAU, Washington, D. ©. 


ELEANOR CORYELL 


AUTHOR AND VIOLINIST 
Romance and Historica! Recitals 
Romance Recitals for Children 

Concert Violinist 
Address Mrs. BABCOCK, Carnegie Hall. New York 
Telephone : 434 Columbus 





") Musical 
} Directors. 








TENOR 


WOLFSOHN BUREAU 
131 East 17th Street 
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ADOLF GLOSE, 
CONCERT PIANIST. 


PIANO INSTRUCTION. 
tase K St. N. W.. Washineton. D. C. 








Address 
J. LOUIS von der MEHDEN, Jr. 


Musical Director, Composer and Arranger. Teacher of 


Harmony, ‘Celle and Piano. 
Telephone: 100 Riverside 


Res'dence: 204 W. 98th Street, New York 


TEACHERS’ SPECIAL 
Twelve pieces for Pianofore. Brilliant, Effect- 
ive. In two books, de Luxe Edition Introductory 
price, 80 cents per book. J. Louis von der Mehden, 
Je., Music Pubisisher, 204 W. 98th St., New York 
City. Telephone: 1009 Riverside. 


THOMAS J. KELLY, 


TEACHER OF SINGING, 
OMARA _ 


| ‘LEEFSON-HILLE 
Conservatory of pega 
Weightman Bidg., Philadeiphia, 


LILIAN BRIGGS F ITZ MAURICE 


Pianist Principal 
VIRGIL C: AVIER PIANO SOHOOL 
FULLER BUILDING, 10 Se. 8th) St. PHILADELPHIA, PA 


PITTSBURG. 


RALPH BUTLER SAVAGE, 
TEACHER OF SINGING. 
414 


Ave. raan ‘ednesday, fk 
—h 217 Wallace Block, E. E. 


AMES STEPHEN MARTIN 
OICE CULTURE AND ARTISTIC SINGING. 
Studios: 620: Walnut St, soo Penn Ave., 








THE VON KUNITS 
SCHOOL OF MUSIC AND ART 
Luigi von Kunits, Concertmaster of the Pittsburg 
Orchestra, Director. 
sot South Highland Ave., East End, 
« Pa. 
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SICAL COURIER. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 
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H. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, 
267-269 Wabash Avenue, - 


OnIO0. 
CHICAGO, ILL 

















Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
132d St. and Alexander Ave. NEW YORK 


CONCERT DIRECTION (4. BUZZI-PECCIA 


Especially recommended by 
The World's Greatest Musica! 


Caruso, Sembrich. DeReszke 
Germany: Bertie aad Flottwelisirasse 1 


and greatest artists 
Cirewiar oe application 1 
Cabic Address : Masikwolfl, Beriia = waren 
Preprietor and Manager of the Philhar- 








Bureau 








33 West 67th St. 
monic Concerts, Berlin; the new Subscrip- 
esentative of more than 40 artists, includ 
— and many other celebrities. Also (Founded 1893 by C. E. Susrunr.) 
Principal Agency for Music Teachers C. B SBIPERT, the Musical Director. 


tien Concerts, Hamburg; the Bechstein Hall ATELIER BUILDING 
img Joachim, D’Albert, Yeaye, Ansorge, Thibaud, 

of the Berlin Philharmonic Orchestra p38 & 940 Donchestes Street, Montreal Canada. 
NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42¢ St., New York. 


Berlin. 
The MONTREAL CONSERVATORY of MUSIC 
ier, Sembrich, Risler, Van Rooy, Hekking, 
—y ‘a Arthur Nikiech or prespectus 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Directors: Cart Hain, Avcust Fragmcxe 

Special Departments for Beginners, Amateurs and 

Professionals 

Free advantages to students: Harmony lectures, 

concerts, ensemble playing, vocal sight reading 
SEND FOR CATALOGUE 


imstruction given in al] branches ef music from 
firm beginning to highest perfection 

Thirty-eight of the most fasen and experienced 
professors 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitais. 


Education from beginning to finish Full courses or single branches. Principe! 
admission times begin April and September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 





6 Instructors, 








The Stern Conservatory of Music 


FOUNDED ies0, 
22¢ Bernburgerstrasse (Philharmonic), Gertia, S. W. 


Royal Professer GUSTAV HOLLAENDER, Director. 


GONSERVATORY: Development in all branches of mesic. OPBRATIC AND DEAMATIC SOHOOL 
Complete Training for the Stage. _-~_— SCHOOL (comprising all sole ané all orchestral 


iastrements.) GEMINARY: Special int 
Principal Teachers: HARMONY AND COMPOSITION Wilhelm Klatte, Hans Pitener, Pref. Philipp 





Tras Helim, Anna Weellner, Bicolaas Beothmech (Reval Chamber Ginger), 
v Seidemane. OPERATIC CLASS—B. Rothmuchl. VIOLIN—Pref. Gustev Hoellacader 
Alfred Wittenberg, Max Grunberg, &e., Se. BARP—Trass Peenits. @RGAK Bernhard 
Music ‘OBLLO Josepa Bagee Gaadeow, &e., Se. 


Irrgang, Beye! Direeter. Maikia. 
VIRGIL PIANO BOHOOL anpered to the oTeRs ey ay 
1 courses for training + fi 





repertoire. 
Preapectuses may be obtained through the Conservatory and the Virgil School. Pupile received at aay 


time. Consultation bours from 11 a. m. te 1 p. m. 


avo Some ONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany. 








a——__——-BOARD OF MUSICAL DIRECTORS ,—________& 

ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 

Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA. Mem 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK 





2 — —— ADMINISTRATION; —— 
ROBERT ROBITSCHEK, 

PRINCIPAL TEACHERS—Piene: X. Scmamnwencs, P. Scmsswewks, M. Mavee-Maue A 
Founstexz, W. Lerrmotz, M. oe Zaponsa. V0 Paovesson Fiostam Zayic, (Kammer- Virtuoso), 
Iesay Banas, Joseru M. van Veew, Mut. Scmamwancs. Vocal: Amtrom Sisreemaxs Mute 
Biance-Peress, Leowrtwe oe Amma. B. Passmore. C eitien: P. Scmaswenwka, R. Rosrrscuex, 
Heco Kaum (in English). ‘Celle: Ja = vem Lime tstery of Music: Orro Lassmanx, De. 


Heco Latcuerrairr (in English), Da Leereip 
Operatic Department under Roszer Rosirscuen 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


Raeverence: The Editor-in-Chief of Tux Musica Covers. 


Peabody Conservatory of Music of Baltimore 
ayy HAROLD RANDOLPH, Director. 











The Great Musical Centre of the South. 


Staff of } tw Eminent Kuropean and Americas 
Masters ding 
Otis B. Bose, W. Ed. Heimendah! Pletro Minettt, 
Howard Brockway, J.C. Van Hulsteyo, Emmaovel Wad. 
Alfred C. Goodwin, Ernest Hutcheson, Bart Wirty 
CIRCULARS MAILED ON APPLICATION 





Tut INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 


The Largest and Most Complete School of Music and Dramatic Art in the Middle West 
Elecutien. MVSBIC. Opera. Modern Languages. 
The Guest and most completely equipped building devoted to music in Amerien 


Illustrated catalogue sent free 


EDGAR M. CAWLEY, Director. 





GRAND CONSERVATORY OF EUSIC. 
Teachers aad Provesstonsl ALFRED D. SHAW 
rmoouen cOvRst r0t acuuatts THNOR 


Pall term ieads to Mas Back degree 
Da B BRERHARD Pree't 


Address 318 Dempster Street, 
EVANSTON, ILLINOIS 


619 Fine Arts Bidg 





352 Centra! Park West, Cor. 85th St Thirty-Second Year Studio Chieage, Mi. 





MARIE - SEYMOUR BISSELL 


VOCAL INSTRUCTION 
Puplie prepared for 
Churoh, Conoert and Oratorie 





** My work speaks for itself, both in 
making viotine end restoring them 

The best repetring that can be gives 
your vielia le enly good enough 


There is only ome best repairer Studio: 489 Fifth Avenue, New VYerk 
When you deal with me, you are —- ——— 
doing yoursel! justice and getting full 
value for the money you spend.’’ t. VIRGIL CORDON 


Charles F. Albert, 
205 South Ninth St.. Piiladciphia, Pa. 


Be careful to write the address plainiy 


PIANIST 
Teacher of Virgil Method ot Virgil Plane Scheet 
Recital and Concert Soloist 
Studio at Virgil Piano School,19 W 16th St 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 




















Catalogue free on application Pupils received at any time 





Nos. 66 & 68 University Place, New York 











THE MUSICAL COURIER. 


ST ei NWAY MASON & HAMLIN 
PIANOS GRAND PIANOS 


MANUFACTURED ON THE 











Sraiuwway & Sons are the only manufacturers who make all component Exclusive Mason & Hamlin System 


parts of their Pianofortes, exterior and interior (including the 


casting of the full metal frames), in their own factories. ARE PIANOS WITH AN 


MEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 


Nos. 107, 109 and 111 East Fourteenth Street 





They are beyond Musical Competition, and this fact 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. is recognized and admitted by the Artistic World. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany M ASON & H AMLIN ComMpP ANY, 





PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, B oO ey = oO N ° 


Long Island City, opposite 120th Street, New York City. 


= TMBALE= 




















CHICAGO, ILL., U. S. A. 


He Worlds Best Piano’ 
THE 
BE, je 


WrKANABE & CO. 


BALTIMORE Wis Soln lin (Cue @). 


YEE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
Ss 0 H M E g in the SOHMER PIANO of today 


It is built to satisfy the most 
iti 

cultivated tastes IANOS appeal to the most critical musical taste, and jare 

receiving more favorable comment today than any other 


Tne savantogy of nach lane || make of piano offered tothe publi 
Their leading features are Scientific Scale, Purity and 


ing intelligence of the leading 
artists : Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 
NEW YORK WAREROOMS: 
Vose & Sons Piano Co. 


SOHMER BUILDING 
Fifth Avenue, Cor. 22d Street 
160 Boylston Street, Boston, Mass. 
































Biumenberg Press,” 214-218 William *Mtreet, and 16-20 Rese Street, Pew Bork 








